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EDITORIAL

Ken Bladen

36, The Oaks, Eaves Green
Chorley, Lancs, PR 7 3QU

Tel. No. 01257 263 678
e.mail: four.fools@virgin.net

Well here we are with Volume 25 and finally in colour on the
front cover at least. Elsewhere in this issue you will find some
interesting recoliections from the birth of the ‘'magazine’ as a 2
page newsletter to a fully fledged magazine ably edited for 20
years by Nigel Firth. Since | am a relative newcomer as editor
{one more issue will complete a mere 5 years) the terrible trio of
Nigel Firth, lan Wells and Derek Gifford were press-ganged into
action and have awakened distant memories, jogged no doubt
by a visit to the archives in the attic. Maybe some of what they
have to say will stir half forgotten memaories of places, people
and events over the past 25 years of folk activities in the North
West. Please let us know about the bits that you can remember.
If we get enough pieces we maybe able to reconstruct the jig-
saw even though we may have lost the box lid.

Our illustrious chairman seems to have stirred a legion of Bram
Taylor Tans into letter writing action by his review comments.
On reflection | must agree that trying to combine a CD Review
with a Live Review has not always been a success. From the
next issue we will keep the two separate though it may be
appropriate to let you know that a CD is available. In addition |
would be grateful if more of you were to coniribute to the
magazine with live reviews and contact David Jones to offer to
review CD’s so that we may have a greater spread of opinions,
styles and names attached to reviews.

CHAIRMAN’S
JOTTINGS

Welcome fo this very special edition of the Folk North West
magazine, that marks a major milestone in its history. From
humble beginnings - a double sided A4 sheet, reproduced
elsewhere in this edilion - Folk North West is now a well
respected and eagerley anticipated read, with a regular and
aver growing readership. Much of that is thanks to the hard
work of the Federation officers and the many reviewers who
give their time and effort freely to ensure the magazine is the
best we can preduce,

This editior also heralds the use of colour in the magazine for
the first time. It may be only the cover initially, but we hope
sometime in the not too distant future to extend that to other
pages. To reach this significant milestone is a real joy, twenty-
five years is a long time to sustain anything of quality and note,
a fact that I'm sure gives us all a great deal of satisfaction.

On a personal level I'm delighted that this anniversary has arrived
during my tenure in the chair and | would like to thank all my
predecessars for the many and varied skills they brought to
bear during their time in office. Each contributed to making the
magazine stronger and brighter, thus helping to make it what it
is today. So it's with great pride that ] thank everyché:involved,
be it writing or reading, because your contribution is vital if this
publication is to continue to flourish. [ just hope I'm still around
when silver turns to goid, as [ firmly:believe it will =2

Cheers for now-._j-'.:.".-__ AR
B Rt “: David Jones

FOLK MUSIC
PROGRAMMES
ON LOCAL RADIO

compiied by Rob Dunford

FOLK MUSIC

PROGRAMMES
ON INTERNATIONAL RADIO

compiled by Rob Dunford

SUNDAY
BBC Radio Merseyside FM 95.8 MW 1485
FOLKSCENE presented by STAN AMBROSE & GEOFF
SPEED Sunday 7.00-8.00pm
E MAIL:- radio.merseyside@bbc.co.uk

MANX Radio FM 89/97.2/103.7 MW 1368kHz
MANX FOLK presented by JOHN KANEEN
Sunday 5.30-6.30pm _

E MAIL:- johnkaneen@manxradioc.com

BBC Radic Shropshire FM 96.0 MW 1584

GENEVIEVE TUDOR’S FOLK SHOW Sunday 8.00-10.00pm
E MAIL:- genevieve.tudor@bbc.co.uk

also on BBC Radio Stoke FM 94.6/104.1 MW 1503kHz and
BBC Radio Hereford & Worcester FM 94.7/104/104.6 MW 738

BBC Radio Cumbria FM 95.6 (north/west), 95.2 (Kendal),
96.1 {south}, 104.1 (Whitehaven), 104.2 (Windermere), MW
756 (north), 837 (south}, 1458 {west)
NORTHERN FOLK presented by ALISTAIR ANDERSON
Sunday 9.00-10,00pm
E MAIL:- radio.cumbria@bbc.co.uk or direct to
alistair.anderson@folkworks.co.uk

: MONDAY
BBC GMR 95.1 (104.6 Saddleworth)
THE PARLOUR presented by ALAN KEEGAN
Monday 7.00-9.00pm E MAIL: gmr@bbc.co.uk

BBC Radio Derby FM 95.3/104.5 MW 1116
FOLKWAVES presented by MICK PEAT & LESTER SIMPSON
Monday 7.00-9.00pm E MAIL:- radio.derby@bbec.co.uk

Radio Maldwyn MW 756
THE FOLK PROGRAMME presented by YYONNE & JOHN
HART Monday 8.00-10.00pm
E MAIL:- radio.maldwyn@ukonline.co.uk

WEDNESDAY
BBC Radio 2 FM 88-90.2
FOLK, ROOTS & ACOUSTIC MUSIC presented by MIKE
HARDING Wednesday 8.00-9.00pm
E Mail:- see www.bbc.co.uk/talk

THURSDAY

BBC Radic Lancashire FM 95.5/103.9/104.5 MW 855/1557
LANCASHIRE DRIFT presented by NICK DOW
Thursday 8.00-9.00pm:
E MAIL:- radio.Jancashire@bbe.co.uk

BBC Radio Shropshire FM 96.0 MW 1584

FRETWORK presented by NONNY JAMES

Thursday 7.00-8.00pm

E MAIL:- nonny.james@bbc.co.uk

also on BBC Radio Stoke FM 94.6/104.1 MW 1503kHz and
BBC Radio Hereford & Worcester FM 94.7/104/104.6 MW 738

BBC Radio Leeds FM 92.4 MW 774
REAL MUSIC SHOW presented by HENRY AYRTON
Thursday 7.00-10.00pm {(Mainly Folk 9.00 -10.00pm)
E MAIL:- henry.ayrton@bbc.co.uk

SATURDAY
BBC Radio Wales FM 94.8 (N.Wales Coast) 95.4 (Wrexham)
MW 882, 657 (Clwyd)
CELTIC HEARTBEAT presented by FRANK HENNESSY
Saturday 10.00pm-12.00am
E MAIL: frank.hennessy@bbc.co.uk

)
BBC RADIO SCOTLAND FM 92.4-94.7 MW 810

Tuesday to Friday 9.00-10.00pm

{AIN ANDERSON
Tuesday 7.00-9.00pm

CELTIC CONNECTIONS presented by MARY ANN

KENNEDY
Thursday 7.00-9.00pm

TRAVELLING FOLK presented by ARCHIE FISHER
Saturday 6.30-8.00pm or 8.00-9.30pm

TAKE THE FLOOR presented by ROBBIE SHEPHERD
Saturday 8.00-9.30pm (repeat of Thursday)

TRAVELLING FOLK presented by ARCHIE FISHER
Sunday 1.00-3.00pm

THE REEL BLEND presented by ROBBIE SHEPHERD
Sunday 5.00-6.00pm

PIPELINE presented by IAN MACINNES
Sunday 6.00-7.30pm (repeat of Saturday)

TAKE THE F1.OOR presented by ROBBIE SHEPHERD

BBC RADIO ULSTER FM 92.4-95.4 MW 873/1341

Friday 7.00-7.30pm
TRADITIONAL MUSIC presented by KAREN NA
HACINE
E MAIL:- karen.nahaoine@bbec.co.uk

Saturday 10.05pm-12.00am
FOLK CLUB presented by TONY McAULEY and
COLM SANDS
E MAIL:- tony.mcauley@hbbe.co.uk

colum.sands@bbc.co.uk

RADIO TELIFIS EIRANN (RTE) Radio 1
MW 567 and via ASTRA SATELLITE

Friday 10.00-11.00pm
LATE SESSION presented by AINE HENSEY
Saturday 9.30-10.15pm
CEILIDH HOUSE presented by KIERAN HANRAHAN
Saturday 10.15-11.00pm
FAILTE ISTEACH presented by DONNCHA
O’DULAING
Sunday 8.10-8.55pm
MO CHEOL THU presented by CIARAN MAC
MATHUNA

DOWNTOWN RADIO MW 1026

Sunday 10.00-11.00pm
FOLKALPOINT presented by MAURICE LEYDEN

RADIO NA GAELTACHTA FM $3.5/94

Range of Gaelic Music/Language programmes including
MORA DIBH. Broadcasts on ASTRA satellite Channel 22
10.60am-12.00pm Saturday and Sunday mornings

Details from www.nag.ie

RADIO TIMES LISTINGS

For Radio’s 3 and 4 it is worth close scrutiny for ‘one off’
programmes/items/short series with folk flavour/reference.
Also Radio 3 ‘Late Junction’ Monday-Thursday 10.15pm -

"midnight (Fiona Talkington, Verity Sharp) include folk at

fimes, as does Andy Kershaw, Radio 3 Friday 10.15-11.30pm.
Radio 2’s Wednesday evening schedule offers at intervals
topic-based serles with a folk theme, usually 10.00-10.30pm.




BRIAN OSBORNE

A personal tribufe,

Brian Osborne, singer, songwriter and guitarist, died on the 25%
March 2002. He was fishing in Scotland when he fell into the
sea, but on being rescued was found to have sufiered a heart
attack.

Brian Osborne was born in Blackpool. After school he became
an apprentice electrician with the Blackpoo! Tower Company.
Without fear of heights he was soon working at the top of
Blackpocl Tower. A werkmate told me Brian's favourite prank

when worldng outside the viewing platform was to pretend to’

slip and fall off to the horror of the visitors. In reality of course,
his safety harness swung him back onto the Tower : his prank
was soon ouilawed by management.

1 met Brian when he joined the Fylde Mountaingering Club in
the early 1850's and he soon became an integral member of
the group of young men who sought freedom and adventure in
the mountains at weekends. Brian became a very fit fell walker,
and in time became a competent skier and learned to climb.

! recall Brian and | following two very experienced mountaineers
up the north face of Helvellyn on a winter ascent. At the summit
we were met by a furious club chairman who gave us a severe
dressing down for climbing without using proper safety
procedures. On locking back down the face we realised how
lucky we had been. We never made that mistake again.

Brian had taught himself to play the guitar and in 1956 we formed
a skiffle group which we called * The Marauders.” Brian played
lead guitar and we shared vocals. We only had one gig. | don’t
think we were very good.

By this time we were singing in the Lakeland pubs at weekends.
The repertoire being American folk songs and Woody Guthrie
but we were beginning to hear and learn local songs too. To
earn extra money, Brian was also playing a few Blackpool
Working Men’s Clubs with his very fair impersonation of Val
Doonican.

In 1960 we heard of an embryonic Folk Club in Blackpool and
went along where we met “ Big® Pete Rodger and Stuart
Robinson. This was a major turning point in our lives as we
founded the Blackpool Taverners Folk Group and the club.

In those heady days of the revival, the Taverners were soon
performing three and four nights a week and the group settied
info a routine. "Big “ Pete was the lead singer. Stuart was the
iead instrumentalist. | played concertina and Brian became the
ballad singer. Brian developed a unique style of ptaying which
suited his voice and choice of songs very well. To a generation
of folk fans Brian was the Taverners ballad singer with songs
such as “The Queen of Hearts”, “Ramble Away” and "The
Shearing’s not for You.”

In the recording studios or on radio or television Brian was always
very professional. He always began his songs on cue and played
and sang faulilessly. Mind you, Brian did have his moments.
He could never remember keys and he used to irritate Stuart no
end by asking what key the next group song was in even though
we had been playing the songs for years |

in his search for songs from the Narth West, Brian found a poem
written in the 1920's by two brothers, Milton and Alan Lambert
who lived in Padiham. Entitled "Old Pendle” ( Pendle Hill

dominates the Ribble Valley in Lancashire) Brian added a verse,
composed the tune and sang the song. In the 1970’s, Brian
was very pleased to receive the compliments of the surviving
brother Allen Lambert, who enjoyed the song very much. “Old
Pendle” is now a folk club standard in Lancashire.

After twenty one years of working together, producing six LP's,
appearing in thousands of clubs, in concerts and on radio and
television, The Taverners disbanded after an appearance at
the Royal Command Performance in May 1981.

Brian continued to co host the Blackpool Folk Club with “Big”
Peter Rodger and also began a solo career. He recorded his
first solo album “Ae Fond Kiss” which was very well received.
When the club closed Brian continued to sing and support local
gatherings on the Fylde Coast. Still a member of the
Mountaineering Club, Brian walked the hills and skied with a
group who holidayed in ltaly every January. The local mountain
restaurants have guitars and at the end of skiing for the day,
Brian sang for the enjoyment of all nationalities.

Brian always sang at the club’s annual reunion. At our last
meeting in the Lakes, he remarked on how we had come fuil
circle. Forty years on we were back in a Lakeland pub where
we had started,

in September last year, Brian was walking on the Isle of Skye
when he compiained of breathlessness and chest pains. In the
autumn he had a triple heart by pass operation which was very
successful. He recovered very quickly and was soon walking
miles every day.

In early March Brian sang at the Ingleton gathering and just two
weeks ago we had discussed how big a role he wanted to play
at Fylde this year. Brian appeared with the Taverners at the first
Fylde festival in 1973 and performed at every one since.

Brian is survived by his widow Jean, and daughters Elaine and
Diane and three grandchiidren

With the death of Brian Osborne | have lost a life long friend .

and shail miss him dearly. Qur world of folk music has lost a life
long supporter and a fine singer of folk songs.

Alan Bell.

Brian Osborne . Born 6% April 1938. Died 25" March 2002.
Aged 63.

THE AIMS OF THE FEDERATION SHALL BE

The promotion of Folk Music in the North-West by:-

1] Joint publicity of the Member Ciubs

2] The general support of the Member Clubs

3} Joint organisation of Concerts & Ceilidhs in the area
4] The support of Festival Organisers in the area

5] The organisation of events to attract the ‘under 18s’

LIVE
REVIEWS

JAMES KEELAGHAN at St Wilfrid’s Parish Centre, Standish,
2™ February 2002,

Opening the evening's entertainment was Pete Abbott. His last
appearance at the venue was contributing to the launch of
Anthony John Clarke’s latest release. Indeed, Pete’s ‘Anocther
Evening In’ is included on that album. Second number in, he
returned that compliment with a version of Anthony John’s “You
Never Know What You've Got Tili it's Gone’. There were also
covers of Kieran Halpin and Steve Earle though he also played
a couple of his own songs. I'd like fo have heard some more of
the latter though his competence on guitar offered some
compensation. In the end, 1 concluded thai therels either a
butterfly emerging or a moth, | wasn’t quite sure.

Sure enough, when James Keelaghan started his set
accompanied by Oliver Schroer on fiddle, you knew these guys
were in full flight. A coupie of songs with excellent singalong
choruses, ‘Red Winged Blackbird’ and 'Hillcrest Mine’, won the
audience over immediately. Clearly masters of the mood, they
took the audience into the eerie terrifory of ‘Wood Smoke And
Oranges’ with some tasty fiddle creating the tension. ‘Message
To The Future’, a song about those secret messages left in
inaccessible places, — intelligent graffiti, if you like — continued
the gentler mood.

Then, they moved into traditional territory with a song based on
the Van Diemen’s Land tales, ‘Henry's Downfall’, which had been
written at the request of James’ 84-year-old father. James' foot
stomping set the tone throughout. Already, you'll recognise that
Keelaghan knows not only a variety of siyles but also how to
structure an entertaining set.

So it continued, as James stepped out of the limelight for Oliver
to show off his fiddle playing tatents on ‘A Million Stars’, a tune
compiete with pedal effecis which took the music somewhere
out in the distant night. The set closed with two chorus songs,
‘Captain Torres’ and’ Mirabeau Bridge’, bringing the tempo back
up. The former managing to squeeze in an off mic rap and more
fiddle gymnastics while the iatter featured a non-stop change of
a broken string which was pure entertainment in itself. This was
an excellent lesson in how te structure your set and not fet
anything get in the way.

The second set started with old favouriie, ‘River Rur’, and, yes,
he had to do ‘that trick with the guitar string’, again. Dave Jones'
introductory comment proving that another of his skills is forfune
telling. The chat after this song suggested no set list — hard to
believe — but true! It should have been a stuttering start after
the guitar string mishaps but it didn’t stop a confident move into
& traditional tale of the Quebecois, ‘October 70°. Then, it was
fime for a chorus with ‘Sweet Grass Moon'. Thereafter, it went
on with consummate professionalism at every corner. ‘Sinatra
and I, about a dog, came complete with howts from James and
whimpers from Oliver’s fiddle. Through memories of a Mexican
lover, Oliver's 87-year-old father’s favourite rocking chair, a force
five storm where wind met fire to disastrous effect, to end with,
you guessed it, as fine chorus song in ‘Gladys Ridge'. The
encore of Oliver's singaiong fiddie {une (yes, that's right), ‘All
The Little Children In The World’, was inevitable and genuinely
justified. They had the walk off stage to perfection as the
audience sang along.

| know the reappearance of James Keelaghan on these shores
after 4 or 5 years absence had been keenly anticipated. As I'd
never seen them before, my expectations had been set far too
high. I'm pleased to tell you that those expectations were met.
Don’t miss them next fime around and let's hope it's not such a
long wait.

Steve Henderson

FAIRPORT CONVENTION at Burnfey Mechanics, 5th
February 2002 and ‘Fairport Convention XXXV’ [WRCD028§].

Folk North West may be twenty-five years old, but Fairport
Convention are enjoying thirty-five years of existence, continuing
to draw audiences with their unique brand of presentation and
enthusiasm. It was standing room only as Simon Nicol, Dave
Pegg, Ric Sanders, Chris Leslie, and Gerry Conway launched
into their opening number, ‘Walk a While’, which was a gentle
start by Fairport standards.

It was clearly going to be a night of some nostalgia, as they
stirred their dedicated followers with some of their famous back
catalogue numbers that have kept the band on top of the pife
for so many years. A 1970 flashback came in the form of ‘Banks
of the Sweet Primroses’, re-recorded thirty-one vears on for the
current album. Chris led the singing and performed a duet on
mandolin and fiddle with Ric, on a song that is the very lifeblood
and the original ethic of Fairport. The Happy Man’, comes from
the village of Adderbury where Chris lives. They have a day of
Morris dancing each year in which he participatesi!!

Simon sang, ‘The Crowd’, written by one of the band’s favourite
performers, annA rydeR. Great rhythmic togetherness is the
key to ‘My Love is in America’, inspired by Chris’s book, The
Hidden Note’, about three generations of an krish family who
left their country to find work.

If was then straight into the opening track of the new CD, with
Simon leading on ‘Madeline’. Simon’s voice continues to be the
recognisable feature of the band and he superbly performed
solo on ‘The Deserter’. As is fraditional, an instrumental ended
the first half, with Ric's composition, ‘Everything but the Skisl',
written for and performed by dueliing fiddles; it was closely
followed by ‘Let Their Be Drums’, which ended with a piece of
Rank stupidity!l

Nige! Stonier wrofe the opening number of the second half,
“Tailin’ ‘bout My Love’, which gave way to a completely different
mood in ‘The Light of Day’; Chris wrote this number which has
a medieval feel but is very much a song of today.

‘Expletive-Delighted’, remains the bands’ anly fully instrumental
recording to date, 1986 in fact; ‘Portmerion’ is a new
interpretation of a number about the home of Patrick McGoohan,
aka the Prisoner, the mystique of that magical world
encapsulated.

Written by Richard Thompson and Dave Swarbrick in 1969,
‘Crazy Man Michael’ is certainly one of my favourites, Simon’s
vocals brought it to life. Time for another album title frack, this’
fime ‘The Wood and the Wire’, the vital ingredients of the band's
toois of their trade. Chris learned ‘The Hexamshire Lass’ from
the singing of Bob Davenport, which is performed to the memory
of the former at the Jug O Punch folk ciub in Digbeth,
Birmingham. Another stunning blazing fiddies duet on ‘John
Gaudie’, a tune celebrating the life of the legendary Shetiand
fiddler.

One of the band’s most popular songs over many years has
been ‘Who Knows Where the Time Goes’, which they are




currently revisiting. Written by Sandy Denny when she was just
seventeen, it takes on a new persona with each passing year. |
think Sandy would have thoroughiy approved of the band's
interpretation. The different rhythms between the verses is a
feature of the rendition of the popular fraditional song 'Matty
Groves’, a fact that makes this song for me completely bearable.

In this world they say you can only be assured of two things,
death and taxes. Well make that three - a Fairport encore of,
‘Meet on the Ledge’. It's an anthem that has stood the test of
time; if they had failed to perform it, thare would definitely have
been life-threatening consequences for five highly skilled
musicians.

Fairport remain at the cutling edge of their profession because
they know exactly what their audience want and gives it to them
in spades. Zimmer frames, walking sticks, and kath chairs might
feature heavily in any 50th anniversary celebrations {(and | don't
just mean on stage!). They have a set of fans whose loyalty and
love of good music is the real driving force behmd the bands
unqualified success.

David Jones

BLUE TAPESTRY at St. Michaels School, Chorley, 4th March
2002.

As the title of the band suggests, this tour was inspired by the
music of two women who have had a profound effect on
generations, and whose songs continue o cast a spell decades
later. Pete Zorn, Maartin Allcock, and Neii Marshall were in the
musical engine room for this special evening. For Carole King
read Julie Matthews and for Joni Mitchell read Chris While, who
provided such outstanding performances that at times | was
expecting them to say, Tonight Matthew, I'm going to be...

It was straight on and straight in, with Julie singing ‘| feel the
Earth Move' followed by the contrast of Chris on ‘Help Me'. The
third number was instanily recognisable, the hugely popular ‘it's
Too Late’. If their was one criticism of the opening three numbers,
it was that the sound needed more clarity, but once that was
sorted out we were off and running on a nostalgic roller coaster
ride.

‘Amelia’ and ‘Beautiful’ gave way to 'Liitle Green’, written by
Joni about a child she couldnt keep and remains a classic off
her 'Blue’ album; as you would expect, it was superbly performed
by Chris. Julie sang ‘So Far Away’ before ‘California’ gave the
audience another flashback to their past.

One of the highlights of the first set for me was Julie’s rendition
of ‘Carey’ with great harmony vocais from Chris and Pete. To
take us to the break, Chris sang ‘In France They Kiss’, taken
from Joni's ‘The Hissing of Summer Lawns’ album. The French
theme continued after the break with ‘Free Man in Paris’,
beautifully performed with great harmonies from Julie.

It was always going to be a night of memories. Which is your
favourite track? Where were you when you first heard...? What
does...mean to you? All questions which helped make the
atmosphere s0 electric. The one thing about performing covers
is you have to have the right balance between the original and
your own inferpretation, something that was never in doubt from
first note to last.

I's Gonna Take Some Time', a hit for the Carpenters, was
followed by ‘Coyote’, before Juiie sang one of Caroie’s greatest
ever songs ‘Will You Love Me Tomarrow'; the songwriter wouid
certainly have approved. Pete Zorn on clarinet provided superb
backing for Tapestry’, whilst on either side Chris provided ‘Case
Of You' and ‘Raised On Robbery’.

As a teenager, Julie became a huge fan of Carole King after
watching her perform in Manchester. indeed Carole herseif wrote
unbelievably powerful songs from the age of fourteen, including
such classics as ‘Crying in the Rain’ and 'Locomotion’. Chris
and Julie were obviously totally immersed in the music as Julie
demonsfrated on ‘Smackwater Jack’. Chris backed by superb
saxophone then treated us to the evocative, ‘Natural Woman'.

The final song of the evening fell to Julie who shone on “Whare
You Lead'. Never have encores been so richly deserved, with
the choice proving a real triumph. Chris sang one of my alt time
favourite Joni tracks, ‘Big Yellow Taxi'. You couldn't end a tribute
to Carole King's music without her most identifiable song, 'You've
Got a Friend’, which Julie performed flawlessly.

-t was Chris and Julie’'s second collaboration away from their

work as a duc within four months. It proved once more that
these two highly talented individuals deserve a bigger stage on
which to display their musical dexterity. Joni Mitchell and Carole
King may have provided the inspiration, but to replicate two
hugely poputar and talented artistes takes no little courage and
requires real dedication. That's something that sets Chris and
Julie apart from their contemporaries.

David Jones

BATTLEFIELD BAND at Accrington Town Hall, 17th March
2002 & ‘Happy Daze’ [COMD2085].

Since | last saw the Battlefield Band some two years ago there
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have been personnel changes. Alan Reid and Mike Katz
continue to drive the band on, Alastair White has faken over on
fiddle from John McCusker, and Pat Kilbride rejoining the line-
up some twenty five years after leaving, taking over from Karine
Polwart. lt's thirty-three years since they first burst onto the
scene; that enthusiasm they initially showed has continued
apace, despite various musicians coming and going.

The instrumental number, ‘Walking Nightmare’, kicked the
evening off and it's in this guise that Battiefiold excsl, with Mike
Katz showing off his expertise on the bagpipes. Next, a reworking
of the "Carlton Weaver’, with Alan leading the vocals on ‘Nancy’s
Whisky', a subject most Scots know a iittle about! Fiddle and
pipes combined for another instrumental, ‘Clan Coco’, before
Pat led on a song he Jearned from Martin Carthy during a fong
walit for a train on Leeds station. A pleasant song about
inheritance, incest, blood and guts, they are all there in ‘Lord
Randal?.

Alan spent his formative years growing up in Kilmamock and
wrote ‘The Riccarton Toliman's Daughter’, after seeing & photo
of men curling on a frozen lake in the 1860's. Another set of
tunes, ‘D.J.McLeods’, led us nicely intc the final song of the
half; it came from Pat and is about his current place of domicile,
‘Camden Town'.

The bagpipes were again much in evidence as the second half
gof underway with “The Merry Macs’, another tune set superbly
executed. Alan wrote ‘Jeannie Deans’, the story of a paddle
steamer that plied her trade on the Firth of Clyde forty to fifty
vears ago. Memories came flooding back with the song ‘Rick
Rack’, written by Gerry Rafferty and sung with Billy Connolly
when they performed as the Humblebums. Alastair returned to
his roots with ‘Mas Ann Gam Mealladh’, which he performed
flawlessly.

Written in the early ‘80°s 'The Dear Green Place’ was the
nickname given by loccals fo Glasgow. Alan traced the city's
history and there was pienty of material; it is now eleven hundred
years old. Bagpipes and fiddle then combined on ‘Twenty
Pounds of Gin' before, by complete contrast Pat performed
‘Henry My Son’, about London'’s east end.

The final curtain came In upbeat manner with ‘Jesse Ventura's

Reel'’; to be precise, he is now governor of Minnesota but woeuld
like to be president of the USA! The beat continued into the
encore with ‘Andy Renwick’s Ferret’, a set of bagpipe tunes
that had the audience clapping and tapping furiously.

A night in the company of the Battlefield Band is a real uplifting
experience. Their enthusiasm is confagious, demanding the
audience o respond. it's a recipe that never fails to excite.
‘Happy Daze’, the new CD, continues in that vein with songs
and instrumentals in equal measure. But, as with each of the
bands’ recordings, there is always an edge to the musicianship,
and it's that one important feature that keeps the band on top
and in demand. Finally, for Pat Kitbride, it couldn't have been
an easy night as an Irishman in a Scottish band playing a gig in
Engiand on St. Patrick’s night!!!!

David Jones
GARVA at Westhoughton Folk Club, 22nd March 2002.

Garva is a band that has graced the folk scene for a number of
years. As the name would suggest, their music has a strong
Irish flavour, with all three band members, Tony Gibbons, Terry
Coyne & Lesley McGough having family ties with the Emerald
Isie. All three of them excel on their chosen instruments, cittern,
whistles and pianc and that combination set the scene for the
evening with the opening instrumental, 'Wild Geese’. This
particular evening was laced with nostalgia, because it was their
final appearance, with Tony and Terry off to link up with the
John Wright Band.

A job down the mine for many in the first half of the 20th century
was the onily option upen leaving school. Many thrived cn the
life, following in the family tradition. For others, it was a job they
feared and saw as life threatening; ‘Schooldays Over’ paints
the reality of it all. Terry led on 'Exploratiory, a sang charting the
Irish workers exodus away from their native home to find work,
or was it exploration?

lLesiey’s vocais are used all too rarely in my estimation, but on
‘Two by Two' she got the chance to shine and show off her
versaiility as a singer and keyboard player. To many music
lovers, James Taylor is a real hero; his songs have proved an
inspiration to many and ‘Copperiing’ is one such number.
Another instrumental interlude followed with ‘L.ord of the Dance/
8i Beag Si Mohr’, performed flawlessly. To take us to the interval,
the mixed metaphors of Taglioney’, which I'm reliably informed
is an Irish flat cap.

Two tunes combined ‘McGoldrick’s/Bucks’, to start the second
set, and they led into ‘My Old Man’, a song poignantly sung by
Tony. ‘Afternoon Delight, was a No.1 hit in the 70’s pop charts,
but for me the a cappella rendition by Garva is equally, if not
more compeiling than the original. ‘Eagies Feather’, is another
tune which shows off Terry's skilful whistle playing and then by
way of conirast it was into ‘Frozen Man', which as the title
suggests is a song of discovery of the beautifully preserved
body of an explorer. Tony never tires of telling audiences that
Mayo is the most fair of all the Irish counties; here he extols its
virtues in the ‘Green and Red of Mayco'.

American singer/songwriter, Tim O'Brien, introduced ‘Into the
West', to folk fans everywhere by way of his fine album, The
Crossing'. The song charts the story of Irish emigrants in the
19th century. With the end of an era now in sight, with great
apiomb Tony performed the Beatles classic | Will' and was
rewarded with the loudest round of applause of the evening.

No Garva concert is ever complete without the classic tune ‘Pinch
of Snuff’, which rounded off a memorable iast gig for a trio which

has added much to the folk scene for so long. There was an
interesting choice of encore with the Kirsty MacCol/Pogues
classic 'Fairytale in New York', followed closely by ‘Carolina in
my Mind’.

We wish Tony and Terry well in their new venture as members
of the John Wright Band, as they spread their musical horizons.
Lesley's undoubted talent means she will always be in demand,
both as a musician and singer. Garva may now be gone but |
guarantee they will never be forgotten.

David Jones

CHRISTINE COLLISTER at Biddulph Folk Club,
Staffordshire, 28 March 2002

Biddulph Folk Club has established a reputation of putting on a
guest list that can match the bast. Such has been the growth in
support for the club that & number of guests now have to be
accommodated at larger venues away from the upstairs room
at their traditional Biddulph Arms home. When the room is fuli —
as it was for one of the best female vocalists to have graced the
folikk circuit — it illustrates the constraints of this venue, With no
stage platform at the fronf, those seated near the back find it
hard to get a clear view of the performers.

Incredibly, it was 16 years ago that Collister first emerged on
the folk scene, forming an acclaimed seven-year partnership
with Clive Gregson, and a high profile role as part of the Richard
Thompson Band. If's now nine years since the musical clean
break with Gregson during which fime, arguably, neither artist
has matched separately the magic of their attainment as a
complimentary vocal duo; Collister's voice was a perfeci vehicle
for his songs. This was Collister’s final date of a British tour that
traffied her most recent CD release, “An Equal Love”, and
previewed several new songs {(described as ‘guinea pig
moments’) from her soon fo be recorded, eagerly awaited, new
album.. .

Since the split with Gregson, Collister has searched - not always
sucecessfully - to find an appropriate direction for her outstanding
vecal talent. From starting out as an interpreter of others songs,
with the odd self written number thrown in, she is now somecne
confident enough to have written, or co-written, almost half the
songs that appeared on her last alburm and accompanies herself

on acoustic guitar.

Of her four sole albums 1o date - and a retrospective that throws
in a few rarities - "An Equal Love” is her most accompiished,
bringing to the fore her ability to perform with ease across a
range of music categories, from folk and blues to jazz and soul,
matched with innovative accompaniment and production vaiues.

Local residents Liz Holland and His Worship And The Pig played
the warm up role. The latter have attempted to adopt the mantle
of artists ke lamented duo, Cosmotheka, without matching the
subtlety of the musical hall monoiogues and double entendres,
for which the West Midlands duo was renowned.

When Coliister arrived, she made an instant impact with an
unaccompanied rendition of the traditional spiritual, ‘Motherless
Child’. Very early on, we were treated fo the fille track of her
most recent album. The postic, very perscnal, and almost
lconoclastic, imagery that pervades the song was inspired after
falling in love with her current pariner. "Waiting for my prayer’,
another self-penned song from the last album, continued along
the personat and spiritual drift; how to tackle one’s own demons
and having the confidence to go forward.

The assertively titled, 'Kicking in my stall’ (co-written with close
friend Helen Watson) preceded a voice-alone rendition of one
of Richard Thompson's finest love compositions, 'How will | ever
be simple again?’ The first half ended on a high with a Marvin
Etzion#David Williams song, ‘Can’t Cry Hard Enough’, which
appeared in acoustic format on the ‘Scongbird’ compilation and
then reworked, to stunning effect with a full blown production,
on “Equal Love.”

Collister is comfortable and fluent singing Jazz, Soul, Motown,
Ballads or Folk, exempiified by the wonderful Helen Watson
song, “Lowish time”, the Billie Holiday classic, “God Bless The
Chiid®, and “Whole Night Sky” by one of Canada’s finest
performers and songwriters, Bruce Cockburn. Then came the
encores - the rousing and welcome journey into Motown nostalgia
with Smokey Robinson's “Tracks of my Tears” and the wonderful
Sara Maclachlan song, ‘Fuil of Grace”, which brought the
evening to a breathtaking conclusion.

* This wasn't the best five performance I've seen by Collister but,

on this occasion, she had to compete with the irritating and
insistent heavy bass vibration of the downstairs jukebox. For a
performer relying on an a capeila delivery and acoustic guitar,
this severely hampers their ability to produce their best and
dissipates the enjoyment of the audience. Undoubtedly, her voice
is her greatest instrument and it was the acapella arrangements
that got the hairs on the back of the neck rising inexorably.

Lewis Jones

GARY & VERAASPEY at Wrexham Folk Club - 4th April 2002
‘... travelled the road’ (GBCD 001 2001)

it seems such a long time since | saw or heard Gary & Vera
Aspey and therefore it was a double pleasure to actually see
them live at our club and listen to their first album to be released
for many a leng year. | found myseif asking two guestions - why
had | not seen them more often and why had it taken sc long to
get back into the recording studios, because | know they have
never stopped working over the years? The answers may he
that, in a way, they ouigrew the folk clubs whose narrow confines
were not sufficient to provide them with a reasonable living. Thay
went on to play the concert stages of the World and have become
involved in drama and workshops.

However, with age has come a kind of nostalgia for their roots
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and having, as Gary says, “reinvented” themselves, just like
the prodigal son, they are returning for a new generation of folk
fans fo enjoy their unigue brand of entertainment with a purpose.

The CD release has alsc been a labour of love and is long
overdue. It encapsulates what Gary & Vera are all about whilst
never quite being able to put across the highly charged and
entertaining live performance that | witnessed at our Club in
April. The CD opens with Mike Harding’s classic “Waiting for
me Pay Day”, followed by one of my favourite tracks, Gary &
Vera's own fribute to another great Lancashire character, Fred
Dibnah, “Knock ‘em down Dibnah”™. Written, as Gary says, ina
“Cotton Eye Joe" style you can even line dance to it, and just to
prove it; Gary did it at our Club! With backing inciuding “Breeze
blocks” and the authentic sound track ending on a tumbiing
chimney, plus a great singabie chorus ling, it is great fun.

One of two instrumental tracks on the album is the weli put
together “Archie’s Fancy, Lancashire Hornpipe & Dumbarton’s
Measure”, played by Vera on the English Concertina. Did you
know by the way that this is the only genuine English instrument
- another piece of Gary’s historical research passed on to the
audience. If you feel like melting down your pooch the resultant
*Dog Fat” is supposed to be a cure all for various ailments, but
watch out for the RSPCA knocking on your door! After another
Gary & Vera composition, “I'm Glad 1 Was Born Over Here"
there follows one of my all time favourites, “Over the Lancashire
Hilts”. 1 have loved this song ever since | heard Simon Nicol
sing it on his solo album. It has great lyrics, a memorable melody,
and a strong chorus - the perfect song - and Gary & Vera do it
justice with their own interpretation. '

The traditional “They Don't De It Now” must be one of the funniest
songs on the folk circuit and it certainly had everyone rolfling
about at our club, especially with Gary's facial expressions and
gestures and extremely funny asides during the song. "Wasting
Time” is another G & V song and | guess we’ve all done it, one
way and another. Then comes one of the old Tom Topping Band’s
favourites, “Song for Bowdoin” or "You're Bound to Go Sailing”.
This is also a great song that benefits from the backing of Dave
Howard on Mandolin/Bass Guitar and Jackie Burke on violin.
The second tune on the album “Spinning Jennie” is all Gary &
Vera's own work and if you listen carefully the pace picking up
during the tune reflects that of the machine that was claimed for
his own by Richard Arkwright, which he reputedly stole from
Thomas High, a local inventor, in the 18th century. Another
interesting piece of historical research here by Gary.

“Man on the Road” is also paced to emulate the slow roll of the
caravan’s wheel with a fraditional style tune and a good chorus
proving again that Gary & Vera's songwriting talents are now
coming to the fore. "River Run” by James Keelaghan is another
folk club favourite telling of a river slowed down by a dam and
equating this to our own lives being slowed down over the years.
Finaily, they visit the past for the last track, “What Was The
Price of Coal’. This was originally recorded in 1979 on their
third topic album and is brought bang-up-to-date by the addition
of an extra verse.

The recording was made in County Kilkenny, Eire in May 2601
and praise should also be given to some excellent backing from
David Howard on guitar, bass guitar, mandolin and tenor banjo,
Jackie Burke on viclin and Suzannah Blackwell on keyboard,
amongst others. The preduction too is crisp and weil defined
and the packaging and notes clear and informative. The album
is available at good record shops or from Gary & Vera at
www.garyandveraaspey.com

or Email info@garyandveraaspey.com.

All in all this is a very welcome return for a much loved and

respected duo whose stage presence has never dimmed over
the years as | witnessed when they sang “They Don’t Write
Them Like That Anymore”, foliowed by the encore of “ley Acres”.
This brought to an end one of the most enjoyable, entertaining,
and informative evenings that we have ever had at Wrexham
Folk Club. Try and catch their live act but also buy their CD
because, believe me, Gary & Vera Aspey are back in style
though, to my mind, they have never really been away, just biding
their time and just like the old days, they left us wanting more.

lan Chesterman

FESTIVAL
& EVENT
REVIEWS

ODYSSEY TO AUCKLAND
Gur Cdyssey began, | suppose, the day | was made redundant.

Alter thirty years in a drinks group, a new and dynamic Managing
Director decided that | was a human resource surplus to his
plans for the future. A deal was struck and | took early retirement.

Now Christine and | had decided many years ago that when |
eventually did retire, we would take time out to go where we
could enjoy our liking for high mountains, wilderness and folk
music. So on the 19 January this year, our Odyssey tc New
Zealand and the Auckiand Folk Festival began.

Like Odysseus we had adventures aiong the way. We became
tourists in Los Angeles and the tour bus driver was a black
Jamaican out of work actor who had been brought up in Choriton
cum Hardy and knew Blackpool and Fleetwood well. At Santa
Monica beach we found thousands of people on the waterfront
being entertained by dozens of strest singers, musicians and
clowns. A group of people were line dancing on roller blades.
Nearby an enciave of Hipples sang and piayed terrific songs;
they were locked in time. The men had long grey beards and
fiowing robes covered with symbols of peace. Their women
had long grey hair with 1970’s clothes, their nearby Volkswagen
van was painted in a fantasy of colour. Sad reaily. Rebels
without remorse; rebels without a cause.

At the Universal studios after a long day of exploration and
amusement we found refuge in an lrish bar. In spite of ail the
various film music being broadcast at deafening levels
throughout the huge theme park, the young people in a nearby
square only got up to dance to the very catchy song “Soggy
Bottom Boys™ from the file “Oh Brother Where Art Thou” {If you
like the songs of Woody Guthrie and the country music of the
1920’s and 30’s then this is the film for you).

We said goodbye to Paul, our Jamaican friend, who had ridden
himself of his Lancashire accent to speak like a young Richard
Burton, and continued our Odyssey io New Zealand.

Eventuaily, in a newly hired camper van and suffering jet lag,
Christine and 1 arrived at the Auckland Folk Festival on Friday
25 January. There is no AFO in the Scuthern hemisphere so by
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email we had arranged to pay for our tickets at the entrance.
However, the festival commities had discovered that we organise
Fylde and invited us to be their guests.

The festival is held on the Kumeu Showground, a forty minute
drive North from Auckiand. Used for agricuitural shows, the
campsite was flat and neatly marked and divided by roads that
were named, such as Cecit Sharp Avenue, ¥ J Child Road and
Alan Lomax Boeulevard. The venues included three marquees
of varicus sizes, a community centre next to the ground, ail with
PAand the Barn — a iarge shed normally used for storage, but a
great place in which to stage "Come all ye's”. Except for the
community centre, all the venues were without seating so
everyone tock their own or sat on the grass.

Ali festival-goers camped or used camper vans. The site had
many portalcos and even a portashower unif. There is no
accommodation available in the small nearby community of
Kumeu, which boasis two small grocers, a butchers shop and a
liguor store — a most important outlet, as we discovered the
festival was dry. The festival committee and festival-goers had
decided years ago not te have bars on site so everyone took
their own wine or beer. We quickly followed suit.

We soon found what a friendly festival it was. Within fifteen
minutes of our artival and packing up, we met an expatriate Brit
who invited us to join thelr group for a chat and a beer. We
found that many festival-goers grouped together to sit, talk, sing
and play. When the campsite was fuil we could hear different
styles of music and song from different areas of the site. indeed,
apart from the major concerts, this is what most festival-goers
enjoyad doing. This Auckland Festival is very similar to how
festivals were in England in the early 1970%s.

The festival president, Roger Giles, compered the opening
Friday night session in the Barn with various local singers
performing to an enthusiastic audience. At the same time a
Ceitidh was taking place in the community centre with music by
Twisty Willow.

Our own Pete Coe ran a dance band music workshop on the
Saturday morning that was followed by advanced Guitar, Oid
Time Dance, Bodhran and Recorder workshops, with Sue Coe
teaching Appalachian Flatfoot dance steps.

There was a kids’ session and the City of Auckliand Morris
danced happily. Many of the artists were new to us. )t was very
interesting to listen to singers such as Sonia, passing through
on her way home to the USA and also to the a cappella group
The Revelators, singers Denny Stanway and Jon Hooker, Rager
White. The good Lancashire lad Les Barker, who was on four
before making his way to California, was his usual hifarious seif
and his concerts were always full. Rua also appeared and there
was a concert by the Auckland Biusgrass Club. We ended the

day by singing with Lew Black and his Home Brew and Drinking

Songs session. Lew supplied the home brew.

A speciaiity of the festival is the Blind Date Concert. Devised
by Jenny Kilpatrick, performers are invited to submit their names
which are drawn out of a hat on the Saturday and groups are
assigned together. The group then arranges music or songs
and rehearses their choice, befere performing on the Sunday.
The random draw means performers of all styles of music must
work together to perform as a group and the resuits can be very
imaginative and very funny, This event has been adopted by
many festivals in New Zealand and Australia.

On the Sunday morming Sue Coe ran a very crowded and
successful Yorkshire Longsword workshop. Roger White, Pete
Coe and Angela Fox appeared in concert and the Maritime Crew

ran a shanty sessiocn. The final concert featured local singers
together with Les Barker, Pete Coe and Rua. Rua group were
founded in Edinburgh but had been based in New Zealand for
some time and chose this concert in which to make their final
appearance before disbanding.

On Monday 28 the festival wound up with a “Packing my Things”
singaround with all the committee and local enthusiasts later
meeting at their Folkk Club in Davenport in the evening.

Roger Giles and his committee are to be congratulated on
running a very friandly, laid back festival full of charm and
character and good music.

Our Odyssey continued.

| achieved a lifetime ambition and drank a beer in the bar of the
Martborough Hotel in the old whaling station of Russell in the
beautiful Bay of Islands. Russeli was once called the “Heli Hole
of the Pacific”. The Marlborough and Russell and now very
genteel.

At Rotorua we altended a Maori concert. The professional froupe
danced, told stories in Maari — translated for the audience —
and sang. ! was intrigued fo lean that the Guitar had been
infroduced to the Polynesian peoples of the Pacific by English
missionaries in the 19" Century. The instrument was swifthy
absorbed into Polynesian music, cultures and traditions.

We drove through a vast wild area called the Desert where they
filmed “Lord of the Rings”. A truly terrible place.

| panned for gold by the winding Shotover river in an abandoned
gold camp. The atmosphere of the camp and the gold rush
time is britliantly captured by Paul Metzers in his song “Farewall
to the Gold™.

We went to Milford Sound. |t is truly an awesome Fiord with a
mountain called the Mitre rising 5000ft vertically out of the sea.
| spent an hour discussing whaling songs with the young skipper
of the smalf cruise ship. He told me Captain Cook had satled
past the Sound and that it was a sealer cailed John Gunnow
from Miiford Haven in Wales who became the first European to
land and so named the Sound, Miford. John Gunnow also
named a locat mountain the Lion, because it reminded him of
the Lion sign outside his favourite pub back home.

The stuff of heros. The essence of folk song.

We walked to the fiakier af the foot of Mount Cook and watched
the summit snows change colour in the sunset.

On our fast night in Christchurch we found an Irish pub called
“The Bog". itwas a Tuesday and the night ali the local musicians
gathered for a session. There were over fifteen in the band and
they played the standard Irish repertoire with relish and gusto.
Mind you, | don't think Ewan McColl would have liked their
version of “Dirty Old Town”.

So our Odyssey to New Zealand came to an end.,

We came home via Hong Kong. A visit of curiosity for me. Fifty
years ago as a conscripted soldier | passed through our ex
colony to serve in the Korean war where | met Darek Elliott —
but that is another story.

We enjoyed being in New Zealand which is a very beautiful
place. We enjoyed the quality of the music and the songs. We
enjoyed the almost unbelievable friendliness of the people we
met.

With the growing awareness of the need to preserve and perform
native Maori music and songs and with the expafriate Brits
enthusiastically singing and playing their native songs, Folk
Music in New Zealand is thriving.

Alan Bell

Footnote: The Auckland Folk Festival is atways at the end of
January. The organisers can be contacied at email
tricia@aucidandfolkfestival.org or you can visit the website
www.aucklandfotkfestival.org

We had a tight budget so we made our own travel arrangements
through a ficket agency who alse arranged rooms where
required. : .

THE CENTURY'S PEOPLE at Marine Hall Fleetwood, 2™
March 2002

At last, folk music used as a catalyst, themed to embrace the
stories of Fleetwood, Blackpool, Wyre, and the Fylde coast over
the last one hundred years.

Thornton Cleveleys Brass Band, conducted by Sandy Blair, and
Fleetwood Chorail Society, conducted by a colourful Stephen
Carlson, were a defight to hear. Piano arrangements by John
Chadwick, who scored and arranged the songs for “The
Century’'s People,” were splendid. David Pearce, a local
journalist and historian, penned the narration and he has written
a book entitled "The Century’s People” He was ably
accompanied by Dick Gillingham, another local historian. David
Jones is an excellent compere with clever wit and turm of phrase
and he ensured that links worked smoothly.

Scolds Bridle [Sue Bousfield and Liz Moore] are fwo women
who have been singing for many years. Their style has endeared
them to folk audiences. The Green family has worked hard over
the years in the cause of the folk revival. Their approach is always
professional. Dad Eddie Green, a competent musician, has
passed this on fo his son, Andrew, and daughter, Rebecca, a
lovely singer.

Then there’s the legend himself, Alan Bell, whose idea it was. A
lifetime of knowiedge and ballad writing is there for all to enjoy.
Alan is without doubt the foremost Lancashire ballad writer of
our time. He keeps on roliing them out. “Letters from Wilfred”
was very poignant. It was a tribute o Wilfred Owen, the war
poet killed during the last week of world war one in France. This
is Alan at his ballad-writing best. All the songs, music and lyrics,
were penned by him and they show the strength and depth of
Lancashire’s best balladeer,

[ thank each and every one of the company for a thoroughly
enjoyable evening and recommend it as a classic of our time.

Derek Stanton

LANCASTER MARITIME FESTIVAL, Easter weekend, March
2002

Once again, the festival met the challenge of funding and
provided four days filled with maritime material at venues across
Lancaster and as far as Morecambe. The spring tides posed
another problem on St George's Quay, but the weather proved
kind and the River Lune just topped the quay wal! and rose no
further,

The marqguees behind the Maritime Museum presented street
theatre and Punch and Judy. if's wonderful fo see St George

emerge from the George and Dragon to begin the Pace Egg
Play. In the pubs, the shanty groups defeated the background
noise, whilst the museum provided two quieter stages. The
evening concerts in the Library and Ballroom of the Royal Kings
Arms Hotel were as distant as could be from the hardships of a
life at sea.

Asense of history ran through the festival this year. Cyril Tawney
and Louis Killen recalled the early days of the folk revival, Louis
remembering Ewan MacColl making the Radio Ballads. Roy
Palmer gave an illustrated talk on Bob Roberts, and the spirit of
Cicely Fox Smith was everywhere. It would be easier to say
who did not sing one of her knowledgeable verses. Stan Hugill,
of course, locked down bensvolently on the shanty groups.

Among the special shows, the New Scorpion Band led by Tim
Laycock was notable for '‘Beside the Seaside’. They also tock
the award for greatest variety of instruments, strefching from
concertina to strings and from pipes o bassoon. Dave Webber
and Anni Fentiman and Johnny Collins were at the top of the
bill but local performers were plentiful too, including Hughie
Jones, Derek Gifford, Geoff Higginbottom, and Th'Antique
Roadshow. Scold's Bridle represented the fishing industry with
‘We are the Women left on the Shore” and Red Duster covered
a different topic in each of their three spots, including Sir John
Franklin’'s fragic search for the North West Passage.

The museum held displays of ropework, knots, and ships in
bottles and the talks gave an extra insight to the lives of sailors.
Roy Paimer described the press gang and the grisly business
of cannibalism af sea. A passage round Cape Horn with Chris
Roche of the Shanty Crew was far more appeating.

The highlight was the final concert at the Dukes Theatre. Tom

Lewis and Sid Kipper were perhaps strange shipmates buteach -

contributed to a great evening. As ever, Stormalong John
brought the festival to a rousing end, inviting all the performers
onto the stage for a mighty chorus of the ‘Fareweli Shanty’.

Henry Peacock
POYNTON FOLK FESTIVAL EASTER WEEKEND

A smali group of us decided to revise the Poynton Folk Festival,
after it had lain darmant for seven years. It was a tall order and
there were many sieepless nights wondering if the folkies would
remember and make that return journey. There was no need io
worry as they came and supported each event from the
children’s, circus skills to the main concerts.

Ouwr kick off was Friday night with the Folk Club, hosted by Arthur
Wakefield and American guests Ginny Hawker and Tracy
Schwarz. Guesting the main concert were Chris YWhile and Julie
Matthews, who gave an outstanding performance to the thrill of
their fans.

Saturday the sun shone, which brought out the early birds fo
watch the dance displays performed by Adlington Fotk Dancers
and Morris Men.

The afternoon concert guests were aiso mainiining the main
congcerts in the evening, with a few additions. Can you imagine
having o choose between Marie Little and Ken Nicol in one
venue and Nebula and Vin Garbuit in the other.

Sunday had the usual singarounds etc and an afternoon concert
which wers all well received. The evening proved to be a night
to remember with Gentlemen Saldier running a folk night to 200
people and the main concert with the two greats Mike Silver
and the Albion Band. The latter was electric and one | won't
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forget in a hurry.

Tonight we are having our first mesting to decide on next year's
event. This one will be a difficuit one to follow, but we can only
fry. Why not book it in your diary for Easter next year.

Judy
Sad Pig Band

MUSIC IN THE CASTLE FESTIVAL at Benmore Centre,
Dunoon, Scotland and MACLEAN’s REAL MUSIC BAR,
Dunkeld, Perthshire, Scotiand

This was the third 'Music in the Castle’ and was organised by
Lorma and Dave Dewer, who run Troon folk club. What an
excellent job of organising it they did. The Benmore Centre is
situated in Dunocn, a few miles from Holy Loch on the Firth of
Forth. The ‘castle’ isntin fact a castle but a beautiful old stately
home once owned by the Younger family. It sits in the middle of
Younger Botanic Gardens, a local beauty spot, amid acres of
cultivated gardens where 250 species of rhododendrons and
giant redwood trees abound. With daffodils alsc in season #
was a wonderful sight to behaold. The venue is also an ‘cutward
bound’ centre with kayaking, abseiling and hili/gorge walking
available for the more energetic. My group consisted of ‘Brass
Tacks’, (Buddy, Mike and myself), my wife Angela, Rose Mundy
{ex-Brass Tacks) and Calan Cross a talented musician from
Birmingham.

We arrived at the Centre on Good Friday evening and received
a very warm welcome. Suitably lodged in our youth hostel style
rooms, once refreshed we made fo the real ale bar and common
room. The total number of visitors to the festival is generally
governed by the available accomimedation in the centre — 100,
although non-residents can take part in the event also. The
intimacy of the festival was immediately cbvious as, in no time
at all, it seemed everyone knew each other.

The Chairman of our Federation, cne David Jones, was present
and soon assumed contrel of an opening singaround of high
guality that went on into the early hours despite everyone having
had a tiring day of travel. A Ceilidh band — 'Canned Haggis’ —
and the highly skilled mainly traditional band, ‘Cross o’ th' Hands’,
from Derby played a major part. The following morning the full
board arrangements gave us all our first taste of communal
eating in the dining room. This again helped to foster familiarity
among us ali. By the way, the standard of catering was excellent.

During Saturday, three workshops tock place - fiddle, run by
Sarah Mathews from COTH, guitar, and song writing. We
attended the lafter two and fearned some useful skils from
Glaswegian, George McGill {guitar}, and Stan Graham (song-
writing). Our tutors had obviously prepared well for their ‘lessons.’
A self-generated visit to nearby Pitlochry (and its unigue salmon

run at the damn) was our next port of call. We didn't see any

salmon though - too early in the year.

Back at the Centre, later that evening a Ceilidh was held locally
at Uig Hall. Minibus transport was provided from the Centra so
there were no problems with the dreaded drink/drive laws. |
understand everyone enjoyed themselves although the dancing
area was a litlle tight for space at fimes. Thereafter we saw
Saturday into Sunday with another high quality singaround.

On Sunday most of my party embarked on an extremely pleasant
walk up the nearby Puck’s Glen. Our guide was a gent from
New Brighton, Wirral, would you believe, who had moved to
Scotland over thirty years ago. Small world hey? With cobwebs
blown away, we paid a quick visit to the local hostelry and later
prepared for the Sunday evening concert.

Compered in his usual inimitable style by Dave Jones, the
excollent four piece “Cross o' th’ Hands” topped the bill. From
their performances at the singaround, “Brass Tacks" provided
support with a few songs followed by the aforementioned singer/
songwriter Stan, (a retired Lieutenant Colonel in the Catering
Corps). No jokes about killing his troops with the standard of his
food please. Stan is resident at York's Biack Swan Folk Club.
incidentally, Vin Garbuit has recorded his excellent song
‘Sarajevo’.

The audience was ‘in tucks when Dusty Miller - Scotland’s
answer to Braveheart Me! Gibson - appeared on stage wearing
sunglasses with Scotland’s national flag thereon. | think that
was the only resemblance, but a lovely man nonetheless. A
wonderful night was had by all before another singaround ensued
back in the common room. The numbers were considerably lower
now. Was tiredness setting in or were some preparing sensibly
for their long journeys home the following day?

The final morning saw everyone preparing to depart but not
before a doorstep photo call. We then regretiully went our
separate ways with new friends made and wonderful memories
to cherish. There is no doubt that we have found a gem of a
festival here, which, apart from the distance to travel, has no
negative points. | commend it to you all, Further information can
be obtained from Lorna and Dave on dave@cuitural-
connections.co.uk or telephone 01292-313205,

With heads full of music, 'my lot’ then headed off in a north-
easterly direction and a two-hour drive to the lovsly town of
Dunkeld. The purpose ~ a two-night stay in Dougie Maciean's
pub — The Taybank’, (Music Pub of the Year 2000). This one-
time bank premises opened its doors as a pub in June 1998. It
sits immediately opposite the bridge over the River Tay, which
has provided Dougie with much of his musical inspiration. Having
seen him in concert at Birkenhead's Pacific Arts and Exhibition
Centre a few weeks previously, an excellent source advised us
that the great man would in fact ‘be aboul’ at ‘The Taybank’ over
Easter.

On our first night with fingers crossed, we tentatively started up
a session in the corner of the bar. In no time at ail the ‘place was
up’. Imagine then our delight when, suddenly Dougie appeared.
Casual as ever, he picked a fiddle from off the wall, sat down
with us and along with his wife Jenny on piang, joined us in our
revelry. This eventually stung Buddy into camera action. “We
now have the evidence to prove it, your worships”. Objective
achieved.

DCougie's place is a must for a visit. The whole premises are, as
one person put it o me, rustic but very clean’. So, don't expect
centrat heating and trouser presses in your rooms. The breakfast
part of B & B is continental style breakfast with cooked meals
available in the bar between midday and 8.30 p.m. Oh yes, and
what about the beer? My favourite was ‘McEwans 80/-'.

The venue has become Scotland’s {if not the world's) specialist
‘stovie bar’. Everywhere you go there are MacLean memorabifia
and memenioes of Dougie’s {ravels. A feature in the bar is a
large selection of antique cini-cameras on display around the
walls. The first floor has the 'Music Gallery’, which is the focal
point of nightly ‘learning sessions’ on guitar, woodwind, and
fiddle. There are even art workshops for the local youth. Mosaic,
pottery, charcoal drawing, and jewellery making, also takes place
there. On Friday nights, the ‘Taybank Acoustic Music Club’ meets
in the 'Music Gallery’. Martin Carthy and Kieran Halpin have
recently appeared there. Live music parformances can also be
heard from here via the Internet. Tune into www.taybank.com

A few minutes walk from the pub is another MacLean
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establishment, ‘MaclLean's Art & Music Gallery’, in Cathedral
Street, near to The Cross. A full range of Dunkeld Record’s
CDs, cassettes, videos, songbooks, T-shirts and posters etc,
complement a very impressive exhibition of original watercolours
by Jenny Mactean. | must say that Dougie and Jenny are
backed by a very friendly team of staff, who work very hard in
the background tc ensure that ali visitors have a wonderful time.
We certainly did. We can now safely say that we have “been
there, seen it and have got the T-shirt”. It is on our ‘must revisit
list' already. More information can be obtained by visiting the
abovementioned website or if you prefer, telephone 01350-
727340.

John Owen

JOHN’S
DIARY CHAT

Hello again everyone. Sc what's happening? '

New Clubs

1 wish a hearty and warm Federation welcome fo four new clubs.,
They are the “Flying Pickel” which can be found at the top of
Hardman Street in Liverpool city centre. Jim Peden is the
organiser and, on Wednesdays, the club hosts weekly singers
and musicians nights siarting at 8.30 p.m. Hughie Jones {ex-
Spinners) is one of the residents. At the bottom end of Liverpool
town centre Is the "Bluecoat Arts Cenire”, which is located in
that architectural gem, the ‘Biuecoat Chambers’ in School Lane.
This venue hosts a variety of arts concerts that include the
presentation of folk, roots, jazz, and world music. Niamh Parsons
and lain Matthews (ex-Fairport) have recently appeared there.
Look out for more details in the autumn edition.

A late addition to our ranks is "Leigh Folk Club” who meet
monthly on a Friday at the Conservative Club, Railway Road,
Leigh. Pauline Dowsett (01942-804603) has Anthony John
Clarke as the guest on 21% June. The club wili be closed in July
and August but will reopen on 27% September with Nebula as
the guests.

An even later addition is — “Jonkers Folk Club” — situated at 9
Chapel Street, Liangoellen. John Spicer owns and runs the
premises, which is a small but delightful restaurant. A Tuesday
night - guests only - venue, its seats a maximum of 45. ‘Show of
Hands’ appeared recenily. Jon Harvison and Saskia Tompkins
will appear on 11" June and Anthony John Clarke on the 25™
Admission prices include supper ai the interval and discount
bookings can be obtained by booking in advance. Give John a
ring on 01978 8611568.

As we gain three new members, unfortunately 1 have fo report
that four clubs have cancelled their membership. They are,
Haze! Pear, Jacqui's, Verse & Worse, and Cockermouth. It is
always very sad to see this happen but thanks to Nick Tamblin,
Jacqui MacDonaid, Shella Mellor-Bames and Terry Haworth for
your membership. Perhaps if public support returs you may
consider rejoining the Federation?

New venues .

‘3t Anne’s Acoustic Roots” have a new venue and continue to
meet on Tuesdays at the — Civil Service Sports and Social Club,
Shepherd Road, St Anne’s-on-Sea.

“The Hoele in One” is moving and is soon to become “The
Clarence”, on 5" June. Meeting on the usual night each week,
{(Wednesday), Ann Green and Co. will move lock stock and
barrel, {including the licensees), to the new venue which can
be found on Preston New Road en route to Blackpool. There is
some uncertainty about the commencement date as extensive
refurbishment is going on at ‘The Clarence'. Visitors o the new
venue shouid ring Ann/Eddie first before travelling.

“Ruthin Acoustic” has moved from ‘The Castle’ to “The White
Horse' at Llanfair DC, near Ruthin.

Guest Cancellation

Alistair Russell was due to guest at “Swinton” on Monday 3®
June. This booking wili not ncw take place but will be re-arranged
for the future. A replacement guest is still to be confirmed,

New Club Contact

Joe Ryan (0151-531-9273} has taken over from Tony Gibhons
as organiser at “Maghull”. As it sold out weeks in advance last
vear, it is prudent to point out that this year’s date for the "Maghull
Day of Music’ is Saturday 9" November,

Special Events

“Open Door” is holding their second ‘Extravaganza’ event on 1
and 2™ June. The principal guests are Dave Burland (1% and
Bernard Wrigley (2.

Pat Batty at “Westhoughton” has arranged a special concert,
which will feature ‘Maddy Prior’s Girls’ and ‘Auld Triangle’. The
eventtakes place on Friday 31t May at the Ramada Jarvis Hotel,
Blackrod, near Bolton; Commencing at 8 p.m., tickets are £12
and can be cbtained by ringing 01257-230508.

If you have already read the centre pages, you will have noticed
that Julie Matthews is perfarming solo at the Biddulph Arms on
Thursday 6" June. The total proceeds of this event will go
towards helping Christine Coliister’s nephew, (who has cerebral

palsy), obtain Dolphin therapy in America. Admission is £8. Are .

there any other performers/organisers out there who would like
to assist this cause? Eric Cox also wishes to remind those
attending the Bidduiph Town Hall concerts —on 4% and 11% July
— to “bring your own food and drink”.

Ken Bradburn at “Carlisle” announces that the “Tannahill
Weavers" will be appearing at the Stanwick Aris Centre on
Saturday 1% June, {box office 01228 534664). On 21 June, at
Ken's club, Nicola Reed & Mike France will launch their new
CD - 'Westward Turning’. Thereaflter, with “Brampton Live"
festival taking centre stage on 199 te 2154.July, the ciub wili close
until 6% September when James Keelaghan guests.

By the way, at "Brampton®, “Parkgate” will host one of the four-
hour club sessions on the Saturday, during which the main
guests wili be ‘Brass Tacks’, ‘Elbow Jane’, (which features
Richard Woods a former Fylde Festival Performer of the Year
winner), the comedy group ‘The Tenners’ and master-ciass
guitarist and singer/songwriter ‘Ken Nicol'.

On Friday 21t June, “Trouble at Mill’ are appearing at The

-Lowther Pavilion, Lytham (tel.no.07715-042379), along with the

“Brindie Brass Band”.

Steve Henderson ("Mr Kite Benefits”) has another charity event
fined up {still to be confirmed) called "Music-Go-Round’. It is
due {o take place at St Michael's School, Chorley on Sunday
28% July. Artists pencilled in are Martin Simpson and Alistair
Hulett, plus Lil Fi {Australia) and Eyuphuro(Mozambique). Two
more acts are to be added including a major name. Phone the
box office on 01257-515599 for more info.

Festivals

As some clubs close for part of the summer season why not
visit a festival? A variety of festivals have been brought to my
notice.

| am delighted to see that the ‘Middlewich Folk & Boat Festival’
is again on theycalendar after falling foul of foot and mouth
restrictions last year. It wili take place on 14% {0 16® June. i you
fancy a pint of real ale, plus music, why not visit the 'Accrington
Beer and Music Festival’ that runs from 19" to 22 June at the
Town Hall. Afestival with its own local ale, Dent Brewery, takes
place in the beautiful Dent Dales from 215t to 23 June where
Martin Carthy is the headliner on the Friday evening. Tickeis
can be abtained from — 01524 5828G3.

The weeklong ‘Lymm Festival’ commences on 29*% June and
runs untif 87 July. The ‘Four Fools Festival' takes place from
Friday 28" to Sunday 30" June. The fantastic Canadian band
Tanglefoot’ are back in the UK and appear on the Sunday. They
¢an also be seen af ‘Maghull’, ‘Northwich', ‘Standish’, ‘Clarence’,
and The Bathy’.

“Biddulph’s™ ‘Folk in the Park’ wili again take place in the
delightful Biddulph Grange Country Park on Saturday 13% July.
The guests will be ‘Toss the Feathers’, 'Z-Funk' , and ‘The
Flatville Aces’”. if the weather is good - and it usually is - this
event is a must. Don't forget your food hampers and chairs {and
perhaps even champagne) as the audience ‘pichics in the park’
at this excellent amphitheatre-shaped venue. Tickets can be
obtained from 01782-514896. Saddleworth Festival takes place
on 19" to 21st July and Rhuddlan on 2™ and 3 August. Fylde
Festival weekend is 30" August to 1 September and one for
your autumn diary, Swinton Festival will-take place on Friday
25" and Saturday 26™ October.

New folk club — venue wanted on Wirral

If anyone has any suggestions for a suitable folk club venue on
Wirral please give me a ring on 0151-678-8%02. { will passiton
to my enquirer.

That's all for now folks. Have a fantastic summer season.

NB: Please remember - all information regarding club guests,
singers nights efc, advanced dates, special events, residents,
cancellations and anything at all of interest should be sent to
myself, at the following location: -

John Owen, 2 Redford Close, Greasby, Wirral, Merseyside,
CH49 2QQ; tel. no. — 0151-678-9902. If engaged try moblle.
no: - 077-909-31555; Email— JOHNOWENBTACKS@acl.com

ARTICLES
FROM THE PAST

AN EDITOR’S REFLECTIONS...FROM 1978

{ really can’t believe that it is more than twenty-four years since
the very first magazine, but here it is, Vol.1 No. 1 February-
March 1978. | hope the editor has seen fit to include a facsimile
of this first edition on another page (p21 top left). You will see
that there were just 14 clubs (including two entries for Poynton)
and it was a 2-page magazine.

i started life as a duplicated magazine printed by me on an old
Gastetner duplicator. Everything in the magazine had st first to

be typed or cut directly onto a wax stencil. Gradually the
appearance was improved by the addition of hand drawn
headings and other itlustrations.

We began eventually to print the magazine with Letraset
headings and word-processed text, although no photos were
possible. The final improvement came when we invested in a
Desktop Publishing package and began to use photographs of
artists inside the magazine.

In the early days we tried a number of different date formats for
how many issues a year there should be, and when they ought
to be published, before settling on a rather unusual arrangement.
This gave us two off three-month issues and three off two-month
issues per year. This continued for many years, which gave us
two unique features — the only magazine with five issues years,
and the longest magazine title in the UK (probably). We
eventually found a shorter and snappier new fitle and changed
to a more sensible four issues a year.

There have been numerous attempts to elicit some response
from readers, as some issues, it seemed, had fallen into a black
hole from the complete lack of response we received! The most
successful of these have been the unintenticnal ones. A long
time ago we used to print a 