SUMMER EDITION 2005
(JUne, JUIy & August) £2.00




Friday 17 June doors 8pm

£10 (£8 concs)
Winners of the Best Newcomer Award
_ for Worid Music, 2004

" _Sétt_]rday 25 June doors 7.30pm

C£10

- k.__H'o't"_Cuban salsa laced with jazz, rumba and reggae

pius DJ Irmita & pre-show dance class from 8pm

' Friday 8 July 8pm

ACOUSTIC
& WORLD

MUSIC

. £12 (£10 concs) ‘Sil@ﬁ_iy;‘;éwesome’ ‘The new Celtic royalty’

Friday 16 Septemﬁé’rzé.prﬁ.”

212 (£10 concs)___ _K_e_a%;__i_n_B’_u_rke,Andy Irvine, Jackie Daly, Ged Foley & John Carty

Saturday 17 Sep:térh:b_er .

£10 (£8 concs)
; Friday 7 October
£10 (£8 concs) :

Friday 28 October

£10 (£8 concs) Karen TWeed, lan Carr, Ola Backstrom, Carina Normansson

Friday 9 December Friday 16 December

£14.50 (£13 concs)

£12.50 (£10 concs

) BOX OFFICE 01704 5

ISSN 1350-8083 CONTENTS
Summer 2005:- Volume 28 Number 1

Advertising ! Copy Dates

Contact Information/Federation Officers

Editorial

Chairman’s Jottings

What Folk Programmes are on the Radic TODAY?
Radio Xtra

LIVE REVIEWS

Kieran Halpin & James Keelaghan - Penrith Playhouse
His Worship & The Pig - Gregson Lane Folk Clak

Fred Eaglesmith - 5t Bedes, Whittle Le Woods
Fiddleston - Bromborough Folk Club

John Wright Band - Biddulph Folk Club

JOHN'S DIARY CHAT

ARTICLES

Folk Music Awards

High Noon in The English Channel
Roll Alabama Roll

HIS WEBMASTER'S VOICE
LETTERS

OBITUARIES
Cyril Tawney - October 12th 1930 - April 21st 2005

FESTIVAL NEWS 19
PRESS RELEASES 20
NORTH WEST FEDERATION OF FOLK CLUBS 24
CLUB RESIDENTS 25

CLUB DATES - 28th May to 2nd July 26/ 27/28
CLURB DATES - 3rd July to 6th August 28/28/30
CLUB DATES - 7th August to 10th September

ADVANCE DATES

CD REVIEWS

Roy Bailey & Tony Benn - Writing On The Walt

The MIV Cameron Band - Live In Peace

Eliza Carthy - Rough Music

Huw Chidgey 8 Catherine Handley - In The Tradition
Bilty Connolly & John McCusker - Musical Tour of Mew Zealand
Dr Faustus - Wager

Rosie Doonan & Ben Murray - Mill Lane

Barry Dransfield - Unruly

Flying Chaucers - About Time ...

Garva - Sweet Liberty

Mick Groves - Fellow Journeyman

Lynne Heraud & Pat Turner - The Moon Shines Bright
Brian Kennady - On Song 2 - Red Sails in The Sunset
Petor Knight - Too Late For Shadows

Jon Loomes - Fearful Symmefry

Darren Maloney - Who?

Tony McManus & Alain Genty - Singing Sands

Mary McPartin - The Holland Handkerchief

Tim O’Shea - Lake of Learning

Planet Woman - Reeling in The Pacific

Martin Simpson - Kind Letters

Helen Slater - Crossword

Solas - Waiting For An Echo

Kathryn Tickell Band - Air Dancing

Tickled Pink - Terpsichore Polyhymnia

Unusual Suspects - Live In Scotland

Waking The Witch - Hands and Bridges

CD RE-ISSUES & COLLECTIONS

lan Campbell Folk Group - The Times They Are A Changin’
Steve Tilston - Sonas From The Dress Rehearsal

Various Artists - Folk Awards 2005

Various Artists - Men Folk

Various Artists - The Rough Guide To Irish Music

CD SINGLES

Folk For Peace - Rumours Of Rain

DVD REVIEW
Steeleye Span 35th Anniversary World Tour 2004

NEWSREEL




Folk North West
Contact Information
Who do | send information to ?

Club Dates, information on forthcoming events, changes
of venue or organiser to

John Owen, 2 Redford Close, Greasby, Wirral, CH49 2QQ
Tel 0151 678 9902
e mail: JOHNOWENBTACKS@aol.com

Articles for possible inclusion, letters, complaints,
suggestions for improvement to the magazines, ideas for
inclusion, compliments (if any) and if in doubt to

Ken Bladen, 36 The Oaks, Eaves Green, Chorley, Lancs
PR7 3QU Tel. No. 01257 263 678
e.mail: fourfools@tiscali.co.uk

Advertising, subscriptions, club membership enquiries to

Paul & Kath Holden, 7 Sunleigh Road, Hindley, Wigan
Lancs, WN2 2RE Tel. No. 01942 258 459
e.mail: kath.holden@btinternet.com

CD’s or tapes for review {or reviews of) and live reviews to

David Jones, 4, Kingfisher Close, Swallowfields, Pleckgate
Blackburn, Lancs, BB1 8NS Tel. No. 01254 54877

Please note that the copy date for the next
issue is July 10th 2005.

FEDERATION OFFICERS

Chairman & Review David Jones, 4 Kingfisher Close,

Co-ordinator Swallowfields, Pleckgate, Blackburn.

BB1 8NS Tel 01254 54877

Kath Holden, 7 Sunleigh Road,

Hindley, Wigan, Lancs WN2 2RE

Tel 01942 258 459

Editor Ken Bladen, 36 The Oaks, Eaves Green,

Chorley, Lancs PR7 3QU.

Tel 01257 263 678

Lewis Jones, 28 Haywood Crescent

Waters Edge, Norton, Runcorn

Cheshire, WA7 6NB

Tel 01928 716 389

Paul Holden, 7 Sunleigh Road,

Hindley, Wigan, Lancs WN2 2RE

Tel 01942 258 459

Membership Sec - contact Treasurer (see above)

Federation Sec John Owen, 2 Redford Close, Greasby
Wirral, CH49 2QQ Tel 0151 678 9802
e mail: JOHNOWENBTACKS@aol.com

Treasurer

Deputy Editor

Advertising

Club Dates John Owen, 2 Redford Close, Greasby
Wirral, CH49 2QQ Tel 0151 678 9902
e mail: JOHNOWENBTACKS@aol.com
Webmaster Mark Dowding

E mail: webmaster@folknorthwest.co.uk

Every time | sit down to put together the next issue (with-

invaluable help from Lewis Jones, Paul Holden and John Owen),
| hope to be able to have nothing to repoert in the Obituaries
section. it was with great sadness then that | was told by various
sources of the death of Cyril Tawney. One of my earliest
memories of him was at Cornwall Folk Festival in a late night
session. A litlle assistance was required as it was late in the
evening and in an upstairs room. 1t was a guest singaround and
Cyril was ‘tired’. Every time it came round to his turn my wife
Angie would give him a nudge and he would stir and immediately
launch into songs which I'd never heard him sing before or since.
It was one of those unforgettable occasions where it was a
prvilege to be there. Tom Lewis has kindly provided a fitting
tribute to Cyril.

| am also indebted to Brian Bull for the sort of article we would
like to feature regularly. He has put together an account of the
final battie of the Alabama and thus set the song, Roll Alabama
Rol,l in context. He has also produced an incredible sketch of
the ship.

This | am pleased to say is the last issue produced on a rather
outdated computer, the new one is on order and eagerly awaited.
| hope it can type faster as well.

P've just listened to Mick Groves's new solo CD - Fellow
Journeyman. ltis a lesson in quality, clarity and content.

Ken Bladen
36, The Oaks, Eaves Green Chorley, Lancs, PR 7 3QU

Tel. No. 01257 263 678 e.mail: fourfools@virgin.net

| know many of you will be aware by now that Vin Garbutt has
been quite il and needed treatment for a heart compiaint, that
allied to further complications means it will be a while before we
see one of folk music's most popular artists back amongst us. -
He is now firmly on the road to recovery, but it made me stop
and think about my own mortality and how we tend to take things
for granted. :

I know on the face of it, singing for a living to some might seem
quite glamorous, but it can be fairly arduous. The travelling
certainly takes its toll and for the most part it means sleeping in
a different bed every night, not to mention the diet of sandwiches,
pies and other unhealthy snacks, often consumed 'on the hoof'
as the performer travels the length and breadth of the country. |
hear you say "ah, but it's their chosen profession. Yes thatis a
fact, but it is stressful by iis very nature and over a prolonged
period takes its toll on your health.

Despite all of its negative properties, being on the road and being
a musician is something 1 doubt any of the artists on the folk
scene today would readily give up. However, spare a thought
next time you go to a concert for those in the spotlight.

To Vin on behalf of all his many fans here in the North West we
wish him a full and speedy recovery.

Cheers for now

David Jones
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BBC Radic Scotland - PIPELINE presented by GARY WEST

What Folk programmes are on the radio
TODAY?

compiled by Rob Dunford

RTE - MO CHEOL THU presented by CIARAN MAC MATHUNA

BBC Radio Scotland - THE REEL BLEND presented by ROBBIE SHEPHERD
BBC Radio Scotland - CELTIC CONNECTIONS presented by MARY ANN KENNEDY (Rpi
BBC Radio Merseyside - FOLKSCENE presented by STAN AMBROSE and
GEOFF SPEED

BBC Radio Shropshire - SUNDAY FOLK presented by GENEVIEVE TUDOR
also on BBC Radio Stoke -

BBC Radio Cumbria - NORTHERN FOLK presented by ALISTAIR ANDERSON
BBC Radio Lancashire - THE DRIFT presented by PHIL BROWN (Rpt)

RTE - THE LATE SESSION presented by AINE HENSEY

DOWNTOWN RADIO - FOLKAL POINT presented by MAURICE LEYDEN

BBC GMR - THE PARLOUR presented by ALAN KEEGAN

BBC Radio Derby - FOLKWAVES presenied by MICK PEAT and LESTER SIMPSON
RADIO MALDWYN - THE FOLK PROGRAMME presented by YYONNE & JOHN HART
BBC GMR - SOUNDS OF FOLK presenied by ALI O'BRIEN

BBC Radio Scottand - CELTIC CONNECTIONS presented by MARY ANN KENNEDY
MANX RADIO - MANX FOLK presented by JOHN KANEEN

BBC Radio 2 - FOLK ROOTS & ACOUSTIC MUSIC presented by MIKE HARDING

BBC Radio Shropshire - FRETWORK presented by NONNY JAMES

also on BBC Radio Stoke

BBC Radio Lancashire - THE DRIFT presented by PHIL BROWN

BBC Radio Scotland - TRAVELLING FOLK presented by ARCHIE FISHER
BBC Radio Ulster - FRIEL'S FANCY presented by EAMONN FRIEL

BBC Radio Scotland - TAKE THE FLOOR presented by ROBBIE SHEPHERD

RTE - GEILIDH HOUSE presented by KIERAN HANRAHAN

RTE - FAILTE ISTEACH presented by DONNCHA O'DULAING

BBC Radio Scotland - TRAVELLING FOLK presented by ARCHIE FISHER (Rpt)
BBC Radic Ulster - FOLK CLUB presented by COLUM SANDS

BBC Radio Wales - CELTIC HEARTBEAT presented by FRANK HENNESSY




The range of programmes has broadened to include several
which, whilst not wholly devoted to folk, frequently include it and
have potential to reward the discerning listener. These include
BBC Radio 3's Late Junction, Monday to Thursday, usually
10.15pm -12.00 midnight, presenters Fiona Talkington and Verity
Sharp, and the Andy Kershaw programme, also Radio 3,
Sunday 10.15 - 12.00 midnight. Both for detaiis on the above
and for information on occasional programmes/items/short series
with a folk flavour on Radios 2, 3 and 4, the Radio Times is
always worth close scrutiny. Frequencies: Radio 3 90.2-92.4
FM; Radio 4 92.4-94.6 FM, 198 LW; BBC information : 08700
100 222,

Of variable folk content is BBC Radio Scotland Monday to Friday
10.00-12.00 midnight with [ain Anderson and BBC Radio 2
Monday to Thursday 10.30-12.00 midnight, presented by Mark
Radcliffe. Radic Na Gaeltachta FM 93.5/84 (Tel: 00353 91
506677), broadcasts on Astra Satellite Channe! 22 and carries
a range of Gaelic Music/Language programmes including Lan
A Mhale, 7.00-8.00pm Tuesday and Thursday evenings.

Note that local radio programmes may be subject to temporary
alteration in day, time and delivery (AM, FM or DAB) when, for
exampie sports coverage takes precedence.

Most regionalllocal programmes to a varying degree provide
diary dates for clubs, concerts and festivals. The reliable
standards set by for example, GMR and Radio Shropshire/Stoke
for comprehensive and regular listings can, it is hoped, apply
across the board. E.mail, website and Internet detaiis are
routinely given during programmes or can be found via the main
telephone numbers and on-line searches. The number of
programmes available on the Internet is increasing - some are
retained for short period access - and it is understood that the
whole of BBC Radio output should by now be accessible. The
main BBC website is at www.bbc.co.uk.

Telephone numbers for radio stations, pius directions to other
forms of contact, have been provided so that event organisers
and arfistes can fuifiil the important role of promating their
activities in the region. Given the propensity for radio
programmes to devote much air time to new albums, the listing
of programmes is also intended to complement the extensive
CD review feature in Folk North West.

To demoenstrate an interested and active profile of folk listeners,
do liaise with any and all programmes, stations and producers.
The North West is favoured with a wealth of programmes, which
praise and constructive comment will help maintain. It is essential
for listeners to provide feedback to the programme producers,
for, as the song goes “You don't know what you've got till its
gene”.

Over the last couple of years, the North West's seen a good
area get even better, with the addition of notonly GMR’s “Sounds
of Folk” programme but also Radio Lancashire repeating “The
Drift”. Speaking to folkies in other regions and looking at the
situation elsewhere, we've certainly got what many other regions
haven't (and envy). lrrespective of Internet expansion{which
incidently has no positive additional impact on the issue of local
event promotion/diary dates) it is all well worth nurturing, not
least for regional flavour. Rob Dunford

KIERAN HALPIN AND JAMES KEELAGHAN Live At Penrith
Playhouse on 8 February 2005.

February 8th saw a very special evening organised by Penny
and Paul from the Rattan and Rush Acoustic Tearoom at the
Penrith Playhouse, featuring two singer/songwriters at the peak
of their profession, Kieran Halpin and James Keelaghan. Kieran
opened with a song recorded by The Battlefield Band, 'Port of
Cali' which is about the expression of grief in liquid fashion, a
thing that probably most of us have tried at one time or another.

Next was a beautiful song Kieran wrote for his then three and a
half year old daughter, 'Making up the Miles', not exactly the
lullaby you might expect. Kieran's talent for touching the heartis
amazing, he puts into words so easily what we are all feeling. [,
personally find the line 'every breath | take is yours' just so
moving. Kieran says he wrote this song in three minutes, it's
four and a half minutes long?

We then moved the a song 'No Turning Back' which in turn
pregressed onto the very powerful 'Farewell to Ride' which is so
full of feeling as it tears at the heartstrings, then fo lighten the
mood somewhat, 'A Perfect Time' which is Kieran's 'pop’ song.
This is a short (can't be longer than three and a half minutes as
Radio 1 D.J's attention span is no longer than this) light-hearted
song, consequently we needed to move on to something a little
more serious with 'Like Sister and Brother', 'All the Answers'
and 'Letier to America’, all of which have their own story to tell
as is the case with all of Kieran's songs, after which, he got a
littfe sentimental and sang 'Nothing To Show For 1t All' which
was wriften whilst away in Sydney, Austratia and then finished
off with a sohg about the Mardi Gras 'Closing Down of Paradise'.
After a set like this, there was no way Kieran was going o get
away without an encore, so back he came to uproarious applause
with another quiei, reflective song of optimistic love, "Hold On’
which wooed us all.

After a short break, we welcomed James Keelaghan who writes
songs about life as seen through the eyes of the ordinary man,
Hugh McMillan, who is a bass player and a half, and Jane Clark,
who plays the fiddle iike she was born to it. They kicked off with
"The Turn of the Wheel' and moved swiflly info Hillcrest Mine',
which as it sounds, is a song about Canada's biggest mining
disaster, both of which are on James' latest CD 'Then Again'.

Next came 'River Run' a song about the fight of the people against
the building of a dam on the east side of the Rockies. Here is a
writer whose every song has a story to tell. All of James' songs
are steeped in the history of Canada. We then moved on to
"Woodsmoke and Oranges', about a trip on Lake Superior James
takes you on the trip with his words and the sounds from the
exceptional fiddle playing of Jane Clark. You can feel yourself
travelling along the water with the mood changing as the storm
moves in.

A song about the Parliament buildings added to the Peace Tower
came next in the form of the 'Stonecutter foliowed by a piece in
Jane's own style with her self penned 'For Joe' which she wrote
for a friend. This was a very moving piece featuring Hugh on
mandolin and finished off with a reel from the pair of them. James
then launched into "My Skies’, moving onto the "Harvest Train,
a traditional tune from Prince Edward Island.

Hugh then continued on his ever-faithful bass for their early
morning song 'l would | Ware'. When you see Hugh with his
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bass, they appear to be as one, his playing is so natural. ‘Cold
Missouri waters' is the story of Waggoner Dodge and his smoke

- jurnpers trying to escape the terrible bush fire of August 1949

and how Dodge's crew lost their faith in him and also their lives
along with it, when they couldn't see the sense in what Dodge
was trying to do. A total change of tempo fo end the evening
came next with Sam Larkin's 'Mirabeau Bridge'. This is definitely
the song for all audiences to sing along to.

How James ever thought he might get away with finishing there
| don't know, so of course he was back but with a different kind
of ending. James, Hugh and Jane all came back but not onto
the stage, nor did they have any microphones, they performed
Tomorrow is Another Day' wandering across the theatre as
everyone sang along, then backstage still singing and gradually
fading out. What a wonderful end to a truly exceptional evening.
it does your heart good to see performances like this and leaves
you counting the days 'il you can see them again.

Anne Jones

HIS WORSHIP AND THE PIG, supported by Kooler, at
Gregson Lane Folk Club on 17 February 2005

Whatever [ say, nothing can
adequately convey even a
flavour of the performance by
His Worship and the Pig. Dave
Bouiton and Jeff Parton were on
excellent form and appeared to
enioy themselves as much as
the audience appreciated them.

. Dave plays guitar, and bodhran,
to Jeff's guitar, mandola,
mandolin and banjo. They share the singing and patter in a way
that suggests not only great skill and occasional rehearsal, but
also a genuine enjoyment and empathy for what they are doing.
And what they are doing so comprehensively is to entertain.
There are no pretensions here, just a flow of original songs.
Most are wildly funny, even surreal, but there is serious stuff
included in the mixture. There are choruses; easy and tuneful
to drag even the most niggardly of the audience along with them.

Standout songs are hard to pick in this excellent set. 'Saying
Goodbye To The Sea' tells of a redundant fisherman fallen on
hard times, taking a shore job. It's a song about the end of
another tradition, and we're left to think why such a sad song
produces a memorable chorus. "The Whiskey Song' is a tongue
twister naming just about everything on the top shelf, whilst 'If
You Had a Brain' puts into song a phrase we've all used at some
time. 'One of Those Days’ puns wildly ali over the pilace and
then "You're Only As Old' and 'Little Willie's Walnut Whip' and
the non-Child ballad of 'Big Cosgrove' were as good as it gets.

Support came from "Kooler' a four piece from Darwen, mainly
singing songs composed by guitarist Kevin Cookson.  The

‘Hurricane Mitch' trilogy recalled a natural disaster in the-

Caribbean; "The Lost Children' recalled the thoughts of foster
parents about the children into who's lives they had tried to bring
some affection and care. They're thoughtful sangs mostly sung
by Paul Craven, tuneful, yet bringing forth serious issues for
today.

Host John Poulton kept order amidst the chaos, and started the
evening off in lively fashion with a set, including a version of Eric
idle's 'Galaxy Song' and then his own 'The Beatles and The
Stones’; setin a Lancashire music shop which some of us know
well. Graham Dixon’s sound engineering provided a clear and
sympathetic balance for the capacily audience.

So, if you've seen them, you'll understand why we enjoyed His
Worship and the Pig so much. If you haven'i, then don't miss
the next opportunity. It wasn't just the music, or the songs - silly
and serious. [t was the simple pleasure of seeing people enjoy
their music with us, and for us.

Don Moore.

FRED EAGLESMITH supported by Angie Paimer {a Mr Kite )
Benefit) at St Bedes, Whittle le Woods on 19 February 2005.

Although Fred Eaglesmith has
been a regular visitor to these

8 what to expect. You do know
§ that he's going io play some
good music and have some 'off
the wall’ comments upon
whatever he finds.

This time we leamed how the air space under a Canadian
registered vehicle remains Canadian air space; even though

his tour bus may be in the United States, and thus that Canadian '

rutes apply, even though they were at a Blue Grass festival.
Fred lamented the music that invented substance abuse now
no longer tolerates it. There followed observations on the
inadequacy of Hadrian's Wall, the incomprehensibility of
Newcastle accents, and the idiosyncrasies of pub epening hours.
| can tell you how funny he was, but really, you had to be there.

We got a lot of good music on the way. Fred played a Tacoma
guitar, sang his own songs of open spaces and small lives; his
delicate picking enhanced the textures. The sericus songs tell
of big landscapes and endless roads, bleak images and quiet
desperation. Mixed in were songs of a lesser seriousness and
in such a high energy set, standout songs are hard to pick. It
was the total experience of a Fred concert that we all enjoyed.
it would be wonderful to see him with his full band.

Support came from Lancastrian, Angie Palmer. | have to be
careful here, because | may use too many superlatives. | had
seen her open for Kathryn Williams last year and was really
excited to see her again. | wasn't disappointed. This is a
songwriter and guitarist to challenge the best in England today.
From her opening 'Footprints in the Snow' to the closing 'Down
the Street of the Cat who Fished' this was top quality material.
{The song is fascinaling on her 'Road’ CD - almost nine minutes
long.) Her Guild guitar was strummed and picked as well as
any | have heard. The lyrics were always thoughtful and held
the interest, nothing trite or contrived here. Her gig with a band
at Kendal Brewery the week after was sold out, and no wonder.

Andrew Green's sound system never failed to get every nuance
out of two excellent performances. As always, Mr Kite himself,
Steve Henderson, deserves thanks for bringing us the
opportunity to see people of this calibre. Oh, and the *Street of
the Cat who Fished' is in Paris. It's on the left bank in the Latin
Quarter, near Notre Dame. I'm sure I've walked down it - but |
didn't notice the name at the time, and | couldn’ have written a
song like that.

Don Moore

FIDDLESTONE at the Bromborough Folk Club, Bridge Inn,
Port Sunlight on 5 Mar 2005

Mal Lowe {lovely gentle man that he is and regular at the
Bromborough Folk Club) joves Fiddlestone so much, and was
s0 certain people would come from miles around, that he
arranged a special Saturday concert for the band at
Bromborough Folk Club's usual venue at the Bridge Inn. The
Folk Club usually meets on Wednesday and is a brifliant singers

shores, you never quite know-

club with dead posh mikes, PA and lights. Check out their website
for reviews and sound clips www.bromfolk.co.uk. Well, Mal was
right, it was a sell out! ['d only seen Fiddiestone do a couple of
songs before but | was treated to a full set of songs.

Les Bourne {excellent guitarist, with both fingers and plectrum,
told us that the band has been together for a long time and
introduced their first instrumental, written 28 years ago was calied
Tilt in your Kilt but tonight they were calling it Lilt in Your Kiit but
in ten years time, they'd call it Wilt in my kilt but in 20 years time,
{smiling) they'd have to call it, Wilt in my Kit!

Andy Grimes couldn't make the gig so Dave or "Bugsy" to his
friends (concertina player) toid us welcome to Fiddlest as they
were "one" short! I'm not that quick on the uptake so thanks to
John Caleman, the Club's main MC for explaining the joke to
me! Mal Ashman makes up the fourth band member, playing
guitar and mandola. Mr Ashman's a teacher when he's not
performing with Fiddiestone.

Their songs and ftunes ranged arcund fraditional and
contemporary and they performed some real gems from the early
seventies folk scene. | was amazed to hear and (remembering
every versel) of Ewan MacColl's song The Shoals of Herring.
They performed the well-known Rawtenstall Annual Fair but in
unaccompanied four part harmenies just like a Victorian musical
hall rendition of the song. They performed a couple of heart-
rending songs, Andy Barnes', The Last of the Greal Whales
and Richard Thompson's Dimming of the Day

| particularly enjoyed Dave Swarbrick’s raglime song That's Me
With You, especially with Bugsy's sand dancing! The end song
I've never heard before, Dougie Mclean's Your Singing Land
about Australia with a knock out chorus which the Bromborough
crowd belted out. | enjoyed them so much {'ve booked them for
a "big spot” at the Railway, Lymm www railwayfolkclub.co.uk on
Thursday 29 September 2005. If you get chance to see them,
do go to see them.

Stewart Lever

JOHN WRIGHT BAND at Biddulph Folk Club, at The Biddulph
Arms on 17 March 2005

Playing in the acoustically
perfect upstairs rocom in the
¥ Biddulph Arms, John Wright,
2 together with band members
Joe Topping and Ruth Angell
| produced a stunning
Fi performance fo a good-sized
audience at what can only be
b described as 'one of the best
' nights of the year".

' John has played at the club a
: number of times before,
~ although in a different line-up,

“ and he has always gone down
well with a warm and enthusiastic crowd. But this performance
was exceptional as he sang a mixture of old favourites, requests
and some newer material.

Apart from his fabulous voice, one of his many strengths is his
ability to pick some cracking songs. The way he worked his
very enthusiastic audience with first his inter-songs chat and
then their chorus involvement, you would think that he was
conducting a singing workshop as he orchestrated some
fabulous harmonies.

Another great strength is his ability to sarround himself with some

very, very falented musicians. Joe and Ruth showed why they
are making such a name for themselves on the folk scene. For
people so young (in folk terms anyway) these two represent all
that is good in an emerging younger generation that will hopefully
take over. The future of folk is definitely safe in their hands!!

John Wright gave us a glimpse of the song-writing talents of Joe
Topping, who demonstrated his versatility on the guitar, while
Ruth Angell (who is part of Ashley Hutchings Rainbow Chasers)
was amazing on the fiddle, and the evening lived up to its high
expectation. At the end of one of the songs, both went into a fast
and furious tune - high-energy stuff that definitely sets them apart
from the rest. The enthusiasm they showed even had the
audience gasping for breath by the end. Absolutely amazing!l!

My advice to anyone is don't take my word for it, get out and see
them for yourself - you definitely won't be disappointed.
Eric Cox

"

Hello everyone. As we all begin to move around more freely
after our winter hibernation in this country, isn't it refreshing to
see the blossoms of Spring abounding everywhere?

I hope you all had a very pleasant Easter.  We did - af Poynion
Festival, which this vear was located at a new spacious venue
at Woodford Memorial Hall and grounds, a mile or so down the
road from Poynton Folk Club. With a large main concert hall
and bar it was packed to the rafters for the McCalmans and
Fairport Convention concerts. Not quite so for Pentangte but a
goodly audience nonetheless.

The Macs did admirably when the excellent sound team had the
facility taken away from them by a local power surge. Such is
life. But, coming down from the stage on to the audience floor
did nothing to dim the enthusiasm of this fremendous tric who
coped superbly. lan in rambling mode’ covered the inevitable
spaces with his tall tales whilst Nick Keir and Stephen Quigg
bounced off him in similar style ‘smiling through adversity’. Well
done you three.

Fairport were fruly - fantastic - and for me are the finest band of
their kind | have ever seen. Recent surgery on his arm saw
Dave Pegg sitting on stage playing tambourine whilst a stand-in
bass player stood in brilliantly. Chris Leslie's (clear as a bell)
singing is unique and when he eventually duelfled up on fiddle
with Ric Sanders | experienced that overwhelming fesling of
'being so lucky to be in the audience’.  Simon Nicol's rendition
of Richard Thompson's 'Crazy Man Michael' is a classic and
knowing every word, it had me singing along merrily, or was it
the Guinness? Hopefully | was not a distraction for those sitting
close by

The support acts complemented the headliners extremely well
with my favourites being Fiona Simpson, Ben and Joe Broughton,
Arthur Wakefield and Dave Clarke {Bollington FC) and the festival
directors themselves - 8ad Pig (Dave Hughes and Judy
Hancock).  Fiona and her band did a wonderfully uplifting
‘theological set' on the Sunday maorning then, going solo at the
evening congert as support for Fairport, Fiona showed how
talented she is singing contemporary and traditional foik songs
to her own guitar accompaniment. What a range? What a voice?

9 :
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Again | was singing along from the outset when Fiona kicked off
with Jack Hudson's. "She like’s to go working™. | hadn’t heard
anyone sing this song since the days of West Kirby's Black Horse
Folk Club and the Tom Topping Band.

Ben and Joe were their usual mix of speedy musical dexterity
and comedy and when Ben lapsed info singing like the
‘Chipmunks' it was hard to discern whether it was the soundman
playing around with the desk or whether it was Ben himself, the
mimic. A tremendous duo these two. There are not many
festivals that can brag that the festival directors are one of the
best acts at the festival. But this is clearly the case at Poynton
where Judy and Dave excelled.

Stewart Lever (Railway FC organiser} informs me that his visit
to Poynton was his first and he certainly intends to visit again.
He particularly enjoyed Bernard Cromarty's four-instrument
performance and his rendition of 'Dark Island’ brought tears to
his eyes. Bernard's ability with ragtime music was also a feature.
Stewart 'had a do’ at the festival song-writing competition
comparad by Dave Green, a regular at Poynton and Northwich
FC's. Stewart, although rather nervous entered his song 'Mersey
Miracle Rag’. Ann English and her daughter Shelley who sang
a song about a 'special friend’ won the competition. Ann stated
that she would use the prize money to 'Buy back her 'Strat,
which was misheard by someonse who suggested Ann said,
'She's going to buy back her guitar strap'.

Stewart comments that he enjoyed the singarounds at the
‘Davenport Arms' even though the landiady and the rain chased
us into the pub from the lovely beer garden. This was my main
contribution to the festival and it seemed to go down OK as |
sang and maintained order at these sometimes-unruly affairs.
No problems at all this time thought except a bit more room
would have been a bonus. But what is it they say about - 'a
select few'? The watching locals appeared to enjoy our musical
fayre and with an all-female Morris Team dancing outside, the
atmaosphere was fremendous.

Congratulations to Judy, Dave and their committee for an
excellent festival. | am sure they will have learned much from
the experience of moving to a new venue. | bet they can't wait
for Poynton 2006.

Since my last report, James Keelaghan, (with Hugh McMillan
and Jane Clark) and Artisan have given our folk club at Parkgate
two excelient nights for the months of February and March. As
expected the room was bursting at the seams for James and it
was an honour to be able o front him once again. We also had
a one-off visit from those 60's pop icons The Animals. It was
good to have Artisan back with us because as most of you will
be aware the group is splitting up in November this vear with
Hilary devoting more time to Quicksilver {with Grant Baynham)
and Mrs Ackroyd's Band. Brian and Tracy will continue with
their agency work and the Brian Bedford band will be formed.

I must also mention o you an unsung hero who, every time |
see him, never ceases fo amaze me with his guitar dexterity,
{both acoustic and classical), his singing, his song writing and
his ability to cover well-known songs to perfection. Fmean "Fhe
Urban Troubadour', otherwise known as John O'Connell.  John
is a scouser - so he is obviously a 'good lad' and is a resident
performer with the duo 'Ground Pig' at O'Neill's Bay in Liverpool
cify centre an Friday and Saturday nights, weekly. This time |
paid another visit to Bromborough Folk Club to see him in 'folk'
mode. In my opinion - he is simply a "star waiting to be found'
by the folk scene. Club/venue organisers should seek him out;
he is truly a magnificent artist.

Presently, as | mentioned in the last edition, a lot of my time is

spent continuing to help Wirral Tourism and Marketing
depariment complete the arrangements for the first ever "Wirral
Folk on the Coast" Music Festival, between 8th and 12th June,
2005. There should be a full advert somewhere in this mag.
with more details. | strongly recommend you all to diary the
events as, apart from one concert {Saturday night) they are all
FREE.

The aim is to enhance the image of folk music on Wirral and |
am sure that all the high quality acts lined up will ceriainly provide
superb entertainment not only for "folkies' but also for the public
in general.

Admission 1o the three major folk clubs on the 8th, Sth and 12th
is by free ticket only and can be obtained by ringing the club
organisers as follows: -

8th - Bromborough FC - John Colman - tel.ne.0151-334-07592
9th - Parkgate FC - Eddie Morris - 0151-677-1840

12th - Old Manor FC - Roger Parker - -151-678-1962

On the evening of Friday 10th a Ceilidh will take place in the
courtyard of Fort Perch Rock, New Brighton where Anthony John
Clarke and his band will be providing the interval entertainment.
All musicians and singers are also encouraged to get along there
as there will be a musician’s session/singaround taking place in
the bar - unlil late. Free tickets for this evening can be obtained
by ringing any of the above three numbers.

A polite request though - Please do not take tickets for any of
the above four nights and then not use them, as they are sure to
be full houses.

Free walk-up events will take place at Fort Perch Rock on the
afternoon of Saturday 11th {five bands/performers plus Morris
Dance Teams are booked) and at Vale Park, Wallasey on the
afternoon of Sunday 12th (four bands are booked including
Tanglefoot (Canada) and Fiddlestone). No tickets are required
for these two events.

Finally ring the box office at the Floral Pavilion Theatre, New
Brighton, 0151-639-4360 if, on Saturday evening the 11th you
wish o see - the Houghion Weavers, the Tom Topping Band,
Bernard Wrigley, and Elbow Jane. Tickets are only #10 (full
price} and #8 pounds {concessions).

Club News

Bad news first - Brian Kirkham at Blackburn FC tells me that
unfortunately the club has had {o close due io a change of
licensee. What is wrong with these illHinformed individuals?
Many thanks Brian for your membership of the Folk North West
Federation and may you find and create another club in the not
oo distant future.

Burnley FC has moved from the Waggon and Horses tnn to
Burnley Miners Social Club, Plumbe Street, Burnley. Earby FC
has moved from the White Lion to the Station Hotel, Colne Road,
Earby.

Terry Howarth informs me that 'Folk at the Wheatsheaf and
'Embleton Live' will from Friday 3rd June become 'Folk in the
Barn' and will be located at Rosehill Barn, Rosehill Theatre,
Whitehaven. The new venue will take place on alternate Fridays
so as not {o clash with Carlisle Folk and Blues activity. Contact
number for the Barn is - 01900-604765. OQccasional concerts
in the Theatre will also take place and the first is scheduled for
Friday 22nd September when the guest will be Julie Felix. Box
Office numbers are 01946-692422 or 694039. Terry informs
that the Bam Is an excellent venue and will be ideal for folk
music. 1t is a converted Georgian barn building situated in the
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grounds of Rosehill Theatre. It offers pleasant and comfortable
seating and a concert area with bar facilities and ample free and
safe parking. Disabled parking is available adjacent to the Bam
and there is level access to the foyer with toilets including
disabled facilities and alift to the first floor.  Sounds great Terry.
Best wishes to you all at the Barn.

Carlisle Folk and Blues ciub has located on a permanent basis
to the Sunset Suite, Carlisle Football Club, Warwick Road,
Carlisle. In view of the disastrous weather you had early in the
vear Gill/Myrna, | trust it is on high ground. Stay dry.

Angie Bladen at the Four Fools FC has asked me to remind
everyone of what is on offer on Monday nights at The Spinners
Arms, Church Road, Adlington.  "Wonderful evenings of folk
music and song' is the promise as theme nights, sessions,
singarounds and guest nighis provide the variety. The set up
for guests nights is interesting as this club never actually
advertises in advance who the guest or guests will be. Previous
surprise guests have been Pete Coe, Janet Russell, Kevin
Dempsey and Joe Broughton, the two Toms Napper and Bliss
and Strawhead. Many of a similar quality are promised for the
future so get along there. You will be assured of a warm welcome.

lan Chesterman at Wrexham FC has informed me that Shanty
man Tom Lewis has asked to promote a night at the club on
Thursday 2nd June when the special guest will be Pete Coe.
No doubt there will be a song or three from Tom himself and of
course Offa the excelient ciub residents.

Pauline and Jim Coan at the Wooden Horse FC have advised
me that Sunday 5th June will now be a charity night with the
performers being that fine bunch, Quartz, Loctuptogether, Back
in Business and the 'Folk North West' webmaster himsel Mark
Dowding.

Sunday 17th July sees Roger Parker and Co. at the Old Manor
FC presenting as their special guests WIYOS (all the way from
New York). This band is an acoustic Americana trio who play
vaudevillian ragtime-jugband-blues and hillbilly swing.
Apparently it's a great sound reminiscent of the 20's and 30's.
They use washboard, harmonica, kazoo, guitar, upright bass,
and all three sing. Sounds a WOW!

Peter Hood at the Red Bull, Stockport tells me that on 5th
September the club will host a chap by the name of Jeff Warner.
Jeff will be on tour from the USA and plays banjo, guitar and
concertina. He is a much-acclaimed artist and well-respectad
performer who sings in the old time fashion and American folk
style.

This club has also lost one of its resident performers to other
climes, i.e. Jim Embleton who has moved away from the area.
Helen Kennedy who plays guitar and 30-string Irish harp replaces
Jim. She has a large repertoire of traditional material and is a
very accomplished performer. Helen is also a writer and artist
and has written several well illustrated childrens books which
are available from www.cheshirelittlefolk.co.uk

| received some very interesting and positive info from Paul and
Penny at Rattan and Rush Acoustic Tearoom, Kirby Stephen
and itis an announcement aimed at ali musicians and performers
who would like to develop themselves on stage, performing fo
gain confidence whiist using a professional PA system. On the
second Wednesday of each month, commencing at 7pm, the
Acoustic Tearoom Sessions will take place aimed at the young
and the not so young, to develop skills and gain encouragemaent
from each other.  There will be an entrance fee for non-piayers
and in the due course of time if this venture proves to be a
success then professional workshops may follow. At the time of
writing this column the next session was scheduled for 11th May

so if you are interested give Paul and Penny a ring on 017683-
72423 or email them on acoustictearoom@aol.com

Brian Preston at Longridge FC has not been very well over the
last year or so, so give him a call or drop him a line on
info@ampworldmusic.com Best wishes for a return to full
health Brian.  The folk music world needs your quality of
performance so - All the best mate.

Arts Centres

1 mentioned The Animals earlier, well if you would like to be
faken back to that era with another artist how about visiting the
Liverpool Phitharmonic Hall on Monday 30th May when that
'Sunshine Superman’ himself - Donovan- appears on his 'Beat
Café'tour, The name of his latest CD, it is his first album release
for nine years.

Still on the Arts Centre theme - on Thursday 9th and Friday 10th
June some of the very best in national and infernational shanty
and maritime singing will be appearing at the Southport Arts
Centre {Studio One) and on the following night at Birkenhead's
Pacific Arts and Exhibition Centre.

The theme on the 9th is 'Mariners All' and will feature - La
Moresca Antica, a six-piece band from italy, Armstrong's Patent
from the Netherlands, Stormalong John, Three Sheets te the
Wind and Liverpool Packet.

The theme on the 10th is 'Songs of the Seven Seas’ and will
feature - Vaikeste Lootspillide Uhingu from Estonia, Hughie
Jones {ex-Spinners), Fore ‘'n’ Aft, Ship 'n' Whales from Norway,
and Portsmouth Shanty Men. .

Also at Studio One (Southport) on 17th June is an interesting
band of Polish musicians who cail themselves the 'Warsaw
Village Band'. This band won the BBC Radic 3 Best Newcomer
Award for World Music in 2004. They are described as -
"Combining the verve and passion of six young Polish musicians
with a vocal style based on 'bialy glos' (the primeval but melodic
'white voice' used by Polish shepherds), stringed instruments
that sound like horns and the trance-like rhythms of two drums.
They create an incredible audio and visual experience. Catch
them here before they (inevitably) take Beverley Folk Festival
and Glastonbury by storm!" "Dark beauty, powerful and rough"
- Folk World.

Visit www.warsawvillageband.net

Charity Conceris.

Steve Henderson of 'Mr Kite Benefits’ has two fund-raising
concerts lined up, the first one being on Friday 3rd June when
Julie Matthews will perform solo, with the cause being The
Extended Family via the Internationat Aid Trust. The venue is
The Worden Arts Centre, Leyland.

On the following night at Bury Met, Chris Hillman and Herb
Pedersen are performing with their very special guest Michael
Weston King. The objective is to raise funds for Vision Aid.
Festivals

A Folk Festival {no formal titie} is scheduled for 17th to 19th
June at the Alison Arms, Preston Road, Coppull Mocr, Chorley.
Contact number is the pub on 01257-791262.

Droylsden Festival is due to take place from June 24th to 26th.
Christine Stephen is your contact on Chrisstephen1@aol.com

The Four Fools Folk Festival takes place the same weekend

(Friday 24ih to Sunday 26th June) at its new venue, Lostock
Hall Community High School. For details see the advert on page
45, the website www.four-fools.co.uk or contact Angie and Ken
on 01257 263678 or via e.mail fourfoois@virgin.net

Lymm Festival is an 8 evening event and will this year take place
from 30th June fo 7th July in the marquee in the grounds of the
Railway pub, at Heatley, near Lymm. As | mentioned in the last
edition this consecutive night festival will have the following super
guests: - Bernard Cromarty, Nancy Kerr and James Fagan, Chris
While and Julie Matthews, Back of the Moon, Anthony John
Clarke, Tom McConville/Pauline Cato and Dave Wood, Garva
ending with a Ceilidh on the 7th and a music session inside the
Railway pub conducted by the all-female group The Marmalade
Club. Fve got my tickets, How about you? See the club web
site for full details at - www.railwayfolkciub.co.uk - er give Stewart
a ring on 07919-270916.

July 7th to 9th sees the Ormskirk Comes Alive Festival with Bob
Fox, Nick Hennessy, Gallimaufry, Jill Fielding Band, Frolicking
Pete and the Fumbling Fingers Ceilidh Band, Jug O' Punch,
Mark Dowding, the Riddlers, Tony Gibbons, Chris and Siobhan
Nelson, Wench All, Pete Rimmer and Sara Marks plus Morris
Teams and more. Info can be obtained by contacting
music@abacuscare.com or visit the festival website.

Biddulph's twelfth Folk in the Park is scheduled for Saturday
16th July at the beaufiful location - Biddulph Grange Country
Park. Bring your own chairs, tables, food and drink to this picnic
style event and enjoy the likes of Wirral's Elbow Jane
(contemporary folk), Jug O Punch {Irish), The Gordennairres
(Rock) and Elvis Fontenot and the Sugar Bees (Cajun). Give
Eric Cox a ring for fickets on 01782-514896.

Brampton Live Festival {(near Carlisle} celebrates its 10th
Anniversary this year from 22nd to 24th July with the headiiners
being Richard Thompson, and the Kate Rusby Band, plus Tony
Benn and Roy Bailey, Tannahill Weavers, Keith Donnelly and
many more. Box Office for tickets at 01228-534664 or
www.bramptontive.net

Performer Snip-its

| am delighted to learn that Fiona Simpson (formerly of the duo
Therapy) is back on the road again as a solo artist and as such
will be bringing her beautiful talents to the fore once again. There
are not many female artists on the English folk scene of the
highest calibre like Fiona. Her voice range has been described
as being 'silky smooth with an ability io asfonish'. Equally at
home singing o her own guitar accompaniment or a capelia,
Fiona was jaw-droppingly outstanding at Poynton Festival
recently where her experience of television and BBC radio
appearances and national and international touring shone
through and delighted her audiences. Contact details to book
Fiona are 07981-639-336 or folksingerjohn@acl.com

Ewan Carruthers will be in England from 15th to 22nd June and
is inviting late bookings but not on 22nd when he will be appearing
at Bromborough FC.

Contact no.001-510-793-4143.

Coope, Boyes and Simpson are launching their first album for
three years at the Beverley and East Riding Folk Festival on
19th June. Entitied Triple Echo' their breathtaking a capella
singing takes in versions of some classic tradifional pieces like
'‘Bushes and Briars' and "The Banks of the Green Willow' and
compositions by Ralph Vaughan Williams, Percy Grainger and
George Butterworth. www.coopeboyseandsimpsen.co.uk

Ren Trueman-Border has asked that should anyone wish to

contact him for bookings you can find him on 0208-302-2527 or
at wolf@mydoor.freeserve.co.uk

Following the success of his short tour earlier this year Graham
Cooper is intending to visit the UK again from his home in
Pcrtugal sometime over the next 6 to 12 month period and he is
seeking out some gigs from those club/venue organisers who
used to book him so regularly when he was prominent on the
British folk circuit, pre 2000. The bookings would need to be
aver a period of a week or two and Graham is prepared to travel
around the region if not the country to compile this sort of tour.
Graham is still an extremely active performer in Portugal both in
the theatre and on the club scene. He is extremely adept on
keyboard/piano and guitar and has a super voice. When he was
one half of a duo with Harvey Andrews he describes himself as
being the 'musical half. Thatis not to say though that he is any
slouch when it comes to 'patter’. He can spin many a yarn and
has much experience of life to draw on. Ring 07981-638-336
or contact folksingerjohn@acl.com for further information and
to arrange bookings.

Finally, | was saddened to read in the last edition of the sudden
passing of Dave Ryan the organiser at Fleetwood Folk Club
and a member of the Fylde Festival committee.

| would like fo take this opportunily to express my deepest
sympathy to Dave's famity and to those closest and dearsst to
him.

That's ali from me this time have a fantastic summer. Hope to
see you at the forthcoming Chester and Bridgnorth Festivals
and at the Oid Manor and Northwich folk clubs. | look forward to
talking fo you again in September.

John Owen

FOLK MUSIC AWARDS

Talking of 'reat life’ | watched the BBC Folk Awards last night
{Feb 25th) on a tape a friend had sent me. | had missed it the
week before when it was live on the TV because | was visiting
my mother in London. If's the fist time I've seen it on television
and | have to say it looks like a grand old party, ane that I'm
never (understandably) likely to be invited to. | know my
limitations and an award winner | certainly am not and never will
be. Itiooks like a real good do though, and it must give singers
and musicians a chance to meet other professionals they've not
had a chance to see since the last awards. [ suppose the
Hollywood Oscars are the same insofar as it seems to me to be
the same people who get invited each year. To an extent of
course that is entirely understandable. Martin Carthy, Steeleye
Span and Kathryn Tickell to name but three stand out as leading
exponents of their art and they deserve all the credit they get.
Carthy especially so.

The awards were presented by an odd assortment of people.
For example The Good Traditions Award (Steeleye Span were
the winners) was presented by a pretentious hat belonging to a
novelist who has followed the group for 33 years, but read
everything from notes he had prepared earlier; and this proffers
the guestion "Why if he is a fan of the group was it necessary for
him to read notes?' Others who also read notes were Chyis
While and Julie Matthews who presented the Best Folk Club
Award to Hitchin Folk Club and, whilst Hitchin Falk Club
tharoughly deserve an award that has in the past been given to
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clubs with only a fleeting connection with what { consider is a
traditional folk club, they again read everything word for word
praising the club with about as much sugary prose as they could
muster. Frankly it sounded completely insincere. Possibly they
meant every word they said, but | tell you this girls - You would
have sounded much more sincere had you not read it out in
such a stilted fashion. Another who chose fo read, instead of
simply announcing, was surprisingly Ralph McTell who gave The
Lifetime Contribution to Song Writing award to Tom Paxton. At
least Ralph sounded sincere if again a iitle stilted. But the worst
award speaker of all to my amazement was Bob Harris who
read every word in giving the Lifetime Achievement Award to
Jack Elliot. Apparently {reads Bob) Jack was the main inspiration
for the Skiffle Craze in England in the 1950's and he was a huge
influence on Pete Seeger in the 1960's. Well excuse me, but
Pete is some 13 years Jack’s senior and had already topped
the American music charts before Jack had hardly picked up a
guitar. 1 remember seeing Jack and idolising him in the late
1950's in many a Soho folk club, Cecil Sharp House too, and he
was a real hero. Butif there was any influencing done between
the two of them, then it was the other way arocund. | leave it to
you to decide if Jack Elliot had any major influence on the skiffle
scene in Britain, Bob Harris had his facts wrong and obviously
knew littte about the folk scene.

So it seemed a pity that some of the other award presenters
also knew nothing or next to litfle about the media they were
presenting within. But to their credit some of those in this list
were actually very good atit. Bernard Hill, who admitted with a
degree of modesty and shame that he had not been involved in
the folk music scene since going to Mike Harding's Folk Club in
the 1960's, gave the Folk Singer of the Year Award to Martin
Carthy and did so without reading anything. He sounded sincere
and did a damn good job. So did the Landlady of the Pub in The
Archers who gave The Best Live Act award to Bellowhead.
Likewise Bruce Dickinson who gave the Best Group Act to The
Oyster Band - Big Session, and Sir Gerald Kaufman who
presented Martin Carthy with an award for The Best Traditional
Track. Others included Charles Kennedy (MP) whose fragile
connection to folk music was his father who Had apparently
played Highland Fiddie. Charles at least learnt his lines and
without any script awarded Karine Polwart an award for The
Best Album. Good on you Charles a busy politician taking the
time to prove he is a true professional. | suppose having the
teader of the only party o stand out against the war in Iraq was
most fitting as ali folk singers worth their salt would have heen
behind him on that one. Not a word was read; they had all
memaorized their script. John McCusker however knew
everything about Kathryn Tickell and was able fo give the wittiest
and longest introductions of the lot when he presented her with
The Folk Musician of the Year award. So too Noddy Holder,
with whom | remember having a drinking session one lunch time
in a West End pub. (I'd forgotten about that). Noddy presented
Karine Polwart with an award for The Best Original Song - The
sun's comin over the hill.

Karine Polwart (and The Sun’s comin over the Hiil} leads me to
my next and biggest criticism. The sound and the general
production. The producer as expected was Jon Lennard and
whether he has had sleepless nights over the sound is anybodies
guess. In charge of sound were Paul and Kevan Long (they
might have been better if they had built Sydney Harbour Bridge)
and | name them because the sound mix throughout was
absolutely abysmal. In almost every live song the vocals had
been mixed so far back into the accompanying musicians that it
was difficult to hear what anybody was singing about - unless of
course you knew the song. Jack Elliot was about the only
exception, and strangely enough of course | knew the song he
was singing. But even Tom Paxton (Last thing on my mind) was
too far back in the generai mix, although the sound men might

be able to claim some excuse from the fact that Tom looked to
be standing abouf a yard off his mike whilst Ralph McTell was
the regulation one inch.

Why on earth did the BBC allow soundmen to be in charge of a
medium where the story line is the most important thing to the

song if they can't get the words far up enough in the mix so that

you can follow them? The sun's coming over the hill had a
lovely melody and | can understand from that small fact alone
why the song is so popular; but | have to confess | don't know
what the sun did before it came over the hill, or what it did after
it came over the hill. Karine's accent along with the dreadful
sound mix completely obliterated the rest of the plot. What is
the point of having an award for the best song but presenting it
in such a fashion that it's almost impossible to hear the words?

Praise should go to the BBC for at least supporting folk music,
which is ignored by all the other channels, and | have in this
column before singularly picked out Jon Lennard for the
wonderful work he has done in this medium. Perhaps itwas a
dreadful room; perhaps the singers didn't arrive in time fo give
the soundmen a chance to perfect their art. But it is a pity to
have this huge hiccup for such an important occasion.

I enjoyed the chance fo look around the audience to see faces |
know and there were quite a few |just hope the likes of Staniey
Accrington, Paul Downes, Jim Mageean, The Wilson Family,
Johnny Collins, George Papavgeris, Shep Woolley, Pete Coe,
Eddie Walker, Jon Harvison, Keith Kendrick, Gina Le Faux,
Kieron Means, Sarah Grey, Mick Peat, Jeremy Taylor, Dave
Webber, Anni Fentiman, Bram Taylor, Mick Harris to name just
a few, were invited there as well. They are the true sfalwarts of
the folk scene and by Jove they deserve recognition. .
Joe Stead

| HIGH NOON IN THE ENGLISH CHANNEL

Sunday, June 18th 1864, dawned a fine, warm day in the English
Channel. in the French port of Cherbourg people were setting
of for church but a strange air of expectancy hung over the town.
The reason was not hard fo find. Huddled in the harbour, in
desperate need of extensive repairs and refitting, lay a vessel
which had gained worldwide notoriety during the past twenty
two months. In that time she had ranged across the world's
oceans, terrorising the commercial vessels of the United States
with such effectiveness that many of them cowered in port or
registered under some other nation’s flag to escape destruction.

The dilapidated vessel in Cherbourh Harbour was none other
than the Confederate raider, the ALABAMA and in her rampage
across the globe she had done untold damage to the economy
of Abraham Lincoln's Northern States, destroying sixty four
vessels and bringing Northern trade close fo a grinding halt.
Perhaps of egaul significance was the fact that no less than
fourteen Union warships were scouring the seas for her, warships
which should have been taking part in the blockade of Southern
poris to strangle the Confederacy's trade and bottle up her navy.
Now one of those Union warships had found their quarry. A skek,
dark shape had been prowling ominously offshore for several
days, a Yankee cruiser, the U.S.5. KEARSAGE. Her crew
prepared for the battle which they, and everyone else, knew
must come. She was under the command of Captain John
Winslow.

On that fateful Sunday morning the ALABAMA slipped her
moorings and pointed her bows to the open sea. Word spread
quickly. Some excited souls left thair church services and rushed
to the cliff tops to watch the batile. Many were already there. A
flotilla of small boats followed the waship out past the breakwater.
More vessels were arriving from England to claim their ringside

seats. As the ALABAMA emerged, the KEARSAGE withdrew,
enticing her adversary outside the three mile limit so that she
would not easily be able to return fo port. The crowds on the cliff
tops waiched with bated breath as the two warships closed to a
range of just a few hundred yards and began fo cirlce each cther
like a pair of prize fighters.

The story of the ALABAMA had begun, cloaked in secrecy, at
the John Laird shipyard, Birkenhead where she was simply
known as Number 290 and claimed to be a merchant vessel.
The reason for this was simple; it was illegal for Britain to build
a warship for the Confederacy since that would viclate
international treaties governing neutrality. We might suppose
that clandestinearms deals are a comparatively recent bit of
commercial skulduggery but the ALABAMA clearly demonstrates
that we were playing that dirty game a very long time ago.

Sketch by Brian Buil

Building a ship, however, can not be done overnight and as the
months went by Union suspicions were aroused. Rumour has it
that diplomats were on their way to investigate when Number
290 was hurriedly named the ENRICA and put to sea for trials.
She never returned to the Mersey. Instead, she made her way
to the Azores and took on her armament and her new captain,
Raphael Semmes from Maryland. Her crew were mostly
mercenaries, many of them from Liverpool and Birkenhead.

In the Azores, the ENRICA was renamed the ALABAMA and
the band played ‘Dixie’ as she hoisted the Confederale fiag.
She attacked her first Yankee victim soon afterwards on
Sepiember 5th 1862 and so began her infamous career
terrorising the shipping Ines of the world as she ranged from the
Gulf of Mexico to the East Indies.

Now. off Cherbourg, the ALABAMA faced a showdown. It was
not the first time she had come face to face with an enemy
warship. OnJanuary 7th 1863 she had fought the Union warship,
U.S.8. HATTERAS in the Gulf of Mexico and sent her to the
bottom within minutes. The KEARSAGE however was a different
proposition, faster and better armed, she aiso had the advantage
of heavy chains hung along her sides providing a kind of D.LY.
armour cladding.

The watchers on the shore heard loud reports as both ships
commenced their cannonade. Soon a heavy pall of gun smoke
cloaked the two warships and they disappeared from view. An
early hit on the rudder post of the KEARSAGE might have
disabled her sufficiently for the ALABAMA 1o escape but the
shell failed {o explode. After almost two years at sea the
Confederate ship's gunpowder and fuses were damp and
unreliable. To make matters worse the KEARSAGE's D.LY.
armour proved remarkabiy effective in deflecting many of the
ALABAMAs hits.

As the damage to the ALABAMA escalated Captain Semmes
had no option but to give the order to abandon ship. The stricken
raider slipped stern first beneath the waves as the survivors,
including Captain Semmes, were plucked from the water by the
watching flotilla.

The controversy surrounding the ALABAMA rumbled on for years
after the American Civil War was over and eventually, in 1872,
an international court in Geneva found that Britain had violated
it's neutrality and should pay compensation to the United States
of mare than 15 million dollars.

Alate posiscript to the story occurred in 1984 when the wreck of
the ALABAMA was discoverad on the seabed and divers later
brought up numerous interesting artefacts, including the ship’s
massive Blakely cannon. These now reside in the U.S.A. and in
France but the bulk of the ship will stay forever in its last resting
place, the shifting sands of the sea floor off Cherbourg Harbour.

ROLL ALABAMA ROLL

In his priceless book ‘Shanties of the Seven Seas’, Stan Hugill
states that the mast prolific period of shanty composition was
from the 1820’s to the 1860%s. Clearly, given the dale of the
battle (1864), this shanty must have come into being at the end
of that period. it was probably one of the last shanties to be
added to the shanty man's repertoire. By this time the heyday of
the sail was almost over and the steam age was dawning. The
ALABAMA, like other ships of her time, hovered between two
technologies, being equipped with both sails and coal fired steam
boilers. Soon, the shanty man's art would no lenger be needed
as the great days of sail receded into history.

This shanty is interesting in giving such a coherent and accurate
account of a historical event. Shanties were usually a ramshackle
affair of barely related verse strung togetherin orderto getajob
done. The shanty man would improvise new verses and borrow
verses from cther shanties, singing just long enough to finish
the work in hand. The genre did not lend itself {o story telling.
Cne can only surmise that the story of the ALABAMA exercised
such a powerful grip on seafarer's imaginations that it became
a shanty in spite of the general rule.

This version of the shanty is also interesting inthat it was coliected
by Stan Hugill from the widow of a man who had been a seaman
aboard the ALABAMA. By the timeStan met her in 1925 she
was living in Gisborne, New Zealand.

| have been singing this shanty for some considerable time and
when | referred back to Stan's version | discovered that | had
changed the words over the years. The version beiow is the
way | sing it but you can find the version as collected by Stan in
his book, ‘Shanties of The Seven Seas’.

Brian Bull

In eighteen hundred and sixty one,
Roll, Alabama, roll.

This ship her building had begun,
Oh, roll, Alabama, roll.

The Alabama was built in Birkenhead, -
All in the yards of Jonathan Laird.
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And down the Mersey she rolled one day,
And across the ocean she sailed away.

Against the North Captain Semmes did employ,
Every means he could to kill and destroy.

With British guns, oh, she was stocked.
In Cherbourg harbour one day she docked.

Off Cherbourg Harbour the Kearsage lay tight,
Cap'n Winslow spoiling for a fight.

QOutside the three mile limit they fought,
Cap'n Semmes escaped on a fine British yacht.

Now the Kearsage beat the Alabama so brave,
The Alabama she sank to a watery grave.

Message boards

First of all apologies to people who have been looking at the
message boards on the website. On occasion they have had
additions made to them by various 'people’ advertising sites for
things other than folk music. Whiist | remove these when | see
them, there may be times when | haven't iooked for a few days
and a plague of these 'messages’ hijack the board. Unfortunately
this is the way of the world and what | intend to do is make it so
that contributions will be made via email to me as webmaster
and | will add legitimate entries to the song request board or the
message board. A word of warning - on no account click on any
of the hyperlinks that get put on there if you are unsure of their
origin.

Budding Folkies

Take a look at John Prentice's guide to the budding Folkie who
is taking on bocokings. Very sensible and interesting advice on
there. You can find this article on hitp://wwwiolknorthwest.co.uk/
performanceworkshop.htm You may have some advice or
experiences of your own that you would like to share with
everybody. Did you have a nightmare of a gig one night for
whatever reason or do you have good experiences of a certain
club? Let us know.

Happy Birthday Ali

A belated Happy Birthday to Ali O'Brien - well the Sounds of
Foik show that she hosts on BBC GMR at 8-00 on a Monday
night. The show has been geing for over two years now from the
end of May and is comfortably settled in between "The Parlour’
with Alan Keegan and 'GMR Courtry' with David Spencer.

Sam Smith's snub

Disturbing news that Sam Smith's brewery has decided o
remove all forms of music and entertainment from its pubs. !
understand the reason behind this is that brewery owner
Humphrey Smith wants to revert his pubs back to the good old
days before jukeboxes, big TV screens, and other forms of
extraneous noise so that the cusfomers can hear themselves

talk to one another - or indeed talk to one another! It is also
possible that in order to lower his costs, he doesn't want to pay
the various licence fees required in order to have music - live or
otherwise.

This is chviously a blow to folk ciubs based in Yorkshire where
the majority of Sam Smith's pubs are situated but it would be
interesting to know if any clubs on this side of the Pennines are
meeting in a Smith's establishment and how they were informed
that they had to leave. Two pubs that are affected are the Plough
at Whitby and "Nellies" at Beverley. | gather the landlord at the
Plough was made o sign an underiaking that he wouldn't permit
any form of music or entertainment in the pub.

it remains to be seen whether or not the actions of Sam Smith's
brewery has a knock on effect with other breweries espedcially in
the light of the new licensing laws coming into play in November.

Any comments or other things you want to see on the website
should be addressed to webmaster@folknorthwest.co.uk

Enjoy your festivals over the summer - | may see you at one or
two.

Happy surfing Mark Dowding
www.folknorthwest.co.uk

Ken

if you are a Folk Club Organiser, Folk Performer or member of a
Folk Band then you can help with this (hopefully) Nation-wide
(Ideally) World-wide initiative in an effort to relieve the suffering
caused by famine in the third world.

HOW?

By: - Organising a collection or raffle at your club or running a
concert for the cause - or (preferably) both.

WHEN?

Obviously the most important thing is o raise some money to
help feed starving people or to buy them equipment fo help grow/
produce food for themselves - so choosing a time for your concert
is entirely up to you. Personally | am aiming for September for
three reasons -

1. it is the traditional time for the harvest;
2. It will give me time to organise things effectively; and
3. it's the time of year when things are 'picking-up' after

everyone has had their summer holidays.

1 am not a charity and I'm certainly not advocating that you send
any money to me. | have set up a web site
www.singforsomeoneelsessupper.ukart.com and on it there are
links o places where you can 'pay in' any donations e.g. - The
Disasters Emergency Commitiee and Band Aid (Though I'm sure
that there are many others) The Web Site also contains a
Calendar where you can input the datefdetails of your function
and a Forum were you can input ideas/anecdotes eic. | will add
a link on the site to any organisation/person/band who pledges
to do something When any money is raised please forward the
information (NOT THE MONEY) to me so that | can add it to the

airport’s Cropredy
onvention 2005

11th 12th @ 13th AUGUST <3

THURSDAV 11th
Country Joe

McDonald
ad his band

Jah Wobble

Hilary Jomes @
S’bmo% Mayor

Tiekled Pmk

 WEEKEND TICRETS:

Ovder before JUNE, 5th
JUNE 15th - st
From AUGHS

FRIDAY/SATURDAY:
Before JUNE1gth..

o JUNErsth - IV

From AUGUST 15t & wo
SATURDAY-ONL

. Before [UNE fgr;h
: ]UNE 1;fh

:.:._'CMIPINGP vehiele:
- WEEREN

FRIDAYV 13th

Richard
GI}LUTH) SOT
%Dyla)n

roject
@Ukelele
Orchestra of
(reat Britan
®Muffin Men
feat, Jimmy Carl Black

 Chris While %

juhe Ma,tthews
- Edwina Hayes

. Stuey Mutch&Heﬂry_Nwol, :

SATURDAY 13th
airport

( OIWentlon

& special guests

Beth Nielsen
hapman

Richard
Didanee

% Hamsters
Urscedwr

T@I%Touche

Comperes: Simon Care (T hurs)
B Bob Tox (Fm/ Saturdau )




18

fotal on the website
WHY | DECIDED TO START THIS?

in January 1 did some things for the Tsunami appeal and was
amazed at peoples reaction and generosity. At Gregson Lane
Fotk Club we had a raffle - we only had a hundred quids-worth
of tickets - miraculously the raffle made £240. Then we had a
concert at a local pub - the Landlord put on a free supper - eniry
by donation - the evening made £500 The next Folk Club, our
guest was Anthony John Clarke - at the end of the night the
audience screamed for an encore - With AJCs permission, we
agreed that he would do an encoere if people tossed their change
into a bucket - we collected £114

It struck me that we had never done much for the starving people
in Africa and that they deserved our help just as much as the
people whe suffered in the Tsunami, so | thought that § would try
and organise something. Obviously Bob Geldof has already
proved that musicians and music lovers care - | thought that it
would be nice to show that Grass-roots musicians care too.

Hopefully the Folk Community will respond in great numbers
(Just like you all did last year but one when | organised the
petition against the licensing bill.) Let's show the world that we
care. Graham Dixon
Too old to Rock & Roll, Too young to die

Dear Ken

On behalf of Redeem, the mobile phone and printer cartridge
recycling company, | would like to say a heartfelt thank you to
everyone who has given their support to our recent Tsunami
Recycling Appeal. Your readers have helped us to raise over
£5,000 for the Disasters Emergency Committee's Tsunami
Earthquake Appeal. Those who donated were one of over 100
cempanies and more than 1,900 individuals who helped out the
appeal.

We asked the public to send us their old mobile phones and
empty printer cartridges fo be recycled - and in return we pledged
o give money to the DEC. We are delighfed with the response
so far, with our total currently standing at £4,300 - and as a
company deeply commiited to its charity work, we have
contributed a further £700. This money will go to areas affected
by the disaster via the DEC's member agencies, with the DEC
ensuring it reaches those who need it most. The Disasters
Emergency Committee is appealing for outstanding donations
to be banked, so if you requested a freepost bag to donate a
mobile or cartridge, piease endeavour to retumn it as soon as
possible.

Althcugh the Tsunami Recycling Appeal is coming to a close,
there's still plenty of opportunity to help charity and the
environment through recycling. Why not recycle to raise funds
for one of our other partner charities? Many of the UK's charities
felt an impact on their funds when public attention was diverted
to the tsunami disaster - so now’s your chance to help them out.
Our partners include Marie Curie Cancer Care, Royai National
institute of the Blind, Children's Hospice Association Scotland,
Roy Castle Lung Cancer Foundation, Northern Ireland Hospice
Care and the Royal Society for the Protection of Birds.

Whether you want o make a one-off mobile phone or cartridge
donation, or you want to make regular donations from your
workplace (which we coliect free), we'd be delighted to hear
from you. All you have to do is visit www recyclingappeal.com
and choose a charity, or call 08712 50 50 50. Thanks once again
for your support. Kindest regards, Rob Morton

Corporate Responsibility Executive, Redeem Plc

Dear Ken

t am making contact with 100 folk clubs to see if they would
consider buying two copies of the above book at a reduced price
of £10 pounds per copy {normal price £15) plus £3 p&p. The
hooks could be either sold to members or used for raffles efc
and is a terrific keepsake. More hooks would of course be
available for those who wished.

If with your help we can mest

our target 2000 much needed pounds would be raised for The
Teenage Cancer Trust. | do so much hope you can help out. To
order 'A Gathering Of Folk' The Studio, Braeside, St Sampsons,
Guernsey, GYZ2 4FF. Tel; 01481 249719 Fax; 01481 241123 With
Kind Regards or visit www rmuseum.guernsey.net/Gathering of
Folk.htm . Mark Leightiey

Dear Editor

Folk-group "DrevA" (Russia) www.drevafolk.narod.ru will be at
the Bath Fringe festival on 3, 4 and 5 of June. From the 6 - 29
June and 27 July - 5 August we shall have some free dates for
performances in Britain (festivals, theatre, club, exhibitions,
restaurants...). If you'd like to book us we shall be glad to accept
your offers. We wish you good luckl Hope to meet you soon!
Yours sincerely,

Yury Treskov

Director of folk-group "DrevA”

e-mail: dreva@ru.ru  (or) etno@mnirti.ru Web/site:
www.drevafolk.narod.ru

Dear Editor

| am a comedy singer songwriter based in Manchester | am
interested in playing some festivals or fringe events this year or
maybe in 2006.You can hear a small sample of my material on
my wehbsite including reviews etc on www.domcollins.co.uk
Dominic Collins

Hi all

Just to let you know that our website is up and running again:
www.hisworshipandthepig.net
All the best Jeff Parton
Hello

If you have a moment, please take a look at www.manxman.ch
There are videos and mp3 files of our band. We are a folk and
biues band from the Isle of Man, hut we are sometimes around
in the UK north-west/ midlands at certain times of the year, If
you like any of the stuff | would be glad send a demo CD to you.
Just let us know.

Best Regards

OBITUARIES

CYRIL TAWNEY ‘
{October 12 1930 to April 21 2005)

Cyrit Tawney - in my, and in many people's estimate, the greatest
ever writer of nautical songs and ballads - died on Thursday 21
April after a long iliness and the last nine months in hospital. He
will be missed.

Alan Hess, Stationary Willberries -

FAIR WINDS AND A FOLLOWING SEA

May the road rise up to meet you, may the wind ever be at your
back,

May you find old friends waiting to greet you, there on the outside
track

We're gathered together old times to remember, 'tis but for
ourselves we wouild grieve,

So we'll sing you a chorus and bid you farewell,

fair winds and a following sea.

We'll sing of "The Leaf" and "The Parting Glass", we'll raise up
our voices in song,

No sadness today for the one who has passed, celebrate with a
voice glad and strong.

A catch in the throat, a tear in the eye, but no funeral dirge wili
this be,

We'll roar "Auld Lang Syne” as a victory song.

fair winds and a following sea.

And those of us left here will miss a true friend who shared with
us good times and bad,

Raising & glass to your memory we'll say: "We've known you -
why shouid be we sad?"

We honour a life that was lived to the full, we honour a spirit,
now free. .

You'll lang be remembered, whenever we say: “Fair winds and
a following sea!”

You'll long be remembered, whenever we say: "Fair winds and
a following seal"

Sing a song for Cyril and raise a glass in his honour. -

Fair winds - and a following sea!

My intention is to mount a sung recording of the song on my
website, for anyone who wishes {o access, download, sing,
whatever. If you'd like to get some idea of the melody, I've gota
rough version already on my website,

Tom Lewis http:/fwww.tomiewis.net

22ND BEVERLEY FOLK FESTIVAL

* The countdown begins to a landmark Beverley Folk Festival in

the East Riding of Yorkshire, running from 17-19 June 2005.
The main Festival site, based at Bevertey Leisure Centre now

boasts some of the finest facilities on the folk scene. Foi!owing
extensive refurbishment the Leisure Centre now has brand new
mains showers and toilets alongside the main Festival site and
this year's visitors will be some of the first to try them out. Over
the weekend the Festival will bring the picturesque market town
of Beverley alive with concerts, Ceilidhs, workshops, children's
events, a specially developed youth programme, dance displays
and mare.

Just confirmed are Acoustic CHUMBAWAMBA gives us "Songs
for the Commeon Man" in the beautiful setting of Beverley Minster
on Saturday night. The front man from Squeeze, Glenn Tilbrook
witl be opening the Festival on Friday night sharing the bill with
outstanding guitarist Martin Simpson. Multi-award winner Kate
Rushy will be bringing the Festival to a close on Sunday night
after a performance from the boys from Hull, Doghouse Skiffle
Group.

Joining them over the weekend will be tripte BBC Radio 2 Folk
Award 2005 winner Karine Polwart; top Irish band Lunasa; the
fantastic Flook, BBC Radio 3 Award 2005 winners Warsaw
Village Band, Spanish virtuoso Eduardo Niebla Duo; the
celebrated partnership of Chris Newman & Maire Ni Chathasaigh
and one of Ireland’s finest singerfsongwriters

Eleanor McEvoy:

Add to that young accomplished group Rachel Unthank and the
Winterset; popular duo Tom Napper Tom Bliss plus local
favourites Beverley Community Choir and Staithes Fisherman's
Choir plus Bernard Wrigley, Les Barker and Steve Royle in the
Festival Comedy Club and Beveriey Folk Festival really comes
alive.

Due to the success of Ceilidhs and global bops at past Festivais
there is a brand new dance programme for 2005. Ceilidhs are
headed up by BBC Radic 2 Folk Award 2005 winners
Whapweasel with the world music scene led by Peatbog Faeries
to get everyone up and dancing with their mix of Celtic, jazz,
hip-hop and reggae.

The Shooting Roots (youth project) is the part of the Festival
dedicated to young people between 12-25 years old. It is a
great place fo make new friends and learn new skills. The
Children's Events, programmed by Sidmouth's Bev & Ray
Langton provides creative crafts, workshops, family shows and
stories in a specially dedicated marquee on the edge of the
campsite.

As well as the Children's Marquee, the Festival's main site aiso
houses a brand new World Trade Market and Music Café that is
open to all and is a greal place to relax, scak up the Festival
atmosphere and shop at the eclectic market stalls.

On Saturday the Famous Festival Procession is the highlight of
the ritual dance programme and throughout the Festival visitars
can enjoy dance displays from Berkshire Bedlam, Sallyport
Sword Dancers, Green Ginger Garland and lots more.

Boverley Folk Festival is the ideal place for the whole family to
visit. All Festival venues are within easy walking distance of the
Festival campsite and travel to Beverley Is via the M62 and main
line railway stations. Visitors can buy 9 tickets of any one type
and get an extra one FREE and experience the new look
Beverley Folk Festival. Full Weekend Season, Day Season and
individual Event tickets are on sale now.

For more details contact the Festival Office, PO Box 296,
Matlock, Derbyshire, DE4 3XU.

Box Office: 01629 827018

info@beverleyfestival.com www.beverleyfestival.com
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5 LI'NE-:'UP FOR THE WICKERMAN!

abama 3 The Stranglers Dreadzone and the Crazy Worid of

Arthur Brown are just a fraction of the entertainment laid on for
T this year's Wickerman Festival. The event takes place in deepest
e Galloway ori the 22nd & 23rd of July 2005 all in a spacicus 120

aore site. An amazing seven stages are on offer alongside late
bars, trade stalls, children's area and of course the Torching of
a giant Wickerman on the Saturday night. Tickets are a snip at
£45 for the weskend with free camping and parking included.
Children under the age of 14 are also admitted free as long as
an adult accompanies them.

Described as “"cutting edge", "the Glasto of the North" and "as
retro as a mullet®, the Wickerman offers a unigue chance to
enjoy everything from Psy Trance in the Eden tent, through fo
Celtic Rock, Reggae and Acoustic sounds on the other stages.

The festival's links to cuit cinema - the 1973 film The Wicker
Man was shot in the area - will culminate in the spectacular
burning of a 2005 effigy at midnight on Saturday {iook out Edward
Woodward! - Ed). Tickets are how on sale - £45 for the weekend
including camping, Saturday only day ticket £30. Children 14
and under accompanied by an adult go free. Check cut the
website for further updates: www.thewickermanfestival.co.uk

CAN YOU TELL WHO IT 1S YET? -

Rolf Harris Comes To Towersey!

The nation's favourite Australian, Rolf Harris, brings his unique
concert to the little village of Towersey, nr Thame, Oxon on
Thursday 25 August 2005. Rolf and his band will be performing
on the brand new stage in the open-air Arena as a Pre-Festival
Special before the 41st Towersey Village Festival {(25-29 August
2005).

With & career spanning over 50 years. Rolf is well known for his
television shows including Roif's Cartoon Club, The Rolf Harris
Show, Animal Hospital and more recently Rolf on Art. On the
recording front he has had mammeoth hits such as Stairway To
Heaven, Two Little Boys, Tie Me Kangaroo Down Sport and
Sun Arise. He has travelled the globe with his live show
petforming to sefl-out crowds and has been voted the most
popular entertainer at Glastonbury.

Early bird tickets for this one-off concert are on sale for just £16
and £8 {5-17 yrs) until 30 June 2005 (usual price £25 & £12).
This show will sell out so customers are advised to book as
soon as possible. Season ticket holders for Towersey Village
Festival can buy their Rolf Harris concert ticket at a special
discounted rate until 30 June 2005. Book tickets for Rolf Harris
oniine at wwwiowerseyfestival.com or cali the Festival Box Office
on 01629 827016.

Towersey is in within easy reach of the M40, main line railway
stations and on The Phoenix Trail cycle route. There is a big
free car park a short walk from the Arena. Visitors can buy 9
tickefs of any one type, and get an exira one FREE so get a
group of family and friends together and head to Towersey fora
Rolf-tastic experience! For more details contact the Festival
Office, PO Box 296, Matlock, Derbyshire, DE4 3XU, Box Office:
01629 827016 info@towerseyfestival.com
www.towerseyfestival.com

GLASTONBURY ANTHEMS
THE BEST OF 1994 TO 2004 DVD

For the first time ever, live performances from the greatest festival
on the planet have been brought fogether on one DVD. Buy it
Here : http://shop.glastonburyfestivals.co.ulk/Store/DVD . himl

i With a tracklisting chosen by
4 fans on the official

1 Glastonbury Festival site, the
DVD inciudes seminal Glasto
moments from the likes of
RADIOHEAD, COLDPLAY,
FRANZ FERDINAND,
ROBBIE WILLIAMS and THE
CHEMICAL BROTHERS. The
I best of the performances from
1 the last ten years of
Glastonbury are here, from
Blur doing "This is A Low' in

¢ '94 to a majestic Hey Jude'
from Paul McCartney in 2004.

HOBGOBLIN'S 14TH CATALOGUE 1S HERE!

The long awaited 14th Hobgoblin Music catalogue is now
available. The catalogue includes photos of hundreds of musical
instruments, spares and books, with descriptions, prices, and a
weaith of advice on choosing an instrument, and lots of helpful
information.

The very first Hobgoblin catalogue was published in 1978, and
since then, each new edition has been keenly awaited by a
huge and loyal customer base. For the fourteenth edition, the
catalogue has returned to a handy A5 size, and is curently being
mailed out to thousands of folk music lovers across the country.
The catalogue is available frem all Hobgoblin shops, from the
Hobgoblin festival stand throughout the summer, and by post
{call 0845 130 9500 or e.mail catalogues@hobgoblin.co.uk)

YAMAHA ANNOUNCE FIRST
'PORTABLE' PA SYSTEM

New portable Public Address System (STAGEPAS 300) brings
Yamaha's professional sound quality and features to new
markets in a compact, easy 1o use, affordable package - totally
self contained, the system is ideal for schools, places of worship,
conference venues and small to mid sized entertainment venues-

Yamaha launched their first poriable PA with the introduction of
the STAGEPAS 300, designed fo meet the increasing * multi -
use' demands of a variety of venues and institutions. Yamaha
is a market leader in high level professional sound reinforcement
products and STAGEPAS brings that technology into a
convenient, portable system that can be sei-up and operated
by anyone with little or no technical knowledge.

STAGEPAS offers an ultra - compact design, 2-way speakers
and an easy to use eight - channel stereo mixing console. The
system is also ideal for multimedia corporate presentations. As
you'd expect from Yamaha, technical specifications are
impressive, each speaker contains an 8" woofer and 1"
compression driver, driven by a 150-watt (x2) professional
Yamaha power ampilifier. The Mixing console features balanced
XLR connectors, microphone / line switches and balanced 1/4
jacks. 2-band EQ provides flexible tone control and a 24-bit
digital reverb further enhances sound fidelity Connectors for
tape recorders, CD players are conveniently located on the front

The Railway Folk & Acoustic Music Club
LYMM FESTIVAL 2005

30th June to 7th July 2005 inclusiv e

RAILYWAY FOLK CLUE
MILL LANE, HEATLEY
LYk, CHESHIRE
Wa13 350

Inthe garden marquee every night
waary taibwea yfolkclub. co.uk

30 Jun
01 Jud

02 Jul
03 Jul
04 Jul
05 Jdul
OB Jul
a7y Jul

(Thu)
{Fri)
(Saf)
[=un)
(hlon]
(Tue)
(Wed)
(Thur}

Bernard Cromarty {£15£0)

Mancy Kerr & James Fagan (£10f£12)

Chris While & Julie Matithew s {£10/£12)

Back of the Moon {£6.50/£8)

Anthony John Clarke {£6/£7 .50}

Tom McConville, Pauline Cato & Dave Wood [£6.50/£8)
Garva (£6.504£8])

Ceilidh {£5 00/£6)

Contact :Stewart Lever 079159 270 916
Whole weekticket for only £30; reduced prices for under 15% and adwvance tickets

Martin Graebe & Shan Cowan
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panel. For added convenience the high impact moulded cases
include rear compartments that house the mixer, cabling and
accessories, PRICE £390

BISMARCKS REL.EASE JOANNA

The Bismarcks are three English musicians playing traditional
tunes on three instruments: Ed Rennie on melodeon, Nina
Hansell on fiddle and Gareth Kiddier on piano. This is their
second album of dance-length iunes for ceilidh and English
traditional dancing {their previous album was 'Upstream' EFDSS
CDO0B 1989). Having performed at ceilidh ciubs and festivals
for nearly ten years, The Bismarcks have worked with some of
the best callers in the country. They are themselves dancers
and have all played for traditionat and ritual dancing such as
sword and Morris. Buring a ceilidh they continually study the
dance floor and concentrate on providing just the right tempo to
iift the dancers.

They also take great pains in their choice of funes. On this album
sources inciude 18th century Lincolnshire, 19th century Australia
and 20th century Haly, as well as one of Nina and Ed's own
compositions. Small but perfectly formed, The Bismarcks' sound
is somehow greater than the sum of its parts. At times there's
an aimost mechanical, unstoppable energy to their playing.
Exactly how this happens is probably not something that can or
should be defined. Suffice to say that it's just three people doing
what they love to do. That's what makes The Bismarcks' amongst
the bounciest, most infectious and best music for English ceilich
dancing. JOANNA by the BISMARCKS [S AVAILABLE FROM
EFDSS CD10 £13.50 (+ £2 p&p UK) Further Information: http:/
fwww.efdss.org/vidcat.htm; Rod Stradiing's Musical Tradition
review of 'Joanna' http://'www.mustrad.org.ukfreviews/
r_index.htm Or Visit http:/fwww.thebismarcks.com

DEARMAN GAMMON & HARRISON

Annie Dearman, Vic Gammon & Steve Harrison perform
traditional song in a robust and firmly rooted English style,
accompanied on sgueezeboxes, banjo and mouthorgan. The
selection presented on this CD includes narrative songs (or
ballads) and lyricai songs {which tend to express a mood or
feeling). Three dance tunes are also included. Some of the songs
and tunes show the smoothing action of age, as do pebblesin a
stream. Others are as rough as old boots, dealing in themes
common to much other art: love, marriage, seduction, sex,
separation, fidelity, prostitution, loss, jealousy, parental
disapproval, fantasy, death, murder and deception. They deal
with recurring human experiences and still have the ability to
speak to and move us today.

FURTHER INFORMATION: http://www.efdss.org/vidcat.htm
Annie & Steve are residents at the Ripponden Folk Club and
active members of the Ryburn 3-Step community folk arts
organisation htip://iwww.ryburn3step.org.uk. ORDERS TO:
info@efdss.org or 020 7 485 2206 Ext 29

DANU
When All is Said & Done

Danu released "When All is Said & Done' in early May on
Shanachie {(SHA 78081), distributed by Proper Music
Distribution. The band has also announced its retirement from
large scale touring with effect from March 2006. After 10 years
constant touring they are taking a sabbatical, during those 10
years many of the band have got married and several young
Danu's have arrived or are in the pipeline. Visit www.danu.net
for further information.

CELTARABIA

Celtarabia play high-energy world fusion music. East meets
West, ancient meets modern to create a spectacular musical
weave. Human creativity greets the digital age to make a unique
mix of archaic melodies, ancient instruments and global beats
in a truly exhilarating and unforgettable musical experience:
Storming instrumental dance tracks and stunning vocals
combined with a deep understanding of ancient traditions and
modern technology have allowed Celtarabia to create music of
breath-taking vision and richly layered textural and rhythmic
complexity. Amanda Lowe's stunning vocals Hurdy-Gurdy,
Hammer Dulcimer, Low-Whistle, Cittern, Bag-pipes, Shawm and
programmed beats contribute to the unigue and exciting sound
of Celtarabia.

CELTARABIA have been touring and piaying their unique brand
of world fusion music to packed houses since the early 1990's.
The band is synonymous with a great night out and a chance to
let your hair down and dance. Their first album 'THE LOST
MUSIC OF CELTARABIA' (GRINCDS41) was greeted with wide
spread popular acclaim being reviewed favourably in Q; MQJO,;
MIX MAG and FOLK ROOTS. Their coillabgration album
CELTARABIA MEETS THE ROOTSMAN - UNION OF SOULS
combined dub; Arabic and world music elements. CELTARABIA
are: QUENTIN BUDWORTH - (HURDY-GURDY; SHAWM;
BAG-PIPES; LOW-WHISTLE AND PROGRAMMING)} AND
AMANDA LOWE - (VOCALS; HARP; HAMMER DULCIMER
AND PROGRAMMING). TO BOOK TO CELTARABIA OR
FURTHER INFORMATION CONTACT: {01964) 562073 or email:
admin@soundworking.com

CLADDAGH RELEASES

Claddagh Records in Dublin has an on-line record store that
features a catalogue of Irish music CDs. They have a massive
selection of lrish traditional music available, ranging from the
early traditional recordings of the 1960s to the most recent new
releases. Whether it's solo albums, groups, fraditional song or
more recent contemporary music they have it all here for your
listening pleasure. These are some of the recent releases:

TONY O'CONNELL & ANDY MORROW with ARTY McGLYNN
TOCAM OO, A truly engaging atbum, this presents concertina
and fiddle music with guitar accompaniment. O'Connell from
Kerry and Morrow from Leirim have made as musical and
enjoyable an album as we have heard in a long time. On thirteen
tracks they play their hearts out with skill, feeling and panache.
I you get this one, you'll be doing yourself a favour.

ROGUERY ROAD Jasocn O'Rourke & Ruadhral O'Kane. WRCD
1404. Another recording of concertina and fiddle. O'Rourke has
been a well-known frequenter of the Belfast session scene for
quite a time and O'Kane, originaily from Dungiven in Berry, has
moved there in recent years. This is yet another excellent album,
recorded live in County Anfrim, albeit on a wider canvas, as
they have brought in quite a few other musicians, including
O'Kane's father, Séamus, the famous bodhran maker and player.
Other well-known players from the Belfast sessions include
Breandan O'Hare and Davy Maguire. The tunes are from a broad
base, including Britanny, Wales and Orkney. Top class.

DUBLIN STREET SONGS/THROUGH DUBLIN CITY Frank
Harte. HDCD 0042. These are Frank's first two albums, published
originally on the Topic label, and unavailable for many years.
There are twenty songs in all, with informative notes and texts.
There is concertina accompaniment by Alf Edwards, and the
singing is, as one would expect, excellent,

BANJOED Dessie Kelliher. Dessie Kelliher is from Castlegregory
in Kerry, and is an ace banjo player. He has surrounded himssif

THE RAILWAY FOLK CLUB
The Railway Hotel

Mill Lane, Heatley

Lymm, Cheshire

iLYMM FESTIVAL 2005 (week 'hcket pr'lce £30)
130 JUN  BERNARD CROMARTY (£4/£5)

01 JUL{:__'.;:.:
02 JuL
03 JuL
04 JUL
:rj_05 JUL"_'“-_'_;}'TOM MCCONVILLE, PAULINE CATO &

06 'JUL’T
o7 JuL

Thursdays 20.30 hrs - on the dotl

www. railwayfolkclub.co.uk

02 JUN DOUBLE BILL: NANCY CUNLIFFE

TOM KITCHING & PAUL SULLIVAN (£5)
09 JUN BIG SPOT: GEOFF BIBBY (£1)

16 JUN NELSON PEACH (£3)
23 JUN  SINGERS NIGHT (£1)

'NANCY KERR & JAMES FAGAN (£1o/£12)
‘CHRIS WHILE & JULIE MATTHEWS £10/£12)
BACK OF THE MOON (£6.50/£8) o
ANTHONY JOHN CLARKE (£6/£7. 50)

~ DAVE WOOD (£6.50/£8)
GARVA (£6.50/£8)
FESTIVAL CEILIDH (£5/£6)

21 JUL MARTYN WYNDHAM-READE (£6)
28 JUL  BIG SPOT : PETER HOOD & LINDA EDWARDS (£1)

11 AUG  BIG SPOT: STEWART LEVER (£1)
25 AUG KERFUFFLE (£6.50)

All other Thursdays are Singers Nights (£1)

::-:_CO?\TCICT/TICkeTS. . S‘rewar"l' Lever-__:_:

e mClll
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R NORTH WEST FEDERATION OF FOLK CLUBS

Accrington Town Hall 7.30 PM [Blackburn Road, Accringlon Box Office 01254680293

B'Dthy 8:00 PM [Sheibourne Hotel, 1 Lord Street West, Southport Clive Pownceby 0151-924-5078
Folk at the Manor 8:30 PM [The Old Manor Club, Withens Lane, Waliasey Roger Parker 0151-678-1962
Mr Kite Benefits B8:00 PM [Worden Arts Centre, Worden Park, Leyland {(and other venues) Steve Hendetson 01772621411

Open Door B:45 PM [The Star Inn, Church Street, Failsworth Pauline Westall 0161-681-3618
Walshaw §:00 PM Walshaw Spoits Club, Sycamore Road, Tottington, Bury Frank Brough 01204413909

Walten 8:30 PM lCounty Ward Labour Club, 33 Hale Road, Walton, Liverpoci Lillan French 0151-474-0979
Wooden Horse 8:30 PM [The Junction, News L.ane, Rainford Jim Coan 01772452782

MONDAY

Bacup 8-30 PM {Bacup Conservative Club, Irwell Terrace, Bacup, OL13 8AW Paul Edwards 01706872810

Conwy 8:30 PM [The Malt Loaf, Rosehill Street, Conwy {Cenis Bennett 01492877324

Folk at the Prospect 8:30 PM [The Prospect [nh, Weston Road, Weston Village, Runcom Roger Hanslip 01928731567

Four Fools 8:15 PM [Spinners Arms, A6 road, Adlington, [ancashire Ken & Angie Bladen |01257-263678

Red Bull 8:30 PM [The Red Bull, Hillgate, Steckport Peter Hood 0161-432-4142
Room atthe Top 8:45 PM [The Hed Lion, Ashbrow, Newburgh, nr Parbold (changed venue) Trevor Banfield 0151-430-0166
Swinton 8:30 PM [The White Lion, 242 Manchester Road, Swinton Gied Todd 01942811527

TUESDAY

Crown 8:30 PM [The Crown, Heaton Lane, Stockport Kieron Harlley 0161-291-8243
Everyman 8:30 PM [The Everyman Bistro, Hope Street, Liverpool Christine Jones 0151-709-3336
Folk at the Forum 7:30 PM [Forum 28, Duke Street, Barrow-in-Furness, Cumbria, LA14 1HH Box Office 01229820000

Howoeroft Inn 8:30 PM [The Howcroft Inn, 36 Pooil Street, {off Vernon St), Boiton, BL12JU  JRon Callow 01606863283

Longridge 8:30 PM [British Legion, Townley Road, Longridge, Nr. Preston PR3 3FA Ron Flanagan 01772-785179

Maghull 8:30 PM Maghuil Community Ass'n, Green Lane, L'pool Rd Norih, Maghull  [Joe Ryan 0151-531-8273
St Anne's Acoustic Roots 8:30 PM |St Anne's Conservative Club, Clifton Drive Naorth, St Annes John Gibney 01253721503

Urmston Acoustics 8:30 PM [Fhe Fox & Hounds, Woodsend Road, Flixton PMartin Kavanagh 0161-748-5497
Wigan {Fox & Goose) 9:00 PM |Fox & Goose, Wigan Lane, Wigan Joan Blackburn 01942321223

WEDNESDAY

Alison Arms 9:00 PM [The Alison Arms, Preston Road, Coppull Moor, near Chorley Derek Docherly 01257791262

Blackburn (club now dosed) 8:30 PM |Fleece Inn, Penny Street, Blackburn Brian Kirkham 01254-720745

Bumnley (new location} 8:30 PM [Burnley Miners Social Club, 27a Plumbe Sireet, Burnley Phyl Watson 01282774077
Clarence 8:30 PM [The Clarence, Preston New Road, Blackpool Ann Green 01772:683027
Cross Keys 9:00 PM |Running Hill Gate, Uppemnill, Near Oldham Jim Schofield 01457833897
Falcon 9:00 PM [The Falcon Hotel, Hardhorn Way, Poulton-le-Fylde Pete Skinner 01253-301483
Red Buli 8:30 PM [The Red Bull, Hiligate, Stockport Peter Hood 0161-432-4142
Walton 8:30 PM |Couniy Ward Labour Club, 39 Hale Road, Walton, Liverpool Lilian French 0151-474-0979

THURSDAY

Biddulph 8:30 PM [Biddulph Arms, Congleton Road, Biddulph Eric Cox 01782514856
Earby {new location} 7:30 PM [Station Hotel, Colne Road, Earby, BB18 Sharon Hobson 1282841727
Flestwood 8:30 PM |Steamer Hotel, Queens Terrace, Fleetwood, FY7 6BT Mike France M253-776607
Folk iny the Barn (+ new iocation) | 8:15 PM |Rosehill Bam, Rosehili Theatre, Whitshaven, Cumbria [Terry Haworth 01900604765

Gregson Lane 8:30 PM |Gregsen Lane Spotis & Social Club, Gregsen Lane, Hoghton Giraham Dixon (012548539293

Parkgate

8:15 PM

Boathouse Pub/Restaurant, 1 The Parade, Parkgate, Wirral

Eddie Motris

0151-877-1840

Railway (Ly mm) 8:30 PM |Raitway Hotel, Mill Lans, Heatley, Lymm, Cheshire, WA13 9SG Stewart Lever 07918270-916
South Lakes Music Promotion | 8:30 PM |Utverston Sports & Social Club, Priory Road, Ulverston, Cumbria  INick McDermott 07743-655227
Upstairs at the Woodcock 8:45 PM [The Woodcock Inn, Mewmarket Road, Ashton-under-Lyne Christine Stephen  [0161-370-6587
Wigan {7 Stars) 9:00 PM [Seven Stars Hotel, Seven Stars Bridge, Walgate, Wigan Joan Blackbum 01942321223
Wrexham 8:30 PM |Nags Head Inn, Mount Sireet, Wrexham Jlan Chesterman 978357307
FRIDAY
BoEington 8:30 PM |Dog & Partridge, Palmersion Street, Bollington Arthur Wakefield 01625573556
Carfisle Foik & Bhies 8:00 PM [The Sunset Suite, Carlisle Football Ground, Warwick Road Myma Rae 169772305
Hale & Hearty 8:30 PM [The Kings Arms, Hale, nr. Milnethorpe, Cumbria Franik Lewis 01524734440
l.eigh 8:00 PM [Conservative Club, Railway Road, Leigh Pauline Dowsett 01942604603
Northwich 8:30 PM |Harlequin Theatra, Queen St, Norihwich llchn Booth 01606-79356
Padific Arts & Exhibition Centre |8:00 PM {Pacific Arts & Exhibition Cenire, Pacific Road, Birkenhead, Wirral  {Box Office 0151-847-0752
Playhouse 2 8:30 PM {Newtown Street, Shaw, Oldham OL2 8NX Barrie Cottam 1706663117
Porkies 8:30 PM {Royal British Legion, Georges Road West, Poynton, Cheshire Dave Hughes 1625430149
Preston 8:30 PM {Moorbrook Inn, North Road, Preston Rob Malaney 01257231463
Rhyi 9:00 PM iCostigan's Pub, Bodfor Street, Rhyl Jeff Blythin 01745588072
Walton 8:30 PM {County Ward Labour Clijb, 39 Hale Road, Walton, Liverpool Lilian French (151-474-0879
Westhoughton 8:15 PM jWesthoughion Golf Club, Long Island, Westhoughton Pat Batty 01257230508
SATURDAY

Barnoldswick 8:00 PM |Fosters Arms, Gisbum Road, Bamoldswick, BB18 Sharon Hobson 01282841727
Buffst Bar 9:00 PM [Piatform 1, Stalybridge Ral Station, Stalybridge Jim Schofield 01457833897
Citade! Arts Centre 8:00 PM |Waterioo Street, St Helens, WA10 1PX Aby Jeffers 1744-762305
Lighthouse 7:00 PM |Lighthouse Restaurant, Lakelarxd Giass Centre, Ulversion, Cumbria flenny Thististhwaite }01229-581121
Phitharmonic Hall 7:30 PM |Liverpool Phitharmonic Hall, Hope Sireet, Liverpool Box Office 0151-210-2895
Platform 8:00 PM {The Platform, Station Buildings, Central Promenade, Morecambe  {Giynis Jehnson 01524-586823
Rattan & Rush Acoustic 7:45 PM Rattan & Rush Tearoom, Market Street, Kirby Stephen, Cumbria Penny & Paul 1768372123
Southport Arts Centre 8:00 PM |Lord Strest, Southport, PRS 1DB lJohn Sprackland 1704540011
Standish 8:15 PM ISt Ann's Parish Hal, Church Lane, Shevington, nr Standish, Wigan JDavid Jones (125454877

CLUB RESIDENTS (as on 22nd April, 2005)

BACUP - Brian Eastwood, Boo Long, Joe Caswell, Mark Almond, Barry Mairs, Steve Brooks,
John Dean, Will Scribble, Tom Winstanley, Keith Winfield, Bernadette O’Connor, Lynn and Barry

BIDDULPH - Liz Holland, Jeff Parton, His Worship and the Pig

BOTHY — Clive Pownceby, Steve Freedman, Pete Rimmer, Bill Hackney, Alison Younger,
Ray Rooney, Nev Grundy, Bev Sanders

BURNLEY - Korrigan, Wench All, Barbara, Mike and Steve

CLARENCE - Liz Moore & Sue Bousfield, Andrew Green, Rebecca Green, Ross Campbell
CROWN - Kieron Hartley, Jeff Monks, John Keithley, Dave Wild

EVERYMAN — Chris & Hughie Jones, Shirley Peden

FALCON — John Bond, Clansfolk

FLEETWOOD — Spitting on a Roast

FOLK AT THE MANOR — Gill & George Peckham, Roger Parker, Marje Ferrier, Phil McGinity
FOLK AT THE PROSPECT - Chris Hanslip, Carol & John Coxon, Dave & Cheryl

FOLK IN THE BARN — The Occasional Three

FOUR FOOLS — Pat Ryan & Ken Howard, Malcolm Gibbons, Geoff & Lindsey Smith, Gill Coyne,
Tom & Ann, Angie Bladen

GREGSON LANE — Trouble at’ Mill, Ceitic Fringe, Smithereen, Carocline Lovett

HALE & HEARTY - Frank & Sheila Lewis, Steve Black, Bob Hellon, Dave Summers, Gillian Turner,
Ken Lawson, Roy Wilcock & Bridget Guest, John Hodgson, David Littlewood, Roy Adams

HOWCROFT INN — Micron (Mick Unsworth & Ron Callow)
LONGRIDGE — Ron Flanagan, Brian Preston

MAGHULL — Joe Ryan, Tony Gibbons, Loctuptogether, Bob Tyret, Clover, Paul Robinson,
Joan Gallimore, Back in Business, Jane Day, Jill Fielding

NORTHWICH — Jamie Anderson, Brenda Yates, John & Ailsa Booth,
lain Bowiey & Tom Francis, Bill Pook

PARKGATE — Eddie Morris, Brass Tacks
PORKIES — Sad Pig (Dave Hughes & Judy Hancock)
PRESTON — Rob Malaney, Hugh O’Donnell, Tom Walsh, Dave Peters, Len Deevey, Nick Caffrey

RAHLWAY (Lymm) — Stewart Lever, Nick & Lin Tysoe, Bernard Cromarty, Nelson Peach,
Don & Heather Davies

RED BULL — Peter Hood & Linda Edwardes, Peter Fox & Anne Yates, Ged Derby
Pete Farrow, Pete Roberts, Jim Embleton, John Ashurst {poet)

RHYL — Rum Bum & Concertina

ST ANNE’S ACOUSTIC ROOTS - Sue Arrow

UPSTAIRS AT THE WOODCOCK — Lynn & Barrie Hardman, Dave Jones, Dave South
URMSTON ACOUSTICS — Keith Northover, Them Lot, Martin & Mandy Kavanagh
WALSHAW — Capstycam

WALTON ~ Ray Ellis, Arthur Best, Joe Wilcoxson, Lil French, Tommy Everett,
Andrew & Steve Hesford, Sacked Paddy

WESTHOUGHTON — Auld Triangle _
WOODEN HORSE ~ Quartz, Loctuptogether, Back in Business, Rob Peacock, Mark Dowding
WREXHAM — Offa Dok
(Please send alterations or additions to John Owen by email on ‘MMM@Q i - o




WPIN siebuig
CATACASE:

punoiebuig

JUBIN siebuis JUBIN siebuig JUBIN s1ebuig JUBIN S1ebuig UolEM
anuag spy podijnog

WBIN stebuig WBIN siebulg 1yBIN s1aBuig 1Ayy
m_..m_u_mzs_ g m._amc_m SUBPISNY .m m._mmc_m sueldIsny g sJabuig sug|snp ® slabuig suedIsnp %3 sisbulg ucjsalg
remer— - Sapiiog

anusd sMy J|toed

WBIN s1sBuig WBIN siebuig ] yamyuIoN

(anyuag spy uspiopm) sHjousag aury N

a|ge[ieae awwelboid oN ybiaq

punoJebulg punclebuig Apeal ¢ ajey

YBIN sisBulg

T ENAF LD

INDF HI0)

useg o} uy ¥jod

sanig g Y04 ejsiieD

:Emc___om

50/60/20 [3UN pesop>

- AYAREd

paso|s
punoiebuig punoiebuig punoiebuig punoiebuig
WYBIN slabuig
WBIN siabug

Em:xo._?._

(sie15 Uanag) uebipy

Ho02pOop oY) e saeysdn)

anua) suy Hodynog

‘Wwoid 2SNy so3e ynog

{unuAq) Aemjrey

ajebyied

ajUed) sy Syioed

WBIN s1ebuig sue-| uoshaigy

WBIN ssebuig WBIN siebuig WBIN siabuig BN sibulg poomiasl4
punosebulg puncsebulg punolebulg punoJebulg punoJebulg Agqiey
_ ydinpplg

HIOE . SNnrases _ SNNFHISE INCHIG ! SR

Em_z S10DUIS JUBIN sJabuig WBIN ssabuig JUBIN SJobulg WBIN siabulg UO)BAL
ysi|Bug - uorsseg o1snjy ling pay

WBIN s1ebulg BIN siabulg WBIN s1abuig JubIN sisBuig wmuso.a Yd - 21N an uosfed

. ANAF ONZZ

SANNCHLSE

_3NNrHI8

SANNFIST

SUBIDISN[A pue SI19BUIg

SUBIOISNIAl pue Sisbulg |

sA9Y 88049

@ousIe[)

sueIdisnjy pue siabuig

Asjuing

Em_z m‘_mm:_w

JBIN s19buig

JYBIN siabuig

WBIN sisbuig

JUBIN Siobuig

WBIN sieBulg

suuy :omn_<

WBIN s19bUIg

(55000 3 Xod) :mg

iy siebuls

S2[3SN0O2Y UCISULI

WBIN siabulg

WBIN sieburg

WBIN siebuig

YBIN siebulg

WBIN s1abulg

WbIN siebuig

WBIN s19buls

WBIN siebulg

punoiebuls

punoJebuig

o ANGFHISE

BN siebuis

WBIN s1abulg

WYBIN sioBulg JbiN s1ebuig $)00} SNSNODY SAUUY IS
JUBIN siebuig nybemp

abpubuoy

uu[ JoIoMoH

ybiN s1abuig WBIN s1abuig ueluAlang
punosebuig UmMouID

punosebulg

anuas suy Em?o..m

S CEEREE

WBIN siebuig

JUBIN SJoBulS

WBIN S106Uig

WBIN s1eBUIg

WBIN siebuig

WBIN siabulg

sueoIsnpy % siebuig

SuelISNIY % SIabBuIg

WbIN siabuig

WBIN siebuig

JybiIN siebuig

WBIN s1abulg

punolebuig

ANNT.H10Z

sueaisnpy » ssobulg

JyBIN s12Bulg Uuojlimg

WYBIN siabuig do| ai} je wooy

by m._am_.:w ling pay

_ : lIeH Jluowlieyiyd
suepdisn|y » siebulg sueDISnpy g siebuig sjood dno4| .

WBiN siebulg YBIN siebulg 109ds01d 3y} Je jlof

ybiN siafiug Em_z m._em:_w Amuon

u::o..mm:_m

paso|?

TUBIN S1obulg

:um_z m..em:_m

BPIIOH AUEg - Pesofo

- ANNFEHISE:

ANNC HIGE:

4 mﬂo: _._wuoo>>

WBIN sJebulg biN siabuig WBIN stabulg WBIN s1eburg WBIN s1ebulg uojepm

punoiebu|g AL MEYS[eAR

puncJebulg punoiebuig punoJebuig Joog uadp

WBIN siebulg WBIN stebulg WBIN siebuig douepy ayj je %04
WYBIN stabulg AepjjoH jueq - _ummo_u

Aylog

AVINHIGE

S AVANAS

a_.:__m__ﬁb m._ohmn_ m..wm.:mmk_o n:.u.ﬁ::g _==s xuo:c m>m__s_< ‘gN)

AN 03Ul AYIN

26



WUBIN S1obuUIS WDIN SJabuig WDBIN SiebUIg JYBIN siabulg JUBIN Siobuig UoEM|
YV a1us7) spy yodyinog
WBIN siabulg WBIN s1sbuls 1iBiN s1abuis JUBIN siebuIg WBIN siebUIS K|
sueloisnyy pue siabuig sueaIsnjy pue sizbulg sueIDISN[y pue siabulg suepsnyy pue siabulg sueRISHY pue s1ebuig uoysaid|
sODjIod
WYBIN s1eburg WOIN siebuig JDIN s1ebulg yommyyion|.
— | 31qeieAR aWiwelBoid ON ybre
punoiebuig Ajleay 9 sjey
uieg ayj ui yjo4
sanig R Mlod eIsiped
yBIN siebuig S MONEARRIAIS WBIN s1abulg & % AOND A uolbujjjog
L EHESNVONONNYHS: . lleH umoy ydinpplg
s " vinovia 3
1SnoNY Hie OF HIEE . _ AnCHis L
pascojo S0/60/20 [3un posojo WELXDIAA
punolebulg punosebuig punoJebuig puno.ebuig punouebuig (sJBlS uaAag) ueBipy
b1y s10BUIg yBIN stebulg j200poop au) Je sieisdn
‘Woud 21sny SaYyeT yInog

JYBIN ssebulg yBIN siebuis {wwA) Aemjiey
Z asnoyheid

ayefiyiegd

WBIN siebuig WBIN stebulg aueT uosbain
WBIN s1sbulg WBIN siebulg WbIN siebuig WBIN siabuig poomyealy
punosebulg punoiebuig punoiebuig punoJebulg Agleq
jsnBny pasojd B NYE 1VOE ydinpptg

o NINEHLIRE. :
WBIN ssebuig WBIN
ysibug - uojsssg aisny
L NOEE

AINFHISC

LSAONY HL [:HL8
J4DIN s1ebuig

JUBIN siabuls

uoyem
ling pey

sla

S
f%wwﬂ Aajpunig ay Je yjod
uoale
PR ‘N
L .ON| shay ss019

e
B

.

poso|2 pasojd S0/60/7) jIUN pasojd 3 %, i ) DIURIR[D
SUBIDISNy PUE Siobulg SUBDISNIY PUE SI9BUIS SUEIDISNIY PUE SIobUIg SUE[DISN|\| PUE SIoBUIS SUEBIDISN|\ PUE SIobuUIg Aajuing
wbiN siebulg wbIN s1abulg wbIN siobulg ) wbiN si2bulg WbiN siebuig SULIY UOSI|Y

~ Isnonyaue AINC HLZE KINF HI0Z. XINrHIEE AINCHIS AVASANGIM
" JUBIN SI9BUIS TBIN Siobuls TUDIN SioPulS JBIN siebuils JUBIN SiobuIs (65009 ¥ X0) UEDIA|
WBIN s1abulg wbIN ssabulg S3[ISNOJY LIOISLLIN
WBIN siebuls BN ss8buig WYBIN sioBuig yBIN siebulg wBIN siabuig £J00Y 91JShodY sauuy 18
WBIN siabulg JYBIN sieburg WBIN siabuig WEIN slabuig MBIN siabulg - Jinybey
WBIN stebulg = e WBIN s1abulg abpibuo]
e R S uu| yoromoH
paso|2 . " nmmo_u — 7 paso|2 paso|o . ©0/60/90 |IUN paso> uewfiaaz
punosebuig punoiebuig punoJebuig punosebulg punoJebuig UMoID
g NG iled umo), @ ydinpplg .8

9

9 Avasan
uls

E E JYDIN 549 Y _.z si9 UOIMES

4 ALY JiHd . uis S v
WDIN slebulg WBIN ssebulg WBIN ssebulg WBIN siabulg doy sy} je wooy
JYBIN ssebuig WBIN ssebuig WBIN stebulg WEBIN siebulg ling pay

sueIsn g sioburg sue|dISHA °g si9buig sue|aIsNy ¢ siebulg suedIsniy g siebuig s|004 ._:&u_
JUDIN siebuig WBIN siebuig HdS g8 B RHINIDOW TG JUBIN ssebuig joadsoid ayj 1e Y104
JYBIN stobuIg WBIN siabulg DN ssebuis ulg Wby slobulg Amuop
punociebuig . MoaNagaidd punoJtebug dnoeg

VONON . - L
2SI0H USPOOAA
ucliem
MELSTEM
punciebuig 100Q ued()

JUBIN €i3Buig I0UEy B 3E 3|0

e E ARog

ISnonv st
" JUDIN s:ebulg 3
WBIN ssebiulg BN s1abulg JYBIN s1abulg
punosebuig

punosebuig K5 TSN
WBIN slobulg Y S JUBIN $i9BulS
S0/60/LL 1IUN P3Iso[D  fiatiy T . WBIN s1abulg
Lo KHIEHIY AINCHLZE

punosebu|g

.:mc [eAe] m._&an. whmm_:m.mi .n:_w__mm:er ;u___.s.xow:m m»m.i? "mzv. .
LSN9ONY o Aanr

usipueis

d 2SN sayeT ynos
ySny pue uejey

Z @snoyAeid

anuan sy o1aed

Aing Jop ou
- o I ,. D s)yausg sy N
JBIN sisBuls J4BIN Siebulg JUBIN Sisbujg T bl , 1&g Jound
punosebu| yaimspjouseg

AI0CON

28




on

"G00Z AN HLLL AYONNS NVHL J31Y7T ON A9 NIMO NHOM A8 GaAIZD3Y 38 LSO NOLLYIWHOLAN] YvANI TV 3HL NI a3AN1INI 39 01
G002 39IN3330 HL0L AVAHNLYS 03 LSNONY HL8Z AVANNS - $31va JHL ¥3A0D T1IM NOLLIGT LXEN JHL NI ¥vaN3IvD SIHL ‘aN
anudA [BNSN JON = ., YBIU |ensn JoN =, 9N

a|qE|IBAE SUIUEIBOId ON @snoLpYBI] oY |

a|gejieae swiueiboid oy [epens ay,

poulad siy) sBupjoog o1snw j|o) oN uLofle|d

pouad siy: sBupjoeq o1snw o} oN wniog a2yj je yjod

pouad siy; sBuijooq s1sniu 4joj oN lley umo] wolbuLiady

A Uyshy pue ueney

| uleg ayj ui ¥|o4 .

WPBIN siabulg BN ssebuig MBIy stebulg Wb siebulg WYBIN siebulg Jeg yopng
punoJeburg yoimsplouseg

WBIN SiobulS WBIN s1ebuIS MPBIN siebuig JUBIN S1abUIg JUBIN sJabuis ucHEmM
WBIN s1abig WBIN s1ebuls JBIN suabulg WBIN siebulg WBIN siebing AUy
sugaIsniy pue siabu|g | suepisnpy pue stebulg sueHsny pue siebulg suejaisny pue siabuig SuUEB|2ISNp pue siabulg uojysaid
saylod

WBIN siabulg | JYDIN siebuig WbIN siabuig weIN siebuig WYBIN s1ebulg YaimuLoN
ajqejeae sunuelbold oN ybis4

punoaebulg punoiebuleg AuesH % ajey

ENIV uieg ayj uj ¥|o4
BN siebuig WBIN siebulg IYBIN siebulg JYBIN siabuig uoybuijjog

_ HIAGWS1d3S HI6 ~ NjaWdidas ONg __isnonv Hige _isnoavHIeE | 1ONV HIZ L Avaid
WUBIN SI5BU(S Yoom jxau suadosl qniy pasop WEXOIM
punosebuig punciebuig punoaebulg punoiebuig punolebu|g (s.1e18 UsARS) UBBIA
\ qagg WyBIN siebulg . HOO0OPOOM B Je saeysdn

asnoyhe|d YjLiued je
ysny pue uepey .. ® .

BN sioBulg (wwAiq) Aemjrey

ajebyieq

BN sieBuig sueT uosbain

WBIN stebulg ; by sicBulg WBIN ss9bulg WYBIN ssebulg poOM)@B]
punoiebulg punoJebulg " punoJeBuig punoJebulg punoiefulg Aqueq
NI EJEIS HE HIGNA1d3S 191 H1SNONVIHLGE. SNONY HI8L LENOAV HLEL 5 AWOSHNHL:
JUBIN siobuls JUBIN siebuis GBIN SIebUIS IBIN siabulg WBIN sJebuls uoyeM
ysjbug - uo|sseg olsnpy iing pay

papiaoid yd - 2l uado bIN ssabulg BIN stebBulg RiBIN siobulg

ety e e =

u.._m_Zm._mm:_w :ouum..._
S ; sA9Y S50.19)

pesoja paso[o . _ pasop paso|a " aouaNe|y
SUB[DISN|Y pue siabuig suepisnpy pue siabuig | suedisny pue siebulg sueldShy pue siabulg sueoisnpy pue siabuig Aajuing
BN siebuig yBIN s1ebulg JUBIN sJebuig YBIN siabulg WbIN s1abuig i SWLy Uosl|y
x,m.mﬁﬂmlg.m S g ISNONV HIVE ISNONVHLIL YISNOAVEHLOE i e AV aSaNGIM
JUBIN S4obuig BN SJeB0|g WBIN siebuig JUBIN S49BUIS TUBIN SISBUIS (5005 7 X0) VEBIA]
JYBIN siabulg : SOIISNOIY UOJSULIN
JybIN s1abuig YBIN s1obulg WBIN s1ebulg WBIN siebulg WBIN s1abulg S]00}Y 21ISNOJY SaUUY 1S
IBIN siebulg JUBIN s1aBulg WBIN siebuig WBIN siebuig WHIN s1abulg linybep
WBIN s1abulg ] abpubuom
paso|2 pasoo }JOI0MOH
WYBIN siabuig paso|2 pesojo pasola : paso[p uetuAlang
punosebuig punosebuig punoiebulg punoiebuig punocuebuig umots
. MAHWALJIS HIO 1SADNV HIOE _isnonv ayez: ISNONV Hi6 TAVASaNL
. 5 JUBIN siobuIg UOJUIMS
WBIN siebuig m WBIN s1abulg JBIN siobulg JBIN siabulg WbIN siabuig doy, eyt je wooy
WBIN s1abuig - WBIN sieBuig WBIN siebuig YBIN si9bulg [ing pay
SUBIDISIY ¥ S1abug suelMSN % s1abulg sue|sjsnjy @ slabuig sueldishyy ® sisbuig suBISHY ¥ siabuig $|004 N0
N109: Y BiN siebuig BN s1sbulg WYBIN slabuig JYBIN s10Buig yoadsold ayl Je yjo4
WBIN si0buig m WBIN siebulg JubiN s1abuig WBIN stebulg Amuco
punosebulg : NIfD 3d punoiebulg dnaeg
HIHNFIdISHIS 1SNONV Hi6Z 1Snonv aNze - o ISNONY HISE ISNONVHIB = = CCAVANOW =i
JBIN ssabulg pesopo TUBIN SiebuIg ! DI siebuig JUBIN SJobulg aSi10H L2PoOAR
WbiIN ssebulg WBIN siebulg JYbIN siebulg _ BN siebulg WBIN siebuig uojjep
punoJebuig punoJebuig MEYS|EAA
: = : I1eH 2ruouLey|iyd
punasebu;g punoJebulg punoiebuig punoiebuig punotebulg Joog uadp
WBIN ssabulg WBIN sioBuig _ ‘ seyya WBIN slabulg WBIN siebuig Jouely ayp 1e ¥[od
pasojo peso|2 pPasojd pasopo paso|s Agiog
oo MIGWILdISHIY - | 0. ISADNVHISE 1SNonv.asie: ISnoNVHLvE ISNONY Hil S AVANNS. o
Amc_m_m.;m._u 210j0q s18s1UEBIO qN|2/ANUBA YJiMm ¥I9Yd sAem)y ”mqu.
| YIAGWILJIS O LSNONY |
_ ONUDA [BNSN JON =, IYBIU [BNSN JON =, ‘8N
ysiny pue uepey
WBIN stebuig JYBIN siebulg JYBIN siebuig WbIN siebuig Jeg Jajng
, &) 41 ydinppid .. 2 «
punoJeBuig }oimsplouieg

30




32

BACUP

Sept 5 Sad Pig

Oct 3 Redstart

Oct 31 Clive Leyland

Sept 19 The Animals
Oct 17 Bill Lioyd
Nov 28 Redmayne

BIDDULPH

Sept 15 Mike Silver

Sept 24 Irish Night featuring Jug o' Punch at

Biddulph Town Hall Sept 29 Boo Hewerdine
Oct 6 Mundy and Turner  Oct 13 Seth Lakeman trio
Oct 20 Tom McConville Nov 3 Mrs Ackroyd Band
Nov 17 Chris While and Julie Matthews

Dec 1 Jez Lowe and the Bad Pennies

Dec 156 Queensbury Rules

BOLELINGTON
Sept 30 Stanley Accrington Nov 18 Steve Tilston

BOTHY

Sept 11 Pete Morton
Sept 25 Jon Brindley
Oct 8 Singers Night

Sept 18 Singers Night
Oct 2 Pete Bond
Oct 16 Cloudstreet

Oct 23 Singers Night Oct 30 Witches of Elswick
Nov 6 Donal Maguire Nov 13 Singers Night
Nov 20 Damien Barber Nov 27 Singers Night
Dec 4 Brian Peters Dec 11 Wench All

Dec 18 Christmas Party Dec 25 Closed

Jan 1 - 2006 Closed

Jan 15 Singers Night
Jan 29 Singers Night
Feb 12 Singers Night
Feb 26 Singers Night
Mar 12 Singers Night

Jan 8 Grace Notes

Jan 22 Ed Rennie

Feb 5 Martyn Wyndham-Read
Feb 19 tha

Mar 5 Lynne Herauld & Pat Turner
Mar 19Mike Silver

Mar 26 Singers Night Apr 2 Judy Cook
Apr 9 Singers Night Apr 16 Easter Eggstravaganza
Apr 23 John Pearson Apr 30 Singers Night

CARLISLE

Sept 2 Sirmon Haworth and Andy May

Sept 16 James Keelaghan - (tbc) Sept 30 Dangerous Curves
Oct 14 Chris While and Julie Matthews

Oct 28 Mick Ryan and Pete Marris Nov 11 Clive Gregson

Nov 25 Kristina Olsen Dec 9 Christmas Party - Guest the

CLARENCE

Sept 14 Prelude

Sept 28 Singers Night
Oct 12 Mike Silver
Oct 26 Quicksilver
Nov 9 Scolds Bridle
Nov 23 Kristina Olsen
Dec 7 Pint and Dale

Sept 21 Bruce Molsky

Oct 5 Boo Hewerdine

Oct 18 Ben & Joe Broughton
Nov 2 Tanglefoot

Nov 16 Iscador

Nov 30 Haines and Leighton
Dec 14 Mrs Ackroyd Band -~

CROSS KEYS

Sept 7 Eddie McGurk Sept 14 Mike Agrinon

Sept 21 Phil Hare Sept 28 Steve and Christy Nebel
Oct 5 Mundy and Turner  Oct 12 Pat Ryan and Ken Howard
Oct 19 Risky Business Oct 26tha

Nov 2 Derek Gifford Nov 9 Mike Nicholson

Nov 16,17,18 Clive Gregson

FLEETWGCOD
QOct 27 Jon Harvison

FOLK IN THE BAR

Sept 10 Nancy Kerr and James Fagan

Sept 16 Dana and Susan Robinson

Sept 22 Julie Felix (Theatre)Oct 7 Steve Tilston

Oct 21 Stephen Quigg Oct 24 SWAP (Theatre)
Nov 4 Kathryn Roberts and Sean Lakeman

Nov 18 Tom McConville Dec 2 tha

Dec 16 tha

FOLK AT THE OLD MANOR

Sept 18 Julie Ellison Oct 16 Jez Lowe

Oct 30 George and Jill Peckham

Nov 20 Alan Bell Band {other nights - Singers Nights)

FOLK AT THE PROSPECT

Sept 5 Colum Sands Oct 3 Mark Dowding
Nov 21 Jez Lowe and Jake Walton

(other nights - Singers Nights)

GREGSON LANE

Sept 1 Singers Night Sept 15 Pelican Babies

Sept 29 'Sing for someone else's supper' - Singers Night
Oct 13 Julie Ellison Oct 27 Singers Night

Nov 10 Pedigree Chums

Nov 24 Singers Night (Lancashire Theme)

Dec 8 Alan Bell Band Dec 22 Singers Night - Xmas
Jan 5 - 2006 Singers Night Jan 19 Singers Night

Feb 2 Band from the Wood Feb 16 Singers Night (irish)
Mar 2 Antheny John Clarke Mar 16 Keith Mitchell

Mar 30 Singers Night April 13 Captain Coopers Motley Crew
April 27 Singers Night May 11 Jill Fielding Band
May 25 Singers Night June 8 Pete Abbott

June 22 Singers Night July 6 Andrew Green

July 20 Singers Night

HOWCROFT
Sept 13 tha Sept 27 Anthony John Clarke
MAGHULL

Nov 11 Jez Lowe and the Bad Pennies

Nov 12 Maghull Day of Music including:- Tanglefoot

MR KITE BENEFITS

Dates tba

Tom Russell Helen Watson and David Hughes
Carios Guitarlos John Tams and Barry Coope
Show of Hands St. Agnes Fountain
NORTHWICH

Sept 16 Cloudstreet.”  Sept 23 Nancy Kerr andJames Fagan
Oct 14 Wrigley Sisters  Oct 21 Ben and Joe Broughton

Nov 4 John Spiers and Jon Boden

{other nights - Singers Nighis)

OPEN DOOR
Sept 11 Stanley Accrington Sept 25 Geoff Higginbottom

PARKGATE

Sept 29 Allan Tayior

QOct 13 Chris While and Julie Matthews {extra night- ticket only)
Oct 27 Rod Clements and Ghosts of Electricity

Nov 24 John Wright Band (ticket only) Dec 15 Mrs Ackroyd Band

PLAYHOUSE 2

Sept 17 Lou Pride Qct 15 Christine Collister

Oct 22 John Howarth (Oldham Tinkers) and The LegPlaitiers
Nov 19 Maurice Dickson  Dec 18 St. Agnes Fountain

PHILHARMONIC HALL
Oct21 & 22 Christy MooreNov 6 Charlie Landsborough

PORKIES

Sept 2 Elbow Jane Oct 7 Garva

Nov 4 Tanglefoot Dec 2 Mike Silver
RAILWAY (LYMM)

Sept 1 Singers Night Sept 8 Vin Garbutt

Sept 15 Singers Night Sept 22 Pete Coe

Sept 29 Big Spot with Fiddlesione

QOct 6 Nicola Lyons & Jamie Sutcliffe's Big Band

Oct 13 Singers Night Oct 20 Ron Trueman-Border
Oct 27 Singers Night Nov 3 Witches of Elswick
Nov 10 John Spiers and Jon Boden

Nov 17 Robin Laing Nov 24 Singers Night

Dec 1 Clive Gregson Bec 8 Allan Taylor

Dec 15 Singers Night Dec 22 Christmas with Garva
Dec 27 Singers Night Christmas Party

RATTAN AND RUSH

Sept 1 Acoustic Strawbs {Penrith Playhouse)

Sept 10 Kieran Halpin {Meal & Music)

Sept 11 Kieran Halpin (Music only}  Sept 24 Mundy and Turner
QOct 8 Steve Tilston Oct 22 Boo Hewerdine(Meal & Music)
Oct 23 Boo Hewerdine (Music oniy) Nov 12 Mike Silver

Nov 26 Rod Clements Dec 10 Christmas Party

RED BULL
Sept 19 Martin Carthy (ticket only) Oct 17 Mundy and Turner
Nov 14 Anthony John Clarke (other nights - Singers Nights)

SOUTH LAKES MUSIC PROMCTION

Sept 8 Nancy Kerr and James Fagan

Oct 6 Jed Grimes and Graham Wood

Nov 3 John Spiers and Jon Boden Dec 1 Les Barker

STANDISH
Sept 17 Dave Gibb Feb 15 - 068 Chris While and Julie Matthews

WESTHOUGHTON

Sept 23 Allan Taylor Sept 30 Eileen McGann
Oct 7 Nancy Kerr and James Fagan Oct 14 Shep Woolley
Cct 21 Real Time Oct 28 Anthony John Clarke
Nov 4 Garva Nov 11 Tanglefoot

Nov 18 Kieran Halpin Nov 25 John Wright Band (licket only)
Dec 2 St. Agnes Fountain (ticket only)

WOODEN HORSE
Sept 4 Singers Night
Sept 18 Singers Night
Oct 2 Singers Night
Oct 16 Singers Night
Oct 30 Singers Night
Nov 13 Mike Nicholson
Nov 27 Singers Night
Dec 11 Guest - tha
Dec 26 Closed

"Folksingerjohn
Promotions"”

Fiona Simpson
Sad Pig
Graham Cooper
Brass Tacks

for bookings ring 07981-639-336 or

Sept 11 Singers Night
Sept 25 Cloudstreet

Qct 9 Singers Night

Get 23 Mick Ryan and Pete Harris

Nov 6 Singers Night

Nov 20 Singers Night

Dec 4 Singers Night

Dec 18 Christmas Party

wyre

handbuilt guitars
repairs on guitars, mandolins etc.
resprays & customising

also supplier of parts

river guitars

ok

S

| design'ilng & maing of your
special instrument
contact steve preston (01253) 353723

The First Sowerby Bridge Folk Festival
Joe Stead’s Birthday Party

The Puzzle Hall Inn
Hollins Mill Lane
Sowerby Bridge
FRI, SAT & SUNDAY
17th 18th and 19th June

Adrian Nation
Gina le Faux
Hot Rats
Joe Stead
Kimber’s Men
Monkey’s Fist
Nigel Mazlyn Jones
Paul Downes
Shep Woolley
The Amazing Mr Smith
Tim Broadbent

FREE ENTRY

ENQUIRIES TELEPHONE 0(1422-835547

email: folksingerjohn@aol.com

BILAST P4 SYSTEMS

a sound idea for your next event

Kerfuffle’s guitarist Chris Thornton-
Smith offering live sound, lighting
and a CD recording service.

Phone 01709 739093 for details or visit.
www . barrel.demon.co.uk/blastpa. htm
“Immacilate & sensitive sound”
James Fagan e
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lthagroup of fh:uéical friends and made an album that shows
ust how good he is: There are efeven tracks of good solid music
t's bound to please.

WALTZ OF %HE BELLS Heather Breeze Ceili Band. HBCD 03.
- Arecord of 'popular couple dances', this is the music for a number
" of old dances that have fallen out of favour. Alongside 'Shoe the

Donkey' and The Stack of Barley' there are dances such as
'The Gay Gordons', 'The Boston Two Step’, 'The Palais Glide’
and others that wouldn't have been possible to accommodate in
country houses. They're the dances of the urban dance hall, of
the Hunt Ball and the Agricultural Society's Annual Dinner Dance,
and most of them wouldn't have been popularly danced since
the 1930s, but if you feel like a glide this is just the music.

For further information visit: www.claddaghrecords.com
TAKE FOLK SERIOUSLY!
Folk Arts Network Conference

58 Delegates representing 39 Folk organisations across Britain
met at the Lord Leycester Hotel, Warwick on 4-5 February for
the annual Folk Arts Network Cenference. The over-riding feeling
at the Conference was the importance of Folk, Roots and
Traditional music in our heritage, and that it should feature in
the National Curriculum for Education alongside other art forms.
The Folk Arts Network Office will contact Ruth Kelly, Secretary
of State for Education and Skills on behalf of its members and
tobby for a higher profile in the system and the Music Manifesto.

The title of the Conference 'So Far, So Good . . . Lots More To
Dol highlighted that Folk Arts in England has raised its profile
significantly in the last 10 years, but there is great deal more
work that needs doing to further develop the Folk Arts agenda.

The Conference opened with a full house and a warm welcome
from David Qliver, Chair. Steve Heap, Director of FolkAris
England, then outlined how Folk Arts Network (FAN) started and
where is it going, in particular focusing on the recent scoping
exegrcise, commissioned by FolkArts England and funded by Arts
Council England. The Falk Arts Network sirives to do all it can
with the resources available to bring Folk to the attention of the
millions of people who think that 1 don't like folk music' because
as Steve said "they either haven't heard any, or they have
experienced our beautiful music, dance and tradition and just
didn't know.”

The speakers at Conference illustrated the wealth of folk
development work that is thriving in Britain already and that there
are a significant number of people working towards raising the
profile of Folk, Roots and Traditional music. Sessions and
speakers included Chris Harrison, the Conference Secretary of
the National Association of Musical Educators (NAME),

David Qliver attended in his capacity as both Chair of FolkArts
England Board and in his role at Folkworks, which has recently
moved to the spectacular new arts development venue, The
Sage Gateshead. Marilyn Tucker, Co-Director of Wren, talked
about Wren's work as a music and community development
praject working mostly in the South West of England. Philip
Butterworth, Music Officer at Arts Council England, ran two
intensive sessions on how to make better applications to ‘Grants
forthe Arts’. David Oliver and Emily Portman (student and artist)
talked about the Newcastle Folk Degree Course.

Gorden Phillips and Nick Carpenter (Norfolk Multi-Cultural
Services & Ouse Washers Molly Dancers) gave an infoermative
talk about Traditional Dance in Schoals, Their work has included
some amazing successes in primary schooj projects and a very
welcome opportunity to be showcased at the Lottery Funds 10th

Birthday. Scolt Renken (Towersey Village Festival) introduced
delegates fo the basics on Health and Safety and Risk
Assessment. Eddie Upton {Folk South West} and Sue Coe
(Yorkshire Folk Arts / Ryburn 3 Step) described their experiences
of taking Folk Arts into schools. Bev and Ray Langton (FolkArts
England Children's Event advisors) shared their huge knowledge
in 'Keeping Children Safe at Events and Activities’. And finally,
Julia Payne, Director of the hub, gave the Conference the benefit
of her vast experience it project evaluation.

In bringing the Conference to a close, David Oliver told delegates
that Folk Development is about education, in all styles and at all
levels and encouraged delegates to spread the word of the Folk
Arts Network as much as possible. Steve Heap,

FolkArts England Director restated that there had been some
great successes over the year, thaf the Folk Aris Network is
very proud of the work achieved so far, and encouraged
professionalism, good planning and application of skills in all
future work.

The next Folk Arts Network Conference will be held in February
2006. Date and venue TBC. The Folk Arts Network was
established in 1890's and is a pawerful networking arganisation
for all those involved with folk development across the country.
it comes under the umbrelia organisation FolkArts England, an
Arts Council England funded national development agency. For
more details about Folk Arts Network and FolkArts England
contact PO Box 298, Matlock, Derbyshire, DE4 3XU, Tel: 01629
827014 Fax: 01629 821874 info@folkarts-england.org
Visit: www.folkarts-england.org

GIBSON MONTANA
Launches Traveling Sengwriter Guitar

Gibson Guitar's Acoustic division has created the world's first
professionai-quality travel acoustic guitar. The Gibson Traveling
Songwriter delivers everything a working, performing songwriter
needs in a guitas by combining a travel-friendly design with great
acoustic sound - unplugged or amplified.

The Gibson Traveling Songwriter features a unique body style
that is thin but hollow. The Sitka spruce top is designed with
dome construction and the same scalloped bracing pattern as
Gibsons from the 1930s, for true acoustic tone. The body shape,
from Gibson's historic square-shoulder family, along with its
sculpted bridge fashioned after the famous Moustache™ bridge,
give the Traveling Songwriter an unmistakably Gibson look. It
is perfect for virtually any performing or songwriting situation.
Its rear soundhole provides the player with enhanced acoustic
volume in quiet settings such as a home or office. For stage
use, the pickup and onboard 4-band EQ and volume controls
provide the songwriter with fuli live performance capability.

The Gibson Traveling Songwriter is the only professicnal-guality
designed guitar for easy travel. It comes with a custom travel
case with a built-in guitar tuner. The thin body and slightly
shortened headstock allow it to fit easily into spaces that won't
accommodate a full-depth guitar in a hardshell case. Far photos
and specs of the guitar go to www.gibscn.com/press and click
on Gibson Acoustic.

Gibson is known wortidwide for producing classic madels in every
maijor style of frefted instrument, Founded in 1824 in Kalamazoo,
M|, and headquartered in Nashville since 1984, Gibson Guitar
Corp.'s family of brands now includes Epiphone, Dobro, Kramer,
Steinberger, Valley Arts, Tobias, Siingerland, and Maestro.
Baldwin, founded in 1862 in Cincinnati, Ohio is one of the oldest
and most respected American piano makers, and the Baldwin
company, which includes Hamilton and Wurlitzer, joined the

Gibson family in 2001, Gibson's new digital guitar represents
the biggest technological advance for the electric guitar since
the instrument was invented 70 years ago. Visit Gibson's website
at www.gibson.com. or www.gibson.com/press

mVine WANTS TO HEAR FROM YOU

Do you believe music is more about quality than guantity? Are
you sick of cover versions? If you aren't scared to free your
audience from the limits of pre-packaged images and genre-
driven categories, and if you really want to know what people
think about your music, then come and visit mVine (http://
www.mvine.com/music), It's a truly interactive independent
record label for active artists and opinionated audiences.

As we come to the final stages of pre-launch beta testing, we
want to know what you think. We believe that mVine is
revolutionary; you might disagree. But we're brave, we think we
are right, and we would love your opinion {whatever it is!).

if you want to give it a try, let your fingers do the walking. Register
- as artist, audience or both - and start uploading your music,
voting on the tracks you find there, and getting feedback from
others who have done the same. You won't lose ownership of
anything, we promise. But we do promise that you will find others
out there who think, like you do, that real music matters. Everyone
has a voice. We want to hear yours.

ROY BAILEY & TONY BENN Writing On The Wall - Live at
the Cambridge Folk Festival {Fuse Records CFCD405)

What do you get when you put
together the seemingly unlikely
duo of a political folk song
aclivist and one of the most
prominent British left wing
politicians of the modern era?
Well when that pair is Roy Bailey
and Tony Benn the result is a
magical chemistry in the form of
| the long running and always
dynamic stage project, "The
. Writing On The Wall'. It's
previously been issued as a double casselte and video but this
is the first CD version of the show and was recorded live at the
Cambridge Folk Festival in 2000 in front of a large enthusiastic
audience. it's also a show that is exceptionally popular all over
the country and has been playing to sell out audiences for a
number of years.

THE WRITING
ONTHE WALL

LIVE AT CAMBRIIGE 2000

"The Writing On The Wall' combines song (Bailey) and prose
{Benn) to produce a remarkable glimpse of the rich fertile and
often hidden history of the development of radicai ideas, often
considered left wing and extreme at the time, that have helped
to win political and social rights for working class people through
the last several hundred years. It focuses on some key issues
and eras, most notably the evolution of socialist thought from
the time of the peasant revolt in the 1300s (the first Poll Tax)
through to the English Civil War and the campaign for the vote
and equal rights for women. it shows the parallels of the struggles
in earlier century and those of today are remarkably similar and

demonstrate the adage that those who fail to learn from history
are condemned to repeat it (Margaret Thaicher second Poll Tax).

Bailey's songs dovetail perfectty with Benn's informal informative
oratorical style. He uses several selections from two of the finest
British political songwriters of the modern era, Leon Rosselson
and Robb Johnson, to complement and enrich this anthology of
poliical and social dissent. There's also Charlie King's priceless
'Corvette Stingray' from across the Atlantic, used to illustrate a
wife's very practical and apposite revenge on her cheating
husband.

The folk scene, and arguably the post war revival in particular,
has been the focus of, and outlet for, radical ideas and dissent.
It is therefore not surprising that someone like Tony Benn, who
has been demonised so much in the press because he espouses
different views fo the mainstream, is accepled so readily by folk
audiences. Given the result of the election and the hostility of
the public te the war in Irag and the discrediting of Blair', Benn's
consistency and spot on analysis of the New Labour project has
seen morg and more people sharing his views.

This show is anything but a dull polemical rant. Bailey and Benn
are consummate performers who both have a warm endearing
sense of humour. If you've not seen "The Writing On The Wall'
then it's time to see it and buy the CD; if you have seen it you
will, no doubt, want to be reminder of an unforgettable
experience.

‘Writing on the Wall' is available from www.roybailey.net and
Bookmarks 1 Bloomsbury Street, London WC1B 3QGE; Tel:020
7637 1848 Lewis Jones

THE MIvV CAMERON BAND Live in Peace {MCB02)

| must admit to having had a
sneak preview of this album last
year when Kevin Hughes sent
me a first mix of 4 tracks and,
based on that alone, | was really
tocking forward to hearing the
final CD. | was not disappcinted
when [ played the 9 fracks. An
uriusual number you might think
but there is still a good 50
minutes of music on the disc.

| first saw Miv Cameron and
Kevin Hughes when they came
along to Wrexham Folk &
Acoustic Music Club a couple of years ago to help us ocut at a
charity night and they have certainly gone from strength to
strength since then. | reviewed their first album, an unusual
project of setting a Liverpool poet's works te music. The potential
was there then and you felt that they heeded to step up a gear,
find some otiginal material and/or good covers and carry it on.

This second album is proof that they have done just that and
still retained their own original sound with Miv's lovely voice (both
on lead and harmonies) being supplemented by some tasteful

arrangements and solid backing from Kevin Hughes {guitar),

Phil McGinity (piano, low whistle and haymonies}, Phil Chisnalt
{guitar, mandolin and harmenies) and Gary Murphy (bass &
percussiaon), the first four being "The Band" with Gary Murphy
guesting.

Their remarkable affinity to Enya is apparent from track one, the
traditional ballad, "l Once Loved A Lad", although Miv decided
to sing the well-known words to her own tune in this instance.
The next two tracks are penned by Miv, another brave step on
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the road to progress with "How Can | Tell Her" & "The Soldier”
. both having a war theme. This is followed by "Loch Lomond",
the song | never thought to hear on a progressive folk album,
Yes, it is the, "You Take the High Road and {'ll Take the Low
Road", one! But how it comes off, a real winner this and
performed so well it not only sits there quite happily alongside
other traditional and contemporary songs but actually shines
out like a beacon. As they say, "You can't keep a good song
down".

Again Miv takes the bull by the horns and completes the album
with 5 of her own songs from "Underneath the Apple Tree” and
"Kieran", both love songs, to "Hush", dedicated to the Children
of Chernobyl, and the moving "Annie Mclellans Lament". A song
written after a visit to the windswept and atmospheric Culloden
Moor where so many of the Highland Clans of Scotland (including
the Camerons) were massacred by the English Army in 1745.

The CD closes with the anthemic "Live in Peace" and as the
final notes reverberate and echo through the speakers the
impressicn left is one of a job well done and a very enjoyable
listen. The album is not without flaws, it would not be human i it
were, but they are only ones of musical preference. in the main
what Miv and the boys do comes off exiremely well. However, in
order to step up yet again 1 would like to hear them sing more
traditional songs and covers of some contemporary songs to
add that wee bit of variety. They have come a long way in a very
short time, already appearing on BBC Wales Radio Shows and
suppoerting bands such as The Strawbs in concert. The next
rung of the ladder beckons and I'd love to be there when they
take that step. Visit their website at www.mivcameronband.co.uk.
to buy the CD. lan Chesterman

ELIZA CARTHY Rough Music (Topic Records TSCD554)

Well, at ieast, Eliza makes no
bones aboutit. John Spiers and
Jon Boden stumbled into her
band some time back and she
didr't want to let them go. You
can hardly blame her With her
long time associate, Ben lvitsky,
ajong for the ride, this is a band
that has grown together and
'Rough Music' is quite clearly the
consequence of a tight working
unit. The music reflects this at
various points where it has more of the feel of a good session
rather than an album being constructed in the studio by musicians
who've only just met. Add to this the fact that, as the days go by,
Eliza seems to look and sound more like her mother, Norma
Waterson. Then, you have a mix that has a truly traditional feel
to it without losing its contemporary notions.

Eliza has chosen to use only one of her songs and dips into
both the traditional material of years past or more recent sources.
Faor the latier, Billy Bragg's 'King James Version' provides
delightful fodder as does a medley of tunes from John McCusker
and Michael McGoldrick. These more recent compositions slip
effortiessly amongst traditional songs such as her examination
of Dick Turpin's true character on "Turpin Hero’. On the
instrumental tunes such as 'Cobbler's Hornpipe' and 'Upside
Dowry, you feel the energy of a bunch of pals just enjoying
themselves which is a major plus for any record. Then, as part
of the band effort, Jon Boden gets chance to lets his aimost
manic warbling loose on 'Maid On The Shore’ to add some spice
fo this Cyril Tawney song. Eliza's own composition, 'Mohair' is a
delightful piece showing her maturing voice at its best.

Ali in all, it's quality from back o front. | have been heard to

mutter darkly that the folk world is dominated by the Carthy/

Waterson dynasty but following this and her dad's recent record,
you'll be finding me in the local pub ordering up the humble pie.
Steve Henderson

HUW CHIDGEY & CATHERINE HANDLEY In The Tradition
{Raglan Records CHO2)

Huw Chidgey and Catherine
Handley are a South Wales
based duc who have been
petrforming together for over two
* years. Singer and guitarist, Huw,
was born and brought up in the
area, while Catherine hails from
Harrogate, is a principal flautist
with the Welsh Synfonia, and a
highly regarded teacher at the
Royal Welsh College of Music
and Drama in Cardiff.

As the title suggests "In the Tradition", their debut CD, is a
collection of traditional materiai combined with some fine modern
contemporary songs that are performed in a manner that pays
homage to the folk tradition. Chidgey's understated guitar playing
is complemented by an ideal folk voice, interpreting and
delivering lyrics with great appreciation, sensifivity and feeling,
while Handley supplies throughout the CD what can only be
described as virtuoso performances on flute.

The CD opens with a trilogy of very special traditional songs -
the old and rousing 'All Along the Barley'; followed by The Parting
Glass’, a more reflective song that has been covered often but
this due does it more than a little justice; and 'Star of the County
Down’, ancther song from across the Irish Sea,.

Catherine Handley produces some breathtaking - and in some
cases, breathless - exertions on the flute, one an original from
her and two Yorkshire hornpipes, the other a set of jigs - Banish
misfortune/Morrisons/Fair Head boy.

There's an excellent version of 'Unicorns’, one of Bill Caddick's
best-known songs, 'Wings', a Brian Bedford song that has aimost
become an evergreen standard on the folk circuit. However,
probably my two favourite tracks on the CD are Pete Coe's stirring
baltad about Cheshire athlete, 'Joseph Baker’, and Andy McKay's
epic tale of injustice, in the form of a lesser-known folk hero,
‘Richie Graham’, a song about cne of the foremost Riever families
on the Scotland/England border in the 16th century. The album
closes with a fine rendition of Kieran Halpin's 'Nothing to show'.

This is an accomplished debut from two formidable performers
perfectly suited. Huw Chidgey and Catherine Handley
demonstrate a great musicai chemistry and sincerity and firmiy
put their own slant on traditional and madern contemporary songs
and tunes. The result is a collection that flows seamlessly from
one era to another and back and | eagerly look forward to the
duo's next offering that is due out this year.

For more information visit: www.raglanrecords.co.uk
Lewis Jones

BILLY CONNOLLY AND JOHN McCUSKER Billy Connolly's
Musical Tour of New Zealand (Pure Records PRCD018)

Tricky things are soundtracks. Of course, they aren’t supposed
to be infrusive as you waich the film o, in this case, TV series.
Then, on the other hand, the record company hopes you'll be
inspired by what you hear to want to go out and buy the
soundirack. As a result, 'm always amazed by how many

'soundtracks' appear to include material that | never heard in
the film! Anyway, that's not the case with ‘Billy Connolly's Musical
Tour of New Zealand'. ltis what is says on the tin.

Some of you may not be aware
that Billy has guite a musical
history. He was once teamed
up with Gerry Rafferty in The
Humblebums and managed
quite nicely scle playing banjo.
So, Billy plays his part on the
record but the mainstay of the
music is the part played by the
musicians that support Kale
Rusby Of course, that loveable
¥ rogue McCusker is in charge
| co-ordinating inputs from Andy
Cutting, lan Carr, Michael
McGoldrick, Andy Seward, etc.
Indeed, if's quite a list of Folk's
finest. The majority of the tunes played are tifled in a rather
uninspiring way - 'Billy's Reel', 'Billy's Waltz', 'Billy's Slow Air' -
well, you get the picture.

It's all pleasant stuff without actually grabbing your attention.
Perfect background music if you wish. |n fact, exactly what was
intended for the TV series. There's ohe exception to that rule.
When Kate Rusby herself provides a vocal to the one song on
the record, 'Wandering Soul, you will be stopped in your tracks.
| feel a CD-R moment coming on if you get my drift.

Steve Henderson

DR FAUSTUS Wager (Feliside Recordings FECD189)

OK, the entry level period may
be over for the lads but now that
¥ they're fully paid up members of
§ the British folk circuit proper Dr
Faustus can really get sfuck in
with what they do best - not that
the first album was anything to
be sniffed at. As well as their
vocal prowess, Tim van Eyken
(melodeon), Raobert Harbron
(concertina), Benji Kirkpatrick
(bouzouki) and Paul Sartin
(fiddle) are no mean tunesmiths either with flourishes of audio
pleasure that are not dissimilar to that of the sadly missed
Pyewackett this quartet prove they have really got to grips with
their subject material. '

The opening gambit (sorry about that) 'The Broomfield Wager'
comes in at an epic 8:20 and never once loses momentum
maintaining the interest with tight harmonies and the addition of
a cutting oboe that sets the fast waltz pace of the song in a kind
of lusty drinking mode. You can just imagine the clinking of
pewter tankards being raised in a health as they relate this story
of lusty daring do. Or maybe that's just my imagination running
away with me after watching Tommy Steele in the film "Where's
Jack?" about the highwayman Jack Shepherd. Bringing to mind
the Alhion Country Band {(of which Benji's mum Sue and dad
John were members) the loving care and attention to detail that
have been laboured in the pursuit of finding rousing chorus songs
is where the pleasure of this recording really comes. On ancther
track, the syncopated, laid-back energy behind the 'The
Disdainful Lady' shows that the band know how to emphasise
thythms and again the use of oboe provides the listener with
that doleful guintessentiat English-ness that makes Faustus so
unigue. I'm generally accustomed to hearing flashy finger flailing
Celtic versions of the tune 'The Dawn’ aithough | must admit

this squeezebox led melody (atiributed here to the North West)
has been injected with a wonderful sense of character by being
more sedately paced. Come to think of it tuming versions of
songs and tunes that | had long felt established as part of the
trish music repertoire {P Stands For Paddy becomes 'T Stands
For Thomas' here) has re-awalkened my inferested in checking
my own copy of Gardiner's Wanton Seed.

I'lt wager a bet myself - having just returned from Cheltenham -
that this CD will be on the wish list of every self respecting folk
music enthusiast and | hope that these fine exponents of our
rich cutture will convince a wider audience to come along for the
tide. Finally, and |'ve said it before, the art of presentation is all
important in selling a product and the tongue-in-cheek cover
photograph continues where their previous album sleeve [eft off
- nice one chaps! Further information and copiles of the CD are
available from Fellside Recordings at www.feliside.com also
www.drfaustus.co.uk Pete Fyfe

ROSIE DOONAN & BEN MURRAY Mill Lane (Silvertop
Records)

Many debut CD's are described
as promising. Milt Lane is a
notable exception and arrives
perfectly formed and fully
furnished. Much credit for this
goes to Richard Evans for his
less is more' approach to
recording and preduction but
mostly to the prodigious talent
of Rosie and Ben. Their mature
song writing skills, innate
musical ability and joined at the
hip harmonies have produced a
handful of excellent songs that
sit comfortably alongside the
more familiar but superbly
arranged traditional material.

Among the latter, 'Ramble Away' and 'The Lusty Smith’ have
been given full-band treatment but the sensitive arrangements
should satisfy even the most ardent, dyed-in-the-wool, tankard
toting traddy while the beautifully harmonised vocais and slightly

" more subdued backing, with keyboards prominent, breathe new

fife into 'Gypsy Davy'. Less familiar, at least to this writer, is
Innishcarra’ which again boasts impressive multi-tracked vocals
and a melodic hook fine that stays in the mind long after the
music stops.

The newer material, largely written by Rosie and Ben, has a
lyrical quality that many aspiring tunesmith would flog a couple
of old Martin guitars for. Even so, 'The Hawthorn' and 'Breaming
Annig' both have a traditional feel as does Si Cowe's 'Seal
Maiden'. If pushed, my current favourites are "Need You Around'
and 'Holding On' both written by Rosie, and Ben's 'Next Time’
but these may change because they're all great songs, exiremely
well performed and recorded, and with noteworthy
accompaniment from Richard Evans, Joss Clapp, Peter Tickell,
Jed Lynch, Kevin Brown and Brett Simons.

This CD will appeal to everyone; from the boring muso {like me)
to the normal folkie, if folkies could ever be described thus, and
to those with an unhealthy interest in maidenheads, especially
Nancy's (why is it always Nancy!?).

CD's may be obtained directly at their gigs or from Michael
Doonan at 51 Jacob's Well Lane, WF1 3PB.

Tel 01924 366126. _ -
Tony Jenkinson
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_ D ANSFIE'LD'UnruIy {Violin Workshop Records

The legendary folk artist that
is Barry Dransfield has recently
seen many young pretenders
trying to vie for his crown, But
why settle for the copyists when
you can have the real thing? For
many of you that already know
his previous works this new
recording is to be celebrated like
a phoenix rising from the ashes.
Never one o settle for the tried
and iested his cross cultural
influences infuse both folk and
classical words and music in such a way that they appear
seamless and you wonder why nobody had dane it before? Why
- well, because he can and because he wants to.

Thete are some tricky set pieces such as the tune 'Glory/Biber'
which showcases his love of an English melody mixed with the
sixteenth century composer Heinrich Ignas Franz von Biber,
Funnily enough the second tune doesn't make for easy listening
on the first time round (as | admit to not being cultured in the
finer points of Classical music) but on repeated plays you wonder
why this cross fertilisation of the different genres hadn't been
tmore obvious until now. Dransfield has alse found a kindred spirit
in his adopted home-town of Hastings on the South Ceast and
as on some of his previous oulings manages to pass reference
to the area by including them in his lyrics {mind you, | don't think
anybady could write a song about Croydon in the same eloquent
terms!) as on 'Haut Away', an almost anthemic coupling with
another of his heroes Telemann. He might well court controversy
by daring to tamper with the more established folk tradition but it
is this courageous, some would say brash technique (or to quote
the man himself - "...unruly fashion"} that sets him apart from
artists of a similar ilk. One of my favourite songs on the CD is
the interpretation of the beautiful 'Silent Worship {Did You Not
Hear My Lady)’ as | am unaccustomed to hearing it performed
on guitar {with 2 cellos & 4 fiddles). You see what | mean.

This is an adventurous and richly rewarding album and | have
played it several times whilst writing the review and I'm still finding
plenty to interest and enthuse about. There appears to be an
English folk revolution taking place at the moment what with
Spiers & Boden, Jon Loomes, Dr Faustus and Bellowhead
amongst those spearheading the campaign and if you want to
hear where it all began then | suggest you add this to your
collection. The CD will available direct from Barry on his new
website: www barrydransfield.com and also from Proper Music
Distribution at www.propermusic.com who are hoping to have
copies of the album in the shops from the end of April. The
official launch is 16th May. Pete Fyfe

FLYING CHAUCERS About Time...
Splash 11)

{(Waterline Music

Not knowing too much about the
Flying Chaucers I'd say they are
aregular jobbing ceilidh band in
the old schooi of English folk
dance bands tradition - at least
on the strength of this recording.
| A bit of Old Swan, Flowers &
| Frolics, Umps & Dumps et
{ al...They doubtless kick up a

storm at teacher's associations
§| dances and corporate functions
il with tunes covering well

established favourites such as 'Mist Covered Mountain/
Morrison's Jig’ and ‘Father Kelly's/Cooley's/The Earl's Chair' plus
a new one "Yvette's Tune' for good measure.

Although the album isn't frail blazing the music is well performed
by members Mike Shakespeare, Les Elvin, Sarah Pavey, Chris
Evans and Mel Wright on a varisty of instruments including guitar,
bass, fiddle, flute, melodecn and assorted percussion. Personally
[ was hoping for a couple of songs to be included but as a
souvenir of a performance by the band this will do nicely. By the
way leave the CD running after the final track there's another
secret set of tunes that you may not expect. | certainly wasn't,
For further details check out the band's website at
www.folkicons.co.uk Pete Fyfe

GARVA Sweet Liberty (RED CD00S)

. Let me say right from the outset
. that this is not a newly released
CD, but it's timeless quality
insists that it is reviewed and
with four bonus tracks added it
further enhances this fine
| recording. Kevin Webster, John
& Murphy, Tony Gibbons, Shay

Black and Terry Coyne were the
members of Garva at this time and their coliective musicianship
and veices blend effortlessly to bring out the very best on each
individual item.

The names Dan Seals and Charlie McGettigan are synonymous
with the very best songs written in Ireland over the past 30 years.
"Lullabye', more than adequately demonstrates that fact; it's led
here by Shay Black’s powerful voice. Terry Coyne takes the lead
on '‘My Old Man'; it tells how too much drink can destroy family
values, a siory that is all too prevalent. All five voices combine
to give a rousing a cappella version of Ewan MacColl's, ‘Tunnel
Tigers', so many Irishmen left their homes to help build the
London Underground system that it turned parts of the home
country into fragmented communities. Canadian Rita McNeill
wrote, 'Moonlight and Clover', sung poignantly by Terry Coyne,
the words are allied to a fine tune.

Shay leads the up-tempo, "Prayer of Shields', written by a 19th
century Portadown linen weaver, it was written io promote
harmony amongst peoples. One of my personai favourite tunes
is. 'The Fagles Feather’, Terry plays it here in his own inimitable
style. The most beautifully crafted track is 'Famine', with Tony
Gibbons singing the words of Dominic Behan to a single note
on the Ullleann Pipes, John Murphy then plays the slow air,
"Taimse im Chedhladty, on the pipes, literally translated it means,
‘T am sleeping', the song tells of emigration caused by famine.
Terry brings a little light relief with, 'Down Our Street’, one of the
many funny songs from the pen of Co. Clare's, Mick O'Russell.
Shay sings, 'Suantrai', so beautifully, it's a traditional luilaby from
Co. Donegal, still used today to rock the baby to sleep.

The first of the banus tracks (featuring the vocals of Steve
Higham) is, 'Keg of Brandy', sung with a smoothness that could
be allied to the subject. 'Song for Life', is another fine offering
enhanced by the mandolin piaying of Dave Howard. 'Do Me
Justice' follows and to round things off there's, 'Taglione' - Tony
always enjoys performing this tongue in cheek song. Pepperad
throughout the recording are a number of tune sets beloved of
musicians whenever and wherever a session breaks out. So if
you are partial to jigs and reels this is definitely the CD for you.

This recording is packed (18 tracks) with guality, performed by
six guys who have music flowing through their blood. They
translate each track eloguently and take you on a journey of

CONCERTINAS

Slow and Steady Tune Sessions
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Concertina Workshops
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groove’ of . ..

BLUE C

Raphael Callaghan (vocal, slide guitar,
harmonica)
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\M, f%ﬁ N

Blue C's latest album:
Swimmmg Against The Tide
(BCR 51) CDs £10 each
Order direct or through Red Lick

FOR BOOKINGS

Contact: Raphael Callaghan, PO Box 48,
Old Haii Street, Liverpool L69 3EB,
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email: raphaelcuk@yahoo.co,uk
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eace and d:é’éé\i’éry;'!f you want to buy this CD, it costs £12
nd'you can either phone Tony Gibbons on 01744-607566 or e-
riail gibbonstony@hotmail.com . David Jones

_MICK GROVES Fellow Journeyman {Own Label)

) . . Weil, Mick Groves might get his
fettow josrneymad . pleasyre from rambling if the
f‘”‘"mi“’”f-‘_ ... opening track of the CDisto be
wopamaimes - Delieved but |1 get mine from

listening to his fine vocals. OK,

so the halcyon days he spent
with The Spinners may be over
but here we have him re-
invented as a solo performer.
Maybe not quite a one-man
show as he has surrounded
himself with some guest
musicians including amongst others his record producer Phil
Beer and the double bass of ex-colieague 'Count' John
McCormick.

e gy

t've said it before and I'l say it again, The Spinners are where |
came into this business and | wear my heart firmly on my sleeve
when | say they are sadly missed. The reason | mention this is
that here before me is testament fo the fact that a good song
weli sung with little or no frills is always a pleasure to listen to.
There's no need to indulge oneself with flashy instrumentals or
quirky vocais when a good solid performance will do. For Mick
this recording is obviously a [abour of love as he traces the
musical history of another Salford hero Ewan MacColl. In his
informative sleeve notes Groves celebrates MacColl's
contribution to the 'folk’ canon by including such popular
favourites as 'The Manchester Rambler', 'Dirty Old Town' and
'The First Time Ever | Saw Your Face' alongside traditional songs
such as 'Row Builies Row' and 'The Bonnie Shepherd Lad'. To
me, nostalgia is no bad thing particularly if it promptis the listener
to-rekindle their interest in the singer and the song and trust me,
yau will be well rewarded if you purchase this album.

For those of you reading this review too young to remember
when folk music was folk music and not driven by the latest fad
then give this recording a spin and you'll be pleasantly surprised.
Let's hope it isn't another sixteen years before the next project!
I'm pleased to say that Mick is once again available for bookings
and hopefully like Hughie Jones, his good humour and no
nonsense approach wili be filling a club or festival near you. For
further information check out Mick's website at
www.mickgroves.com Pete Fyfe

LYNNE HERAUD & PAT TURNER The Moon Shines Bright
(Wild Goose WGS321CD)

While Lynne Heraud will
probably be well known to
Northern folk followers as the
‘Hertfordshire Nightingale' and
as the 'better-half' of a duo with
Keith Kendrick, Pat Tuarner,
though none the lesser mortai,
will perhaps be less familiar
Together Lynne and Pat make
a delightful harmony duc with
their long experience of singing showing through every frack.

Having established their pedigree and their obvious abilily as
seasoned performers it remains only to comment on the matetial.
As might be expected from these two many of the songs are
traditional but not all of them are particularly well known and it
40 s good fo hear something *new’ from the tradition ineluding 'Fair

Maid of Islington' and 'Bright Fine Gold' which is from New
Zealand. More familiar are 'Cupid's Garden' (gleaned from the
Copper family}, 'Bonny Labouring Boy', 'My Bonnie Bonnie Boy'
and the title track.

There are also a number of songs written by the lasses
themselves. Of Lynne's own songs | enjoyed the 'Odd Sock'
with which, as this household's faundry chief, 1 can identify! In
contrast 'Regret’ is a melanchely rendition with an optimistic
ending while 'l Just Want fo be Like the Other Girls’ is typical
Heraud comedy, its style firmly rooted in the Music Hall.

Not to be leit out, Pat's 'Autumn is Down’ sounds as though it
has come straight from the tradition and the 'Man in Grey' is a
wry comment on the state of.... well anything you want to think
of really.

Lynne does a 'Gilf in adding a tune to one of Keith Scowcroff's '

fine poems 'Where the Seeds of Love Grew' which finds Scowie
in a romantic and reflective mood (ves - honesily!). The name
Brenda Orrelf from North Yorkshire will probably only be known
to a handful of people but she writes some super songs and 'Ne
More', an anti-war song, is a classic from her collection.

The majority of songs are unaccompanied but Pat plays an
effective guitar to 'Spanish Dancer' by Patti Scialfa and to Robert
Burns' There'll Never Be Peace Unlil Jamie Comes Home" which
must also be one of the longest song titles ['ve ever come across!
Finally, my only other comment is on the production - exceilent!
Well, it is from Wild Goose and | wouldn't expect anything less.
if tight harmony singing is your thing then this CD is a must for
your collection. 'Giff*

BRIAN KENNEDY On Song 2 - Red Sails in the Sunset (Curb
Records CURCD 160)

Brian Kennedy is an artist with
a track record of multi platinum
atbums in his native ireland,
including On Song 1, the
predecessor to this CD.
Although I'd not heard that CD,
| had seen favourable reviews
so | was looking forward to
Kennedy's second outing where
he tackles a number of popular
and traditional songs, many of
which criginate from his home
land. My expectation was further raised when | saw the who's
whao of artists dueting and guesting on this album - namely Juliet
Turner, Ralph McTell, Liam Clancy, Lulu, Moya Brennan, and
Eddi Reader.

BRIAN KENNEDY _

However, and it's a very big HOWEVER, my anticipation mostly
turned to very big DISAPPOINTMENT with a production bathed
in a gluepot of treacle, overdone by a glut of syrupy strings. it
was redeemed in part by the two collaborations with McTell (From
Clare to Here} and Turner (Paul Brady's The Island) who bring
out the best in him or prevented him bringing the worst out in
them.

Kennedy's unfortunate duet with Barry McGuigan on Jimmy
McCarthy's great composition, The Contender' goes on one
round too many and a fine song takes an undeserved battering!
Listen to John Wright's wonderful renditions and you'll see what |
mean.

For the most part this album veers too close to Daniel O'Donnell
territory. On song? On this occasion | don't think so, Brian.

Lewis Jones

PETER KNIGHT Too Late For Shadows (Own Label
PKCD 002)

After a brief introduction via the
JSD Band some of the first
'fiddle' music 1 experienced
emanated from the wonderful
Steeleye Span album "Below
The 3alt". | don't know quite
what it was but the warmth and
joy of the performance was all
encompassing. So much so that
it was enough to make me want
to immerse myself in this (at the
fime} un-hip style of music.

oo Lats For

To say that Peter Knight's influence on my choice of career was
a life changing experience would be an understatement for here
was a musician who was not only brilliant in performance but
alse whose very soul seemed on display through his instrument
of choice. With this latest recording he has unerringly hit the
mark with his choice of material by including a rich mix of folk
based tunes such as the brooding 'Lark |n The Morning' and his
own composition the impish 'Lisinsky'.

Like an artist working at his easel Mr Knight paints his canvas
with positive brush strokes interspersed with splashes of colour
that ignite the senses of the listener as if you were interloping
on a private viewing of his best works. The almost medieval
spirit (fambourine and tabor like percussion) conveyed by another
of his melodies 'Katrina Of Moorpark® will prove an inspiration to
any aspiring musician with subtle use of dynamics and how to
keep the interest in a single tune going for 7:10 minutes. The
melody is similar in style to the classic 'Tam Lin' but is imbued
with a sense of fun sometimes missing when performed by other
artists. If you're looking for something a little different then check
out the title track "Too Late For Shadows' that features the lead
line placed on top of a bed of pizzicato strings or the track 'Moulin
Rogue’ with it's Grapelli-esque bonhomie.

This is the kind of album that crosses genres without alienating
the more traditional followers of this wonderful musician. If you
are looking for inspiration then this CD is highly recommended!
For further information check out the website at
www.peterknight.net Pete Fyfe

JON LOOMES Fearful Symmetry (Fellside Recordings
FECD186)

Paul Adams must be feeling
pretty chuffed at the moment for
not only has he got Boden &
Spiers and Dr Faustus on the
books of Fellside but also he's
just added young
whippersnapper Loomes to swell
that fine roster of "British” artists.

JON LOOMES
B L F

You enter the first track of the CD
“Jfacky Tar' feeling comfortable
with the vocal style {although
possibly not so nasal mannered) and guitar accompaniment ¥
you're into Martin Carthy and as much as comparisons are
inevitable it's no bad thing when you're in such illustrious
company. |t may prove a cross to bear - it may not - but rest
assured there is a bright future awaifing Jon. Ably assisted by
the melodeon of Paui Scourfield, Michael Beeke (recorders and
English pipes) and Philip G Martin (hurdy gurdy) his performance
throughout the recording is very self-assured and whilst still only
in his twenties he already wears the medallion of maturity as if

he was born to the tradition.

Having performed with numerous folk dance teams his grounding
(much like Carthy's) lends to an understanding of guitar rhythms
that articulate both the bass patterns and chordal structure
together and are an essential element in underpinning Morris
melodies. It's good o see from his sleevenotes he dossn't take
himself too seriously proving a real plus in my books and
although there's (as some would see it} liberal use of re-
interpretation on standards such as 'All For Me Grog' this is a
young man that will hopefully stay the course. Bo yourselves a
favouy, if you want to see the future of folk in safe hands then
buy this record. Further info from www.fellside.com Pete Fyfe

DARREN MALONEY Who? (Own Label 001)

The first thing that strikes you
about this recording is just how
bright and well recorded the
banio is. There's alsc the fact
that Darren Maloney can make
the tenor banjo {4-string) sound
uncannily like it's 5-string
brother. So, for those of you who
know about such things, we
: have an instrument being played
' by a professional and technically
gifted musician. .Now we can
relax in the knowledge that we are going to be entertained
handsomely if not astonished in much the same way as when
we were first infroduced to the delights of this unwieldy beast by
that other grand master Gerry O'Connor.

With touches of Bella Fleck and Tommy MacManamon (The
Popes) you can tell just by listening that a lot of time and energy
has gone into this project and that the blood, sweat and tears
were all worth it. There's much to be said for the man who can
get his triplets and rolls {picked oh, sc cleanly) in just the right
place and trust me, Darren can. With subtle use of Richie Lyons
bodhran, Joe Brennan's guitar and Brian Fleming's understated
percussion the album drives along at a cracking pace just
avoiding steering to close to the edge of over-indulgence.

For those locking for a statement in their music check out the
track 'Kandy Girls' with tightly picked harmonies and chordat
work that prove just how some people are born to be exponents
of their chosen instrument. In answer o his own guestion from
the titte of the CD, music enthusiasts won't be asking so much
who as when is his next album due for release? For further details
check out the website at www.darrenmaloney.com

Pete Fyfe

TONY MCMANUS & ALAIN GENTY Singing Sands
{Greentrax Recordings CDTRAX274)

I've long been a fan of both Tony
and Alain but nothing could
have prepared me for this. For
'this' is one of the most
rewarding instrumental albums
P've heard in ages. The martiage
of Genty's provocative electric
bass supporting McManus's
intricately picked melodies has
certainly distinguished itself
above a raft of similar releases
currently available. If you enjoy.

tune playing in any style, form or shape then | urge you to. .

purchase this recording, as you will undoubtedly find something
here to savour w
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] always remember the first ime | heard guitar playing like this
" beirig Dick Gaughan's "Coppers & Brass” but this is in a different

" leagiie played with such eloguent beauty and attention to detail
- that it will make the listener wonder how such a performance is

possible. Like, how for instance does Tony manage those
amazing triplets and rolls (sheer hard work - that's how) on the
traditional Celtic tunes? Alain's floating bass lines are sometimes
supplemented by holding the main melody as on The Last
Dance' which {according to my sleevenotes anyway) is from the
Geek tradition or on Genty's own composition "Ton Ma Var' which
brings to mind vintage Dave Pegg. This is an imaginative coupling
of two astonishing musicians who are totally at ease in each

others company it's also the kind of album that makes you wish -

it wouldn't end - a rare breed | think you'll agree. Sit back, listen
and enjoy! Further info from www.fonymemanus.com
Pete Fyfe

MARY McPARTLAN The Holland Handkerchief (Mac P
Productions MCPRCD 001)

. There are some singers that
leave you gasping for breath
: when you first hear them sing. |
: was listening to a radio
. programme a couple of months
1 ago and on came afemale artist
i with an astounding
i interpretation of Shane
McGowan's composition, "Rainy
Night in Soho". Such was her
{ interprotation she instantly
made the song her own and has
knocked spots of the formidable
Pogues original. The artist in
question was Mary McPartlan
and | just had {o gef hold of the
album.

Well | soon discovered she's certainly not a one-song wonder.
The CD is a great collection of thirteen mainly fraditional {(such
as "The Holland Handkerchief", "As I roved out", "Peat Bog
Soldiers” and "Johnny Lovely Johnny™ and modern contemporary
songs (Tim O'Brien's "John Riley", Thom Moare's great song,
"Saw You Running" loving rearranged by McPartlan with the
help of the brilliant Sligo musician Shamie O'Dowd {(who as well
as vocally accompanying her plays a range of guitars fiddles
and harmonicas). There's also "Aura Lee", the tune of which
crossed the Atlantic and somehow got thrown back as "Love
Me Tender". To add to her versatile singing talents she has
gathered around her some of Ireland's finest musicians and
producer, P J Curtis.

Mary McPartlan has lived in Galway since the mid 1980s and
her singing career began in the 1970s. She has been a well-
known figure on the Irish folk scene but surprisingly, The Holland
Handkerchief' is her first CD. One thing is sure it won't be her
last. Mary has won some ecstatic reviews for this album and it's
easy to see why. Quite simply, she is one the best vocal talents
to emerge from a country that is renowned for its strength in
depth of singing taient and easily bears favourable comparisons
with the likes of Dolores Keane and Maura C'Connell.

Lewis Jones

TIM O'SHEA Lake Of Learning (Lackeen Records
LAKCD 001)

Tim O'Shea is from Kiltarney in the south west of lreland and
has been working solo, and in several bands since the [ate
1980's. He draws his influences from the dance music of his
native Sliabh Luachra and West Kerry folk traditions and from

the singing of Irish and Scottish performers like Jimmy McCarthy,
Paui Brady, Dick Gaughan and Andy M. Stewart. Six years ago
Tim brought out his first independent CD, "Fair Dawning - Tim
(O'Shea & Friends" and the foliow up album, launched last year,
features Uilleann pipes, accordion concertina and clarinet.

The new album features four
1 songs and Tim demonstrates
1 his excellent versatile musical
ability on a range of polkas, jigs,
slow airs and varied paced
reels. He's ably supported by
Barry Magee (concertina),
Paddy Jones (fiddle), Ger
Culhane {accordion) and Matt
Bashford (Uilleann pipes,
clarinet and low whistle).

Tim is no mean slouch as a .

singer, performing the title track, Lake Of Learning', and exuding
a suitable sense of injustice on 'Reconciliation’, Ron Kavana's
much travelled analogy for the sectarian divide in Northern
Ireland, Andy M. Stewart's "Freedom Is Like Gold" and the
traditional tale of "Willy Taylor®.

"Lake of Learning" showcases the considerable talents of Tim
and his talents friends. it will particularly appeal to those who
love good lrish music played well with passion and fervour. For
further information visit: www.timosheaadfriends.com

Lewis Jones

PLANET WOMAN Reeling In The Pacific (Ode Records CD
Manu 2032)

Planet Woman is an
exhilarating collaboration that
brings together five artists from
across the Northern and
Southern hemispheres. From
o New Zealand is Ora Barlow -
i not only a singer and
BEE" songwriter, but guitarist, ukulele
WA p1ayer, and percussionist;
Mahina Kaui - an accomplished singer, player and teacher of
Taonga Puoro - koauau and nguru (Maori flutes), and Kim
Halliday (NZ Scottish) - with her own style of guitar playing and
versafile musicianship, featuring piano, ukulele, percussion and
vocals.

Folk North West readers may already be familiar with at least
one of the UK contingent. Lorraine Jordan, who is undoubtedly
one of the finest and most talented folk singersongwriters in
Britain, wrote the wonderful "Winds of Freedom' that appeared
on her 1993 release ‘Inspiration' and has subsequently become
an essential part of John Wright's repertoire. Having been born
in Wales to Irish parents, and now resident in Scotland, she has
the perfect Celtic pedigree. Her Scottish compatriot in the band,
Sarah Beallie, born in Aberdeenshire, is a sublime fiddle player
who has - amongst other things - piayed with the Royal Scottish
National Orchesira and as part of the Ceilidh band, the Jiggers.

From the Irish influenced opening song 'A Blessing' to the closing
track, 'Smile in your sleep’, this album challenges the listener to
set aside their preconceived ideas about musical prejudices and
cultural differences. In a world where different cultures and
languages are too often seen as a threat, Plant Woman proves
that the similarities and sharing of cultures are more likely to
bring about globai harmony

Reeling In The Pacific is an excelient collection of songs that
brings together the rich musical and cultural influences of the

North Atlantic and the Southern Pacific. On the face of it you
wouldr’t think that the Maori and Celtic music would fit well
together but this proves not be the case. In many of the songs
the English and Maori lyrics are juxtaposed to great effect against
a backdrop of a unique blend of string, wind and percussive
instruments 1o create an album of stunning quality. These highly
talented performers have produced a rewarding listening
experience that all at once caresses and cajoles your senses.

For further information visit: www planetwoman.net
Lewis Jones

MARTIN SiMPSON Kind Letters (Topic Records TSCD533)

in my youth, pure energy was
: : often good encugh to stoke my
'1 MartinSimpson musical juices. As the years go
e Rm%,sg o . Dby [find that | can absorb and
ol % L#T <  enjoy musical sophistication as
well as the rush of the big beat.
Yes, no longer just lashing
down ale, I'm ready for fine
wines and malt whiskies. So,
who better to slake my more
sophisticated musical thirst
than the marvellous Martin
Simpson?

Just a couple of tracks in and the biistering guitar that opens
‘Love Henry' meets my requirements of an energy rush and
playing that tickles the musical senses. If | were a guitarist, I'd
just be sat in astonishment at the playing on this - those keen to
test themselves will find the tunings are laid out on the sleeve.
This is typical of a man eager to share his music with others.
Though if's not all down to Martin as some of the drive on the
aforementioned "Love Henry' frack comes from the combined
talents of Nancy Kerr and James Fagan. And, so it goes
throughout the record with Martin picking up with other fine
musicians such as Danu and Chris Parkinscen where it fits. For
example, his re-working of 'Here's Adieu Sweet Lovely Nancy'
is turned into something special by the arrangement around
Martin's guitar and singing delivered by Danu. Similarly, Nancy
Kerr's fiddle and vicla add just the right counterpoint to Martin's
guitar to turn 'A Blacksmith Courted Me' {(or the air of 'To Be A
Pilgrim’} into an atmospheric piece of note. There again, Martin's
guitar alone is enough to adorn both 'Peggy And The Soldier
and the nine minutes long 'Clerk Sanders'. Me says on the sleeve
that he's fried not to be over influenced by his admiration of
Martin Carthy's guitar playing but the latter's epic propertions
do at [east recall Carthy's 'Famous Flower Of Serving Men'.

As you may have guessed by the tracks that I've mentioned,
this record finds Martin dipping back into the folk ‘freasure chest'.
So, those of you disappointed by the American leanings of
'‘Rightecusness And Humidity' should fear not. We're back on
English terra firma and though some may find this record is rather
an acquitted taste, it's well worth your effort the sup. Drink
deep. Steve Henderson

HELEN SLATER Crossword {Landsleit Records 8362)

~ Maybe I'm just being over
sentimental at the moment but
thank goodness for Helen
Siater for reawakening my
musical objectivity and proving
that there is life on the edge of
"folk’ music whilst still remaining
4 within  that framework.

Personally | lock at this album

as my own particular therapy from an overdose of all things
Celtic - and not a moment too soon | hear you say. | suppose in
many respects we're veering more towards the jazz side of folk
but for me it's refreshing and at least it floats my boat. There's
no pretentiousness to any of the songs they're just delicately
balanced slices of Helen's thoughts that have manifested
themselves as prose. In the more than capable hands of musical
director and producer Phil Swann, Slater's compositions are up-
lifted by the use of double bass and lightly brushed percussion
plus the addition of Jim Hoke's harmonica with a touch of clarinet,
sax and Jonathan Yudkin on violin.

A breath of fresh air may be a much used turn of phrase but it
aptly sums up my feelings as the content of the lyrics prove light
in feel although not in quality. In many ways the songs come
across as mini theatrical extensions of Helen's everyday
experiences in much the same way that Victoria Wood or perhaps
Andrew Lloyd Webber with his production of Never On A Sunday
wouid conjure from kitchen sink dramas. The simple pleasures
of life as laid bare on the track 'Any.Day Now' aren't always
automatically achieved (this is a kind of woman's magazine article
putto music. ..the ladies will know what | mean (1)) and by reading
the lyrics you'll definitely be associating your own inner being
with its composer. If, like me you can do with a change of pace
and | suppose some of my folk friendly friends might call me
radical in my depariure from the norm then you'll love this album.
8o, pass me another glass of wine and my rocking chair...well,
a man can dream can't he? For further information contact
www.helenslater.com Pete Fyfe

SOLAS Waiting For An Echo (Shanachie Records 78060)

From a folk music point
of view you just know
that from the opening
bars of this stunning
album that you're in for
a treat. Let's get one
thing straight from the
start - some musicians
sound as if they were born with their instrument welded fo their
hands or in the case of Seamus Egan several instruments. Such
is the power of the opening track "The Hanover Reel/John James'
Reel/The Copperplate” that you feel things couldn't possibly get
much better then you come onto the second track that hits you
with its starkness. The beautiful (but somewhat sinister) "Silver
Dagger" is achingly conveyed by the gorgeous tones of the
band's lead vocalist Deirdre Scanlon. But lef's not forgst that
this is a team effort and along with Eamon McElholm on guitar
and keyboards, Mick McAuley (button accordion) and Winifred
Horan's fiddle this combination couldn’t get much betier

This is music that will sericusly move you with some pretty wild
performances leaving you open mouthed in awe one minute
and then barrier crashing the next inspired by the simple majesty
of "Doireann’s Waltz" or the sumptuous “Little Star". Forsaking
his trusty tenor banjo {apart from an unaccredited inclusion on
"The Bag Of Beer") and taking up the more mellow-toned nylon
stung guitar Egan has given this particular recording a 'warmer'
feel than we are possibly used to and although still striking out
with ostentatious flourishes it is guaranteed to leave the listener
with a broad grin.

For those of you looking for a good up tempo groove then check:
out the Turkish sounding (at least it sounds like it to mel).
arrangement given to the traditional "The Ploughman” if's a nice:
balance to the more subdued "Erin". At the end of the day.
providing a sound that is commercially viable whilst working
within the framewaork of your preferred musical outlet then Solas
have proved this is a more than viable prospect. Highly
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r further infOi’méﬁon ‘check out the band's website
WW.solasmusic.com Pete Fyfe

" KATHRYN TICKELL BAND Air Dancing (Park Records

PRKCD72)

Gosh, | seem to have the lot this
month. Elsewhere you'll find me
dealing with the tricky topic of
soundtracks and, then, there's
the 'various artists' album. To
round off this set, here's an
| instrumental album to consider.
4 It's true that they're not
everyone's cup of tea including
myself. However, it's a different
story when we're talking a class
artist like Kathryn Tickell.

Kathryn seems to have taken on
the mantle of Northumbrian
piper from a whole host of great players from days gone by.
The wonderfully named Billy Pigg being a fine example. These
days, Kathryn is in full flight with rarely a look over the shoulder.
'Air Dancing' is packed with her own compositions and those of
her contemporaries including 'Herbert The Sherbert' from local
meiodeon playing Lancashire lad, Martin Ellison. Once a
member of Tarras and now a fixture in Kathryn's band, Joss
Clapp also adds a number of tunes of his own.

For some of you, 1 know the thought of instrumentals based
around the Northumbrian pipes wili have you scattering to the
hills. But before you do, you need fo recognise that these
arrangements include fiddle guitar, accordion and whisties.
'Rhymaside’, for example, opens with a fiddle piece before
moving into a variation on the tune that adds guitar as a rhythmic
counterpoint. There are up-temp jigs alongside slow airs and
the tunes are all rather good. So, for the casual listener or
untrained ear, there is plenty of variety and quality. If you fancy
treating yourself to an album of fine instrumentals, you could do
a lot werse and little better than 'Air Dancing'.

Steve Henderson

TICKLED PINK Terpsichore Polyhymnia (Talking Elephant
Records TECD074)

For those of you who had it in
your heads that Tickled Pink
were just another folk dance
band then how wrong could you
be - or me for that matter?
Starting with an arrangement of
the traditional song "My Son
dohn" {although you'd hardly
recognise it here) this is serious
foik-rock at its best. With
outrageous guitar solos'and a
full on rock treatment this is the
kind of cutfit that you perhaps might not feel comfortable taking
your Granny to see but the kids would really get a blast from
them. Even Jez Lowe's "Japs And English" isn't sacred in the
hands of these guys although I'm sure Jez would thoroughly
approve.

It's been a while since | heard a full blown folk-rock (9 minutes)
work-out but "Need For Speed" with it's James Bond orchestral
stabs courtesy of Rob Kay's keyboards bring a true sense of
dynamics to the proceeadings so much so that by the time you

get to "Speed The Plough” the melody almost pales alongside
the introduction. | love a band that is willing to stick its neck out
by taking chances and trust me Tickled Pink do it magnificently
well. There's no slouching in the arrangements either with
sources as diverse as Jimmy Shand (courtesy of Simon Care)
in Hawaii or even touches of Lemon Jelly/Albion Band thrown in
for good measure on "Let The Bullgine Run/Johnny Come Down
To Hila". Even politics gets a look in with the Bragg-esque 'Apathy’
which takes the anthemic view of ...we don't like any party so
stick it where the sun don't shine. Let's set the record siraight
that here is a band that knows how o have a seriously good
time and if you're prepared to let your hair down along with them
you'll be guaranteed to have a great time listening. If you like
your music presented as a substantial smorgasbord instead of
an insignificant salad then this is the album for you. More
information from wwwi talkingelephant.com

Pete Fyfe

UNUSUAL SUSPECTS Live In Scotland (Footstompin®
Records CDFSR1727)

Catch this runaway train
while you can! The
Unusual Suspects rip it
up from the opening
track "The Big Set' and
4 hardiy allow you to sit
down for a moment after
that. This really is an
adrenalin rush featuring

' j S ; 22 of Scotland's finest
'folk' based musicians who perform with such passion and vigour
that you get the feeling they've ail got a point to prove. Maybe
that point is that we're proud of our heritage and we want
everyone to know if. The cast assembled under the guiding light
of Corrina Hewat (harp & vocals) and David Milligan (piano)
read like a who's wha including Catriona MacDonald, Eilidh Shaw
and Aidan O'Rourke on fiddles, Annie Grace and Rory Campbelt
on pipes and whistle a horn section and the percussive beats of
James Mackintosh and Donald Hay.

This is real kick ass music that can leave you sweating one
minute then astonish you the next with the subtlety of the song
'Sae Will We Yet' that has a touch of a George Michael track to
sweeten all the energetic stuff. Given Hewat and Milligan's
influence it isn't surprising that there is more than a touch of
jazz sprinkled liberally throughout the recording and that's
probably where the group will differ from say the English
equivalent Bellowhead. Given the nightmare it must have taken
for Dave Gray and live engineer Cammy Young to capture
everything Tor posterity | can honestly say this album will sweep
any cobwebs away and leave the listener refreshed and uplifted.
Well, if you hadn't guessed it already | really enjoyed this
recording and that, as the saying goes, is an understaiement!
More details from the band's website
www.unusualsuspects.uk.com or the record company at
www footstompin.com ' Peate Fyfe

WAKING THE WITCH - "Hands and Bridges'
(Witch Records WITCHO1})

Sometimes, | wonder about
fellow critics or, maybe, I'm just
too critical. Whatever, these
ladies have been claimed as ‘a
female Crosby, Stills and Nash
and Young'. it certainly had me
ripping open the CD packaging.
| suppose the comparisons are
about their harmonies.
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Certainly, Neil Young fans out there shouldn’t be expecting any
abrasive guitar or ten minute solos. Thankfully, | remembered
enjoying seeing them perform at Trowbridge Festival fast summer.
So, those images of California where quickly dispelled and |
was able to settle back and listen without prejudice.

The record is a fair representation of what you see live with four
female vocalists accompanying themselves on their acoustic
guitars. Vogally, they are sweet and the acoustic guitars tend to
be gently strummed and plucked with the occasional solo
breaking #s way in. With a dominant style based around their
harmonising, two issues arise in the same way that you'd have
listening to barbers shop singers. Firstly, how appealing is that
style and, secondly, are the songs goed enough to carry you
through the record. Tricky for me to answer the first one as you
pays your money and takes your choice but, basically, expect to
hear four females gently singing in harmony.  I's not Coope,
Boyes and Simpson or, even, Crosby, Stills and Nash in that you
can pick out the individual voices within that harmony. Instead,
the composer of the song takes the lead vocal whilst the others
add their harmonies. My ears pricked up at Patsy's ' We Talk'
and Through And Through' as well as 'Bluer Than This' from
Joals.

Though, on the whole, the songs wers not strong enough to
carry the record for my ears, there's certainly talent here but
either stronger material is required or the arrangements need to
have mare variation. Without either, the record washes over
you and away when not accompanied by the visual distraction
of a live show.

Steve Henderson

IAN CAMPBELL FOLK GROUP The Times They Are A-
Changin' (Castie Music CMDDD1072)

Going back over these old
recordings of The lan Campbell
Folk Group has re-awakened
my interest in some of the
soNngs so much so that I'm
currently learning a few to
include in my own set list.
Delving into the Transatlantic
Records back catalogue of
recordings from 1964-1972 the
| modern equivalent (Castle
" Music) has once again come up
trumps in their representation of a bygone age.

Maybe not as inspirational as The Dubliners, the Campbell folk
group still pushed the folk mavement forward with their lustily
sung choruses and of course the legendary fiddle of Dave
Swarbrick. Perhaps what held them back on reflection was the
plinky plonk of the banjo. Now, those of you that know me know
that | generally like and indeed play a (tenor) banjo but
unfortunately the first disk sounds rather laboured on repeated
listening. Take for instance 'The Ungquiet Grave® where, although
passably played it would surely have sounded befter on the more
mellow tones of a guitar - having said that the 5-string does
sound somewhat more balanced as an accompaniment fo the
only tune based set 'Rocky Road To Dublin/Drops Of Brandy'.

Far belter in my opinion are the full power of the group's vocal
talents brought to the fore on "The Bells Of Rhymney' - a real joy
even though it is brutally short. The second disk features the
group after Mr Swarbrick departed the fold and for me the material
comes more {o life utilising the flute and piccolo {possibly fending
things a more English approach) provided by George Walts.
The music flows far better and both lan and Loma's vocals
somehow seem more assertive.

For those of a certain age (myself included) this double CD is
well worth purchasing as it will not only act as a pleasant reminder
of your distant past but the excellent and informative sleeve-
notes by David Wells fill in the gaps you'd forgotten about. Further
info from www.sanctuaryrecordsgroup.co.uk

Pete Fyfe

STEVE TILSTON Songs From The Dress Rehearsal (Market
Square Records MSMCD 132)

Songs From The Dress

of material Tilston wrote in the
1970s and recorded in 1976 at
King Crimson drummer, Mike
Giles' studio in the New Forest
during that exceptionally hot
summer. As weli as the 11 tracks
that formed the original
recording, including the
perennial 'The Greening Wind',
there are an additionat half
dozen extra tracks previously unreleased. Rupert Hine, who went
on to record such artists as Kevin Ayers, Tina Turney, Steve Nicks
and Chris De Burgh, produced it.

The inner 'sleeve’ notes contains an introduction by Tilston
himself and as well as the lyrics of ali the songs, there's a short
background note to each song as he reflects, for exampile, on
how he came to write it and the circumstances of the recording.
Steve Tilston has remained a constant force on the folk scene
for over 30 years and this is a good opportunity to examine his
roots and earlier influences, a) if your vinyl copy is worn out, b)
you are too young to remember the 1970s or ¢) you think you
were around the 1970s but can't for the life of you remember
where you were or what you did at the timel

You can get this album by visiting:
www.marketsquarerecords.co.uk
Lewis Jones

VARIOUS ARTISTS Folk Awards 2005 {Proper Records
PROPERFOCLKO01)

~ 1here's a view out there that
says the Folk world outside
London lives in a 'media
shadow'. If that's the case, the
BBC Radio 2 Folk Awards are
definitely under the media
spoflight. So, this double CD is
the ideal way fo see if the bright
light reveais anything of interest.
' Like all albums by Various
Artists, it's a personal choice as
to what inspires and what
doesn't. Here, the nominations for awards at the 2005 event
get laid out for all to hear There are 27 tracks ranging from
Polwart to Paxton. The bhest way to treat it is-as a sampler for

Rehearsal is a welcome reissue

artists that you may have never heard. So, it's true that ! didn't
need to hear the tracks by Chris While and Julie Matthews
(Westward') or Show of Hands ('Country Life"), as I'm already
very familiar with them. But, amongst a number of others, it
was interesting to hear Bellowhead, the Spiers and Baden big
band, in full flight.

Needless to say, nominees for such awards are a guarantes of
quality and it's really only a case of whether individual styles
are your cup of tea. So, join the queue if you want to hear
Martin Simpson, Brass Monkey, Kirsty McGee, Whapweasel,
Steeleye Span, Seth Lakeman, Eddi Reader, Planxty, The Big
Session, Martin Carthy and many more. Sample the delights
as | suspect you'll make a discovery or two.

Steve Henderson

VARIOUS ARTISTS Men Folk (Feliside FESC1)

There are compitation albums
and compilation atbums but if you
are going to do one then make
sure you choose some good
songs performed by some of the
best artists available. That criteria
has been met in full and more by
the long established and much
respected Fellside Records outfit,
in fact this CD is one of three
recently issued compilations of
recordings made on Feliside
going right back to their early days.

The artistes roll call is like a who's who in the folk scene over the
last 30 years or so with the much missed former Young Tradition
singer Peter Bellamy heading the alphabetical fistings with
"Dockyard Gate" followed by anocther folk legend {this time very
much alive thank goodness), Martin Carthy, with "Banks of Green
Willow". in addition to traditional songs by Johnny Collins, Bob
Davenport, Dr Faustus, John Kirkpatrick, Keith Kendrick and
sea songs by Hughie Jones and Jolly Jack, there is also a fair
sprinkling of contemporary material performed by Jez Lowe,
Steve Tilston, Clive Gregsaon, John Wright and Bram Taylor. |
am particularly humbled, pleased and indebted to Bram and
Fellside for including my song "Next Time Around" on the album
as there are so many of my own "folk heroes” on the 20 tracks.

As you would expect the recording quality is faultless and the
value for money is outstanding with the 3 albums of Men Folk,
Women Folk (including Maddy Prior, Nancy Kerr and Linda
Adams) and Cutting Edge being available for little over £20. As
a collection of music they are an exceflent addition to your library
but as a record of folk and acoustic music in the UK over the
last 2 decades they are a must. Visit Fellside at www fellside.com
to order your copies.

lan Chesterman

VARIOUS ARTISTS The Rough Guide To Irish Music [Second
Edition] (World Music Network RGNET 1148 CD)

This recording does exactly what
! it says on the tin: provides the
| listener with a rough guide to
Irish music. You can't fault the
selection with inclusions from
some of the leading players in
the field including Flook,
Dervish, Donal Lunny, Paddy
Keenan, Paul Brady and Matt
Molloy plus a spellbinding banjo
set from Gerry O'Connor. These

recordings are already available on various CDs but if you're
just starting out on a voyage of Irish musical discovery and want
to dip your tee in the water | couldn't recommend a finer sampler.
Further info from www.worldmusic.net

Pete Fyfe

FOLK FOR PEACE Rumours of rain
(Hypertension HYP 4231)

R The idea for the song, 'Rumours
of rain’, came to Cathryn Craig
in a dream on 6th February
2003.The vision of the group of
artists came to Brian Willoughby
on the 8th March 2003. In the
Spring of that year the group
gathered together in the Folk
Tradition studios to record the
song that was initiaily released
about six months later. it
features almost everyone one who is anyone on the folk music
scene from Martin Carthy, Ralph McTell, Jacqui McShee and
Tom Paxton to Harvey Andrews, Nanci Griffith, Emily Slade and
Clive Gregson. It's a remarkable feat in itself to have got them
all involved. But a plea for peace is a worthy cause (rain being
an analogy for war).

Although the war in irag went ahead, it do so in the testh of
strong and widespread popular opposition to the US/UK axis.
Songs like this embody what many felt about the threat to
international peace and takes its place as part of a long proud
heritage of folk protest songs. The single includes the full six
and a half minutes of the song, a shorter radio edit and a video
that shows the artists putting together the finished product in
the studio.

Rumours of rain is a suitable and chastening anthem for the
times we live in. While it's a temptation to see it as a folk
movement Band Aid, there's no question that the artists in this
project have got involved out of genuine feeling and belief rather
than a bid to raise their own professional profiles.
Understandably, you don't get many folk single CDs but this one
is definitely a bit special.

For further information and a list of places you can buy the CD
visit: www.rumoursofrain.com

Lewis Jones

STEELEYE SPAN 35th Anniversary World Tour 2004 {Park
Records PRKDVD76)

Due to ill health, unfortunately | had to forgo the pleasure of
seeing Steeleye on the Winter leg of their 2004 tour still,  hadn't
reckoned on the resourcefuiness of John Dagnell at Park
Records in producing this tremendous DVD. As a record of 47
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ecleye's cﬂirréhi line-up | personally don't think they could better
the filming. 1t has all the quality of a major production unlike
somé of the their prewous visual outings. Each shot is crystal

““clear and the sound is excellent. What with CGl and special

effects etc visual art comes in many forms these days but by
sticking to the fried and tested
formula of good close-ups on
the instrumental dexterity and
swooping camera angles
beloved of so many musical
documentary makers this
representation captures the
band at their best. As has
already been documented the
- band have found a new lease of
: life with Ken Nicol's sparkling
guitar work standing alongside
the established vocals of Maddy
Prior, Peter Knight's violin and all
underpinned by the rhythm
section of Rick Kemp on bass
and drums of Liam Genockey.

With obligatory 'hits’ such as "King Henry", "All Around My Hat"
and "Long Lankin” performed alongside the newer material
including the beautiful "Mantle Of Green” and "Who Told The

~ Butcher" there's a bit of something for everybody. As with most

DVDs this one comes with a couple of extras including a short
interview with each of the band members plus the inclusion of
two encores (not included in the set list) a rather buoyant "Cam
Ye O'er Frae France” featuring the dueiling jig-a-iig of Knight
and Nicol and what Steeleye set wouldn't be compiete without
"Gaudette"? All in ali I'd say this is the best visual representation
of Steeleye to date and if, like me you missed the aciual tour
this will do nicely as a runner-up prize! Further information from
www.parkrecords.com

Pete Fyfe

MOST WANTED IRISH FOLK SONGS

PRS (the Performing Right Society) is celebrating St Patrick's
Day by releasing details of the most popular Irish folk songs
that have received the most petformances in UK pubs and bars
in the past year (2004). The Most Wanted chart is based on
information gathered from PRS' market research survey of UK
venues, which is conducted to ensure royalties are paid
accurately to composers and songwriters.

Whiskey In The Jar is number one in the 10 Most Wanted folk
songs list - a traditional song that has also been recorded by
talents as diverse as the Dubliners, Smokie, Thin Lizzy and
Metallica.

Title

1. Whiskey In The Jar

2. Wiid Rover

3. Fields Of Athenry

4. lrish Rover

5. The Black Velvet Band
6. I'l Tell Me Ma

7. Star of The County Down
8. Ride On

9. Danny Bay

10. Galway Shawl

KARINE PERFORMS TREBLE AT FOLK AWARDS

Scottish singer/songwriter
Karine Polwart scooped three
awards at this year's Radio 2
Folk Awards, held tonight,
Monday 14th February Karine
was presented with Best Album,
for her highly acclaimed debut
solo album Faultlines, by
Charles Kennedy MP; Noddy
Holder presented Karine with the award for Best Original Song;
and Roddy Woomble from Idlewild presented her with the Horizon
Award, which acknowledged her outstanding achievements in
the past year.

The Folk Singer of the Year Award went to legendary British folk
singer Martin Carthy, who also performed at the ceremony. Actor
Bernard Hiil presented the award. Gerald Kaufman MP also
presented Martin with the Best Traditicnal Track award. Two
pioneers of folk music, Ramblin' Jack Elliot and Tom Paxion,
received Lifetime Achievement awards. Radio 2 broadcaster
Bob Harris presented Ramblin' Jack Elliot with the Lifetime
Achievement Award and Tom Paxton was presented with the
Lifetime Achievement Award for Song Writing by fellow singer/
songwriter Ralph McTell. Both Elliot and Paxion also performed

Author Terry Pratchett presented Steeleye Span with the Good
Tradition Award. Northumberland piper Kathryn Tickell was
presented with the Musician of the Year Award by previous
Musician of the Year winner John McCusker.

The awards also featured performances from Steeleye Span,
Karine Polwart, Martin Carthy with Martin Simpson, Kathryn
Tickell, Oysterband Big Session, Eddi Reader and Bellowhead.
The sixth annual BBC Radio 2 Folk Awards were co hosted by
Mike Harding and Mary Ann Kennedy and took place at The
Brewery in London

Resulfs of the BBC Radio 2 Folk Awards 2005

-Best Duo: Aly Bain and Phil Cunningham. Award presented by
Barbara Dicksan ‘

-Best Dance Act: Whapweasel. Award presented by Ashley
Hutchings

-Musician of the Year: Kathryn Tickell. Award presented by John
McCusker '

-Best Live Act: Bellowhead. Award presented by The Archers'
Buffy Davies

-Best Group: Oysterband Big Session. Award presented by
Bruce Dickinson

-Horizon Award: Karine Polwart. Award presented by Roddy
Woomble

-Best Traditional Track: Martin Carthy. Award presented by
Gerald Kaufman MP

-Lifetime Achievement for Song Writing: Tom Paxfon. Award
presented by Ralph McTelt

-Best QOriginal Song: Karine Poilwart. Award presented by Noddy
Hoider

-Folk Club of the Year: Hitchin Folk Club. Award presented by
Chris While and Julie Matthews

‘Good Tradition Award: Steeleye Span. Award presented by
Terry Pratchett

-Lifetime Achievement Award: Ramblin' Jack Elliof. Award
presented by Bob Harris

-‘Best Album: Karine Polwart. Award presented by Charles

L J ®
Julie Ellison
~ "Aterrific
guitar player

who writes
great songs"

Ralph
McTell

Fri 15t July
Northwich
Folk Club

www Julieellison.co.uk

“LANCASHIRE LADS”
An evening with

BERNARD WRIGLEY

supported b
SID CALDERBANK

& MARK DOWDING

Wed 8th June 2005

from 8.15pm
at MAWDSLEYS” HOTEL,
HALL LANE, MAWDESLEY
iN AID OF St JOHN AMBULANCE

Tickets £7 available from Mawdsleys’ or from Angie
36 The OQaks, Eaves Green, Chorley, PRY 3QU |
{cheques payable to Mrs A.M. Bladen, SAE please)
Tel 01257 263678 e.nail:- four.fools@virgin.net

DROYLSDEN FOLK FESTIVAL

24™ t0 26™ JUNE 2005
Friday 24" June 8pm at Old Alwinians Ragby Club,
Audenshaw Pk, Droylsden Rd,Audenshaw
John Green Memorial Sing-a-Round
Saturday 25" June 8pm Tickets £5
Concert at Fairfield Golf & Sailing Club
Booth Road, Fairfield with Guests
Huw Chidgey and Catherine Handley
Sunday 26" June - OPEN AIR CONCERT
at THE BUSH, Moorside Street, Droylsden
1pm to S5pm Hosted by ROBERI and featuring
Local Artistes
Sunday 26" June EVENING CONCERT at
Droylsden Football Club, Market Street. Droylsden

Spm Stanley Accrington. Entrance £3
For more information and maps visit our website
www.droylsdenfolkfestival.org
Festival sponsored by Droylsden District Assembly
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Kennedy MP

‘Folk Singer of the Year: Martin Carthy. Award presented by
Bernard Hill

Further details at www.bbe.co.uk/

COOPE BOYES & SIMPSON'S 'TRIPLE ECHO"

fn their first solo album for three years, Coope Boyes and
Simpson bring their breath-taking acappella to traditionat s0Ngs
collected by a trio of composers - Ralph Vaughan Williams, Percy
Grainger and George Butterworth. Retuming to the source of
English folksong, the new album takes in versions of classic
traditionai pieces like 'Bushes and Briars' and 'The Banks of
Green Willow', but also brings to light many littfe known gems
drawn from the composers' fiesldwork undertaken across England
in the early twentieth century, including carois and songs from
Yorkshire, Lincolnshire, East Anglia, the South East and Sussex
and shanties from South West coast.

Coope Boyes & Simpson will be launching their new, all traditional
album with a special concert at Beverley & East Riding Folk
Festival on the 19th June. The CD will be available on No
Masters, NMCD22

CONTACT: Georgina Boyes NO MASTERS; email:
georgina@nomasters.co.uk Tel: 01709 375 063
www.coopeboyesandsimpson.co.uk

LORRAINE JORDAN

Born in Wales to irish parents,
Lorraine Jordan has been
resident in Scotland for many
years. She was influenced from
a young age by Irish {raditicnal
music: her father in his day
being an All-lreland flute
champion and her uncle Frank
Jordan a renowned flute player
in Co. Roscommon to this day.

Her thoughtful, powerful and
§ meladic songs reflect her Celtic

heritage and embrace her
contemporary musical tastes. Many artists including Archie
Fisher, Gif Bowman and John Wright have covered them.
Pravious musicians who have toured with Lorraine have included
Niall O'Callanain (Deisal), Steafan Hannigan (Sin E), John
Whelan (Mary Coughlan Band), Tony McManus, Neal Davey
{Anam).

She has reieased 3 CBs to much critical acclaim, has toured
Europe extensively and has a growing audience in the USA and
Australia. She has played alongside great performers, including
Capercaille, Alan Stivel, Loudon Wainright 1li, Dick Gaughan,
and Richard Thompson.

Lorraine Jordan started her singing days in the folk clubs of
South Wales. While still at school she jeined the band Mooncoin,
an Irish/Welsh combination with fiddler Mike Lease {Yr Hwyntws)
and piper Thee Schurmanns. On her first musical trip abroad
she represented Wales in Paris and Lyon as a bouzouki player,
accompanying Mike Lease and Heather Jones, a very fine Weish
singer. This gave Lorraine encugh maney to buy her very own
bouzouki and marked the beginning of many musical adventures,

She left Wales for Scottand and joined the Irish/Scots band Malin
Head, based in Edinburgh. The band toured extensively
throughout Europe and Scandinavia playing seff-penned and
traditional tunes as well as a few of Lorraine's original songs. It

was in the latter stages of her time in the band that she met Niall
G'Callanain, a wonderful bouzouki player and John Whelan, a
great guitarist. The two encouraged Lorraine to go over to reland
and record her debut CD Inspiration in 1991 at Starc Studio,
Dubtin. Thus, armed with a "Prince's Trust Loan” and some very
kind-hearted and extremely taiented musicians she embarked
upon her solo career as a singer-songwriter.

Inspiration was released to much critical acclaim, as was her
second CD, Crazy Guessing Games, which came out on the
Scottish Label Lochshore. Most recently she produced This Big
Feeling on her own label. The CD continues to receive rave
reviews.

In 1896 Lorraine co-hosted g songwriting forum with Richard
Thompson for the organisation Folkworks. In addition she was
one of only a handful of songwriters in the UK to be asked to
lead songwriting workshops that coincided with Richard
Thompson's Tour in support of songwriting proiects.

Lorraine has toured extensively in Germany, taly, Austria,
Holland, Switzerland, Scandinavia, Ireland and Scotland, and
has a growing audience in Australia and the USA. She has
recently been in Australia and New Zealand touring with Planet
Woman. {See CD review in this edition).

Lorraine wants o do some gigs in and around the North Woest,
S0 any organisers interested in booking her, contact her by email:
lorraine@lorrainejordan.net On the evidence of her reviews you'll
not be disappointed. Wehsite: wwwi lorrainejordan.net

WILLIAMS RETURNS TO BREWERY

On 11 June Kathryn Williams returns to the Brewery Aris Centre
in Kendal after her last gig totally enchanted a sold out Malt
Room. Often compared to Joni Mitchell and Beth Orton, Kathryn
actually has a sound and style that is all her own. Completely
mesmerising, she delivers her songs with an effortless purity
and genile, pfayful humour that is completely beguiling. She first
made an impact on the music scene with the release of her
debut album Dog Leap Stairs, on her own Caw Records imprint
{co-produced by PJ. Harvey) and later secured rave reviews
and a Mercury Music Prize nomination for Little Black Numbers.
Malt Room, Seated; Doors 8pm £12.50/£11.50conc/e11fob,
Box Office 01539 725133

CONGRESS

Manchester's newest Irish traditional group, '‘Congress’ is to
commence a monthly residency at Poynton British Legion,
Georges Road Wast, Poynton on Friday 27th May, continuing
on the last Friday of each month. The Poynton "Legion"is earning
a name in the area as a live music venus with reguiar jazz and
folk evenings. It has been nominated CAMRA club of the year
2005 and has a commitment to traditional values. A friendly,
refaxed atmosphere, comfortable surroundings, real ale at
reasonable prices and the best music around make it an ideaf
setting for entertainment. Tel: 01625 873120

The band are: Seamus Curley - vocal, guitars; Mat Walklate -
flute, harmonica, whistle, vocai, uilleann pipes; Andrew Dinan -
fiddie; Cormac Byrne - bodhran: and Anthony Maller - double
bass.

Congress on the stage offer the fan of lrish traditional music all
their heart desires; original and traditional songs performed and
accompanied with passion and pride and original and traditional
tunes featuring Andrew's virtuoso fiddle, Mat's forceful fiute and
fiuid harmonica, Cormac's incredible technique and Seamus and
Anthony's expert backing!

lrfledel
-~ "ACD that stopped the work and sienced the offce babble "
o MoskUalermagerig:
'“Hig'hly'accemplishedsong'sa’ndEnspired'musicianship'f_:,:- = S _
- www.mauricedickson.com

" el the audience spelhound an_d-_mad_ehlsguitartalk:”;f';'.__7- :

olk Rools magizie.

© AVAILABLEBY POSTORONLINE
- Mo Music; Stenkrith House, Nateby Road
- Kirkby Stephen; Cumbria, CA17 4JN

. Email: info@mauricedickson.com
IR 4June Llangorse Festival, South Wales
- with Al Cooper 01874 731064
17 June Unicron Folk Club

S'tdn_ehéﬁeﬁ. Festival
er 01569 767666

© 20 July Irvirie Folk Club L
~with Al Cooper 01294 551047

with lan Briggs, Jim Crawford - G i
01451 844385 th: =,

26/27/28 August The Fox Weekend Festival -

September & October touring
Germal & Denmark.
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EMILY DRUCE & STEVE JONES

Paul Jones, Radio2's blues guru, has been singing her praises
and the iate Lonnie Donegan loved her. She is Emily Druce and
she is creating her very own blue wave with Steve Jones. The
young Yorkshire blues/Ameticana duc released their 3rd album,
"Songs from the Silver Band Room”, to wide acclaim in February
2004. Regular live radio appearances include Paul Jones,
Woman's Hour and special BBC Radic 2 Christmas Concert "A
Celebration of British Blues”. On 2 June 7.45 pm they appear at
South Lakes Music Promotions, Ulverston Sports Club, Priory
Road, Ulverston Tel 01229 582258 and 24 June 8.00 pm at
Carlisle Folk & Blues Club, The Sunset Suite, Cartisle United
Football Club, Warwick Rd, Carlisle Tel 01897 72305

For further details of the duo see hitp://www.vixenrecords.com/
foxymusic/emilydruce htm

Homespun is the improbable union of one of Britain's most
original songwriters with one of our most distinctive singers. Sam
Brown and Dave Rotheray are baoth celebrated artists within their
own right. Sayn was made famous by her classic hit 'Stop' (which
has recently been covered by Jamelia and features on the
soundtrack to Bridget Jones, The Edge Of Reason) and Dave
has enjoyed incredible success as the songwriter and guitarist
in The Beautiful South.

NORTH YORKSHIRE FOLK

Anew series of folk music programmes for North Yorkshire was
launched on BBC Radio York on March 16. Michael Brothwell
who has worked previously for the station and broadcasts on
student radio at the University of York hosts the programmes.
Managing editor of BEC Radio York, Matt Youdale, said:

"We have deliberately chosen this time and day to dovetail with
Mike Harding on Radio 2. Our programme will be heavily music-
based but we afso hope to carry some interviews and five
performances - and an events diary for North Yorkshire. Ever
since Henry Ayrton's Thursday show finished in this region, |
have said that | wanted to introduce a folk programme of our
own, Ht has taken a while fo find a suitable presenter, but at last
we're there.”

Michael, 22, who plays the classical piano and violin, has been
interested in folk music from childhood and is looking forward to
presenting the new show. He said:

"We want to highiight North Yorkshire artists and give them a
new platform but we don't want to be cliquey so we'll also be
playing well-known and national artists."

"North Yorkshire Folk" will be broadcast between 7-8pm on
Wednesdays. Anyone with suggestions, feedback and
information can contact Michasi at: michael brothwell@bbc.co.uk

HOMESPUN MUSIC

Homespun is the improbable union of one of Britain's, most
original songwriters with one of our most distinctive singers. Sam
Brown and Dave Rotheray are both celebrated artists within their
own right. 8am was made famous by her classic hit 'Stop' (which
has recently been covered by Jamelia and features on the
souindtrack io Bridget Jones, The Edge Of Reason) and Dave
has enjoyed incredible success as the songwriter and guitarist
in The Beautiful South.

The Homespun project initially started as an ocutlet for Dave's
song writing whilst The Beautiful South were working on a 'covers'
project, but as he wrote more, and more tracks it became obvious
that the project wouid take on a more serious role and an album

release was imminent.

Dave began recording the album in his bedroom (hence the
name Homespun}. Sam became involved right at the beginning
of the project as the first choice to take on the vocals. Dave then
enlisted the help of his musician friends, all boasting impressive
credentials; Tony Robinson took on keyboards, he had previously
worked with the Super Furry Animals, Gary Hammond then came
onboard as the percussionist, he had previously worked with
the Nina Simaone band. Clare Mactaggart the got involved, she
had worked with Portishead, and Melvin Duffy, previously in
Robbie Williams band, works the pedal steel.

Dave made a conscious decision to step away from the familiar
sound of The Beautiful South, by loosing the drums and electric
guitars and aiming for a folk-based framework (heavily influenced
by the Grateful Dead’s classic album '"American Beauty")

The first musical offering from Homespun, was a self-titled album
released in 2003. The album received a lot of positive press,
and after touring they generated a loyal fan base consisting of
fans, both oid and new.

Homespun are now set {o release their second album, 'Effortless
Coaol'. The album is made up of personal situations experienced
by Dave, 'l wasn't interested in writing about themes or issues’
says Dave Just my own state of mind at the exact moment
each song was written'. The intimate, introspective feel of the
music reflects this. Touches of violin, sweeping pedal steel and
delicate piano form the sound palette. Emotionally confessional,
musically confident, 'Effortless Cool' succeeds in every
department. Even the 'Grateful Dead circa 197 1' would be proud.
Efforfless indeed. For further information on Homespun visit
www. homespunrecordings.com

TILLER'S FOLLY TOURING UK

Tiller's Folly perform high-energy acoustic roots music with
Pacific Northwest flair Their unique blend of Cellic/folk/rack/pop/
biuegrass is gaining popularity far and wide. Virtuosity, musicality

and passion are the frademarks of Tiller's Folly music. American

Grand Master fiddler Nolan Murray, and renowned Canadian
songwriter Bruce Coughlan are just part of this award winning
band.

The band has secured anchor dates in Scotland in late July /
early August 2005. We are looking for consequent dates to flesh
out tour. See www.donnacunningham.co.uk/Agency/
TillersFollyhtml or emaii: Fireflyproducts@aol.com for further
infarmation and bookings. -

CHRIS AND KELLIE AT MECHANICS

David Lewis telis us that he's booked mother and daughter duo
Chris and Kellie While for his next Charily Gig at Burnley
Mechanics on the 11th June. Chris and Kellie played the Folk
Rock for Good Concert at the end of January and were just
superb. He's a number of requests to book them so he's done
soll

Please go along - you'li have a wonderful evening with these
two brilliant singers/guitarists whilst supporting the excellent work
of Help the Hospices. Visit hitp:/f'www.hospicerunners.org.uk/
for more info about the Charity and David's website htip://
www.davidlewispromotions.com to see more details about the
Concert

LOWEDOWN

Tantobie Records plan to release of Jez Lowe's TENTERHOOKS

- THE ART EDITION on August 8th. There will be up to FIVE
additional tracks on the CD, and the booklet will feature the work
of celebrated North East England artist and former coal miner
Torm McGuinness. An excellent book of McGuinness's work was
published in the UK in 1999, which used lines from Jez's songs
as by-lines and chapter-headings. The album will be launched
at Bishop Auckland Town Hall in County Burham in August, to
coincide with an exhibition of McGuinness’s paintings.

The gig-list at wwwjezlowe.com also has exclusive details of
the UK club appearances in November, which will see the reunion
of Jez Lowe and Jake Walton, fifteen years after the celebrated
duo parted company. There are no plans for Jez and Jake to
tour outside the UK, despite the fact that in their 1980's heyday,
most of their work took them overseas to America and Europe
They have collaborated a lot in recent years of course, with Jake
making a guest appearance on LIVE AT THE DAVY LAMP. and
the pair recording bonus tracks for the reissue of their award-
winning 1986 album TWO A ROUE, when it was reissued by
Tantobie in 2001.

Gigs in or around the North West region over the next few months
or so include: JUN 18-19 BAND - MIiDDLEWICH FOLK & BOAT
FESTIVAL Box Office: Phone 0709 239 0501 Email
boxoffice@middlewichfestival.org www.middlewichfestival.org/
; 13-14 AUG SGLO Bishop Auckland Town Hall, Launch for
"Tenterhooks' re-issue; NOV 11 BAND Maghuil Day of Music;
NGOV 12 SOLO The Acoustic Cabaret, Wakefield Labour Club
{The Red Shed), on Vicarage Street, Wakefield; DEC 1 BAND
Bidduiph Folk Club; DEC 3 BAND Border Folk, Hope Village
Hall, Shropshire.

COLCANNON

Just in case you've been trying to ook at Colcannon via their
website, it's been shifted to www.colcannon.net. The old website
address is not now functioning. They've still got spare dates
and an earnest desire to fill gaps in the band's UK tour from
June 24 to July 31 2005. Contact Stoneyport
email:ib@stoneyport.demon.co.uk or heather@stoneyport.com
{Heather MaclLeod) http:/fwww.stoneyport.demon.co.uk/
index.html ; /mob ... 017968 131 737 or 031-539 8238 (Heather
MaclLeod; Tu-We-Th from 2-8pm)

- JOHN McCORMICK

California-based John McCormick is an act to treasure - with a
warm, rich voice, powerful yet mellow, he communicates every
song he sings with feeling and with a gentle charm. As a musician
he has been described as "America's finest English-style
guitarist”, possessing a style that compliments every song without
sacrificing its meaning to guitar pyrotechnics. Another fine asset
that John brings fo his performances is his vast repertoire -
material ranging from traditional English, Scottish, Irish and
American through to songs by many other fine writers from both
sides of the Atlantic.

He is also a fine audience communicator, his iive performances
infused with a warmth and touching humility. John's primary
goal, always, is to entertain his audience. John has toured the
UK more than fifteen times over the years, and counts both Steve
Tilston and Maggie Boyte amongst his British friends, both of
whom appeared on John's 1998 CD "Between Our Hearts". For
more information about John check out his website at
www.mccormickjohn.com or see also www.themusicsiable.co.uk

CLUNIE MUSIC NEWS

Exciting events in the planning stages are a Celtic weekend in
the Midlands for both Caim and Ciaran and Heather and a repeat

tour in Australia in 2005 or 2006 for Caim. Full gig details for all
Clunie Music Musicians can be found at www.cluniemusic.com
Please also check out their CD shop for the 5 Caim CDs, Ciaran
and Heather's CD "Whaiting for the Calm”, and Dulaman and
Searise O Dachartaigh Irish Gaelic CDs. You can contact
Heather innes on 01250 884265 Fax 01250 884748; or email:
cluniemusic@hotmail.com

LA BOUM!

With their new album 'Marionette', La Boum! is once again at
the forefront of the boundary-crossing genre of World Roots
music. La Boum! is one of the originators of the genre before
the term was coined. La Boum!'s front man, Tom Salter, worked
in Mali with Ali Farka Touré in the late 80s. Subsequently he
performed with Ali in England at WOMAD, as well as in Scotland
and Irefand. The new album has echoes of this work but
continues to cross musical frontiers to include the Folk, Latin
and Jazz influences of Scottish band members - Mary MacMaster
of the Poozies on vocals and harp, Ben lvitsky of the Eliza
Carthy Band on guitar, Heather Macleod with her jazz inflections
on vocals and Dougie Hudson of Salsa Celfica on percussion.
The horn and vocal sections give the band a big sound live and
this big sound has been boosted on Marionette by guests from
the Indian band Mrigiya - Sharat Chandra Srivastava on violin
and Athar Hussein on tablas, Peatbog Faeries lain Copeland's
percussion and the voice of Eliza Carthy.

For more information please contact Tom on 01968 676219 or
silverburn1@btopenworld.com or Heather on 0131 539 82309 or
heather@stoneyport.com Visit: www.laboum.co.uk

JACQUI McSHEE'S NEW ALBUM LAUNCHED

To coincide with the Easter Tour,
Jacqui McShee's Pentangle
released a brand new CD,
FEOFFEES' LANDS the band's
first studio album since 1999.

The. new album Iis fitled
FEOFFEES' LANDS and it
blends arrangements .. of
tfraditional songs, standards and
new material. The album line-up
is Jacqui McShee (vocals), Gerry
Conway {drums and percussion),

; Spencer Cozens (keyboards and
vocals), Alan Thomson (bass and guitar), Gary Foote (saxes
and flute), and Mark Tucker engineered the album. Guest artists
include Martin Barre (electric and acoustic guitar), Miles Bould
{percussion), Nathan Bray (trumpet and flugelhorn), Barnaby
Dickinson (trombone), David Hughes (acoustic guitar and
backing vocals), John Giblin (electric and acoustic bass), and
Leah McShee Jackson {backing vocals).

The complete track listing is: Banks Of The Nile; Nothing Really
Changes; Acrobat; Now's The Time; Hot Air - Hot Night; No
Sweet Sorrow; Sovay; Two Magicians; You've Changed;
Broomfield Hill.

FEOFFEES' LANDS is available online from the new Pentangle
website: htip://mww.pentangle.info You can also buy the CD by
mail order. Send a cheque {payable to Jacqui McShee's
Pentangle) or postal order for £13.50 (includes postage and
packing} to: GJS Records PO Box 507 Redhill Surrey RH1 8WD

MAGNA CARTA

2004 was a very successful year for Magna Carta, both here
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and abroad - yes, they are continuing to make great inroads
back into the English music scene, with gigs in theatres and folk
clubs alike across the UK, playing not only to old fans but also,
enthralling whole new audiences. The word that Magna Carta
are back is spreading very guickly.

With the young talented Dutch fiddle and mandolin player, Matt
Barnhoorn, on board, Magna Carta have appeared in Haly and
toured extensively in Holiand, playing sell-out gigs everywhere.
Matt, who is highly regarded by Fairport Convention and tours
with them in Holland, has also appeared with Magna Carta at
several British gigs, one of which has been recorded for release
on CD in the near future,

2005 will see the release of 2 albums, a much requested debut
CD from Linda, Chris Simpson’s wife, and fellow band member,
and the new and iong waited Magna album entitled "The Fields
of Eden", material from which has been included in all recent
gigs and literally blown audiences away. The album, a very
moving and relevant one, will be about the on-going destruction
of the traditional rural ways of life in the Yorkshire Dales,
anywhere, by the glib onslaught of the modern world that is
affecting all of us.

Several record companies are also very interested in releasing
a lot of Magna Carta's back catalogue - another treat, which wili
further high profile the band. Magna Carta are already booked
o tour abroad in April and from October to the beginning of
Becember 2005. To check availability for the UK for the rest of
the year outside these months or to book them for 2006, give
me a ring and we can discuss possible dates.

if you would like the new dema live CD taken from Magna Carta's
very successful DVD "Ticket to the Moon™ then contact me, Nigel
Chainey, on 01359 252044 or e-mail: nigelchainey@tiscali.co.uk

VARIOSA

On the 25th April 2005, Pronoia Records released 'Porous' - the
stunning mini album from Variosa. Viarosa were first formed 5
years ago, when the vision of singer-songwriter Richard Neuberg
and violinist Josh Hillman (also a core member of Boston's
acclaimed Willard Grant Conspiracy) began to fake shape.
Before long, they had drawn in the varied and experienced talents
of fellow players Nick Simms {drums - also of Cornershop),
Simen Alpin (guitars) Emma Seal (vocals), Rob McHardy
{mandolin, banjo, lap steel) and Mick Young (electric and stand
up bass).

The mare this highly accomplished collection of musicians
worked together, the more they developed what has become a
powerful, mature and unigue sound, combining the understated
beauty of songs like 'Porous’ and 'Call To Arms' with the
expansive and layered textures of 'Where The Killers Run' and
‘Biood From A Stone'. There are all sorts of rock and folk
influences here, and the Celtic and Country strands lift the music
to other dimensions; sweet mandolins, quirky banjos, musicat
saws, and Josh's violin cuts a raw and heart-wrenching through-
line across many of the songs. There are beautiful harmonies
too - Emma and Richard's deep tones melt effortlessly into each
other, like mirrors of the same voice.

Richard's lead vocais bring to mind some heavyweighis - Nick
Cave, Johnny Cash, Jim Morrison. But there is a gentleness
too, reminding one attimes of the pained intensity of Jeff Buckley
or Nick Drake. Indeed, Richard's song writing seems to come
from a simitar place to these last two - his personal sufferings
only too apparent in the stark and uncompromising lyrics. Stories
of loss, of battling with demons inside and cut, and the figures in
his songs, more cften than not, seem to be stuck cut on scme
lonesome limb as they flee from the hunt of the masses.

In the nineties, Richard could not help but be disillusioned by
the whimsies of Britpop; nof surprising, perhaps, when you
discover that his relationship with Justine Frischmann {(who later
formed Elastica) ended when Brett Anderson from Suede came
onto the scene. Richard, an the cther hand, was to {ake a very
different route. And wher you sit down and listen to what Viarosa
have become, you are only too aware that music of this depth,
of this quality, of this power, does not arrive in front of you every
day. For the music of Viarosa is something quite rare. A rare
rose indeed.

Viarosa have been busy gathering gquite a Tan base on the
London scene, regularly headlining at key venues like The
Borderline, The Garage and The Spitz. They've also gigged right
across the country, most recently supporting the great Robyn
Hitcheock on his UK tour, with whom they'li be out on the road
again in the spring. Thely full debut album "Where The Killers
Run' is here in later this year

For more information, contact Sandra Fontano or Lisa Burprich
at Quite Great PR on 01223 830 111 or email
sandra@quitegreat.co.uk

departed.

FOOTSTOMPIN NEWS

The Caledonian Repository," a book of pipe music, was first
published in 1848. In its collection of some 214 tunes this book
is a treasure of piping precedent. It was re-issued in 1868 and is
now in its ninth edition. It's exciting fo see this wonderful book
come back into print after an absence of some years. £17.9%
(£19.99 for first time customers).

For more information visit: http://www footstompin.com/

SUMMER DATES CONFRMED SO FAR;

27h May  Chester Folk Festival 031352 752931

114 June Floral Pavilion, Mew Brighton 0151 639 4350
“Folk on the Coast”

8th July Ely Folk Festival 01353 654706

164 July  Biddulpk Folk In The Park 01782 514896

2nd Sept  Porkies Folk Club, Poynton 01525 874039

3rd Sept  Fylde Folk Festival 01253 872317 |
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Festival artists booked so far include:

Waterson/Carthy, (Sat) Roy Bailey, John McCusker Band (Sun)
Niamh Parsons (Eire} James Keelaghan & Hugh McMillan (Can), Sid
Kipper (Fri), John Wright Band, Jeff Warner (USA), Oldham
Tinkers, Ken Nicol, Cathryn Craig & Brian Willoughby, Shirley
Collins, Eileen McGann & David K. (Can), Bernard Wrigley, Misé
(Eire), Eric Roche, Gary & Vera

Aspey, Trio Threlfall, Tom

McConville, Steve & Kristi Nebel -

(USA), Rory Ellis (AUS), Steamchicken

Dance Band, Dangerous Curves, .

Tich Frier, Strawhead, Sara Grey,

Alan Bell Band, Keiron Means,

Bryony, Stanley Accrington, Scolds

Bridle, Brian Preston, Trouble at’

Mill, Capt. Cooper’s Motley Crew.

Andrew Green, Thistle, Moorland

Folk, Pat Ryan & Ken Howard

Quartz, Tom Walsh, Elbow Jane.

PLUS

50 other famous national & local artists.
COMPERES: Matt Armour, Ron
Baxter, Simon Hayhow, Ann Green,

Dave Jones, Joe & Maureen Nicholson, Mick Peat, Clive Pownceby, Pete Rimmer,
Dick Siddatl, Jim Smith, Derek Stanton

DANCE TEAMS: Heage Windmillers, Iron Men & Severn Guilders, Mortimers
Morris, Rivington Morris, Flag Crackers of Craven, Singleton Cloggers.
SPECIAL EVENTS: “Cod & Ships” with Sid Kipper, “America Over The Water”
& “A Most Sunshiny Day” with Shirley Collins, Vic & Tina Smith. “The Manchester
Ballads” by Mark Dowding & Chris Harvey. “Bold Nelson's Praise” with Strawhead.
“We Are The Women” Scolds Bridie

CLOG DANCING EXPONENTS: Melanie Barber, Linda Burton,
Harry Cowgill, Chas Fraser, Jenny Hill, Kath Morris, Tony & Marguerite Hill.

LANCASHIRE & CHESHIRE CLOG DANCING CONTESTS
LANCASHIRE DIALECT COMPETITION

YOUNG PERFORMERS COMPETITION

WORST SINGER IN THE WORLD CONTEST

WEEKEND TICKETS ONLY £42 (Before |st April 2005)
WEEKEND TICKETS £46 (!st April - 30th june 2005)
WEEKEND TICKETS £50 (Ist July - onwards)

(Saturday Day & Eve Ticket £30)

Children under | tyrs FREE. Children | 1-1éyrs half price

FREE Showers & Swimming (For Weekend Ticket Holders)
FREE Entry to Craft Fair (For Weekend Ticket Holders)
FREE Festival Bus Service (For Weekend Ticket Holders)

Camp Site - Adults £10 Per person for | night or weekend.
Caravan Site - Adults £10 Per person for | night or weel(end
Camp/Caravan Sites for weekend ticket holders only.

BOOK EARLY
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